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Abstract

This thesis explores how colonizers used English language as a valuable tool to 1impose the
1dea of their superionity over the colonized but the colomzed appropriated the language of the
colonizers to proudly claim and cherish their dissimilanty on culturali grounds But the
present study investigates that how Kamila Shamsie, a Pakistani author has appropnated
English through the use of untranslated words n Sal¢ and Saffron to deconstruct the 1dea that
language 1s a mean of creating a difference among the people Her namrative replete with
words from her local language challznges the idea of the language as a tool of creating divide
at two levels, local and global level Al the local level, Shamsie manipulates the local
vocabulary to address the significant ternal problems of sub-nationalistic nature dealing
with mequality with reference to gender and class In her feminist and Manust crinque of the
society through the native lexical items, she challenges patriarchy and class discriminatton to
present a pluralistic view of the society where gender and economic biases do not function to
distance people At the global front these untranslated words not only help Shamsie n
creating Pakistam 1dentity but also prove her to be a cosmopotitan patriot who 1s equally
concerned with local and global 1ssues of human discrimination Her worh presents a
kaleidoscopic view of the world where local and global ¢lements come together to form a
glocal view of society and language where various groups co-ewist without losing their

individual properties but with a reahizauion and acceptance of the differences
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Introduction

The tidal wave of British colonialism in the mineteenth and carly twentieth centuries gave
English the status of the international language and caused the immense expansion of the
body of literature 1n English But the English Iiterature which was produced in various parts
of the world was characterized by the ‘appropriative’ use of the English language
Appropriation was used as a tool to mould English to meet the cultural needs of post-colonial
writers from diverse ethnicities and hinguistic backgrounds who employed 1t to write about
their experiences Various creative writers across the world use different techniques to
appropriate English language, but the use of untranslated local words in the English text 15
considered to be the most prominent technique of appropriating English  This creates a gap of
understandng for foreign readers and thereby constitutes a difference that both foregrounds
the indigenous culture and highlights the mability of the English language to meet the needs
of numerous cultures

Ashcroft, Gniffiths and Tiffin (1989), in their theory of appropriation, suggest that
untranslated words operate as a synecdoche of the culture to which they belong and serve 1o
focus the attention of the reader on 1ts difference from the colomizers™ culture, thereby helping
the author to craft a distinctive wdentity for the natives by giving recognition to their culture
The resultant well-defined and discrete 1dentity rooted in the indigenous culture evohkes
nationalistic feelings that help its members in fighung for their cultural autonomy and
building self-governing nation states

The aim of appropriatton thus appears to be the invocation of natronalism by asserting

culwral distinctiveness, and 1t has helped different colonized people to achieve independent



nation states If this 1s so, however, questions arise about the role appropriation may play n
the contemporary world where colonialism in us traditional form has ceased to exist The
world has become a global viltage that propagates cultural homogemization, so what purpose
may the projection of cultural difference serve® The current study. informed by Upreti’s 1dea
of nationalism and sub-nationalisms, tries to answer these questions and suggests that
appropnation serves to arouse nationalism as a precondition for sustaiming an independent
state The study also argues that emphasizing cuttural differences n a transnational language
may connect people without costing them the loss of their individuality and national identity
The current research analyses a Pakistam fictional masterpiece Salt and Saffron.
written 1 ‘the international language’ by the universally acclaimed contemporary
cosmopolitan writer Kamila Shamsie It therefore mvestigates appropriation through the use
of untranslated words 1n the context both of Pakistan and “the global world™ to which the
English language 1s inextricably linked Pakistan 1s a country that was founded m the name of
religion afier a long struggle agamst colonial rule 1n pre-partition India At that time India
was home for a great variety of people in terms of religion, culture and language The idea of
nationalism for the Mushims of the sub-continent was based on lslam, with no regard to
differences of language. culture or ethnicity. and this 1dea niuially bore fruit n the form of
the two parts of Pakistan that claimed to welcome people of diverse ethnreities cquatly Yett
rapidly became apparent that the 1dea of nationahism could not hold people together. and
various sub-nationalistic trends emerged which catered for the needs of marginalized people
from various ethno-social bachgrounds As far as language 1s concerned, Urdu was chosen as
the national language to serve as a force for binding together people of diverse backgrounds,
vet it 1s ironic that it played a totally different role and divided the population. the majority of
whom were offended by the imposition of Urdu to the exclusion of regional languages The

result of this limguistic conflict was the division of the country 1n 1971 and the emergence of



many separatist movements based on other languages (Rahman 1996) Another conflict was
centred on the controversy about the place of Urdu or English as the official language of
Pakistan (Mahboob) Although the position of Urdu had always been subject to criticism, 1t
retained 1ts place as the national language This historical background reinforces the idea that
nationalism 1s a necessary factor for the umity of the country, and the appropriation of English
with Urdu words becomes more sigruficant

The current research focuses on the use of language at local level, dealing with sub-
nationalist strands n the Pakistani context that tend to marginalize people by the maintenance
of patnarchy and class divides The analysis of indigenous words proy ides the basis for
dealing with sub-nationalisms to develop an all-encompassing pluralist view of society 1n
which marginalized gender and class identities are timely taken 1nto consideration 1o create a
unify ing 1dea of nationalism

The study also investigates the role of appropriative language from a wider
perspective At the global level. the use of local words 1s examined to investigate how the
traditional dividing role assigned to the appropriated Lnglish may be reversed to give a
‘glocal” perspective that welcomes a trans-nationalistic global visien of the world without
1gnoring the indigenous 1dentity of people of diverse cthmeities

Shamsie 1s a progressive author from an elite hberal family on whose maternal side
are great hiterary figures such as Atuia Hossain, Begum Jahanarra Habibulla and Moniza
Shamsie, and thus grew up in an environment favourable to the development of her literary
abilities  She has contributed six novels to the Pakistani literature i English, and enjoyed
great fame right from the beginning of her literary carcer Her very first novel won the Prime
Minister's Award for Literature in Pakistan in 1999, and that was followed by nominations
for various international awards All of her novels concem Pakistany society and history, and

explore the pressures of important socto-political happenings and their effect on the day-to-



day lifc of the common people Her fiction deals with the 1ssues of partition  the loss of Last
Pahistan and contemporary poliucs. and conveys her relation with Pakistan and 11s history
Her writing 1s marked by an innovative style which manipulates the Enghsh language in a
way which not only binds 1t to the grand body of literature written in Enghish but also sets 1t
apart from the native’s use Hence the appropriation of English appears to be a sigmficant
feature of her work, and this finds 1ts most momentous manifestation in Salt and Saffron, a
novel sel mainly i Pakistan in sts historical context This text 1s therefore particularly
approprate for the investigation of the appropniated use of English in the context of Pakistan

and the global world

1.1 Statement of the Problem

The history of colonialism and post-colonialism reflects that language 15 a powerful tool that
was used to establish control and te fight against the control Language has been employed
to marginahize people at local and global tevel The appropriated language 1s used 1o resist the
colonial hold and appears to be a dividing force 1t 1s aganst the background of the
manipulative nature of the language across the world that this study attempts to evaluate
Shamsie’s use of untranslated words 1n Salt and Saffron as an attempt to bridge the gulf

benween different groups of people

1.2 Research Questions
1 What considerations underpin Shamsie’s choice of untranslated words and the nature

of their equivalents in English”

o]

How does Shamsie's use of Urdu words challenge the 1dea of language as a means of

discrimination among people at the local level”?



3 How do the untranslated words deconstruct the notion of the appropriated language as

a means of discrimination at the global level?

1.3  Objectives of the Study
| To appraise how language may deal the sub-nationalisms that pose a threat to national

unity 1f they are not addressed 1n a timely manner

]

To evaluate the significance of the text in presenting a pluralist view of the world that

embraces people of diverse cultural and hinguistic affinities

1.4  Significance of the Study

The current study seeks to nvestigate how the same language can be assigned fo play two
different roles, namely representation and resistance As a powerful tool for subjugating as
well as empowering individuals and society as a whole, language may be cmployed to play a
positive role n the contemporary world, both by creaung awareness and spreading
information

[his research aims to highhght the power of literature by portraying 1t as an
influential medium that may address various socio-political 1ssues of local and global nature
In the same way as hterature was used to [ight colonia) powers and facilitate the process of
decolonization n the past, current literary artists may employ 1l to create awarencss among
the masses of exploitative socio-pelitical structures at all levels

The research shows that Shamsie’s use of local vocabulary not only gives importance
to Urdu, countering a criticism that has long been leveled at it, but 1s also employed to

effectively deal with different sub-nanonalisms that are challenging the unity of the country



in the form of narrower 1dentities Hence 1t foregrounds the way the text works to promote
tolerance and pluralism at both local and global levels

The critical approach adopted explores how the appropriation of English, which has
tradionally been used to emphasize the differences and gaps among the people, may convey
a totally different message It demonstrates how, through her use of Urdu lexucal items.
Shamsie promotes harmony 1n soclety by assigning the unique role of a unifying torce to the
appropriation of language which is currently seen as a dividing power not onlv 1n the
Pakistant conltexl but also m context of the world in general In this world. that 1s already
divided on socio-pohitical cultural and especially religious grounds, there 1s a need to bring
peaple together by emphasizing the similarities, and this study presents Shamsie’s work as 4

useful attempt at reconciling people

1.5 Methodology

in the present qualitative research a close textual analysis of Shamsie’s Salr and Saffron 1s
carried out to 1denufy the way 1 which this work presents 1tself for analysis by hierary critics
through depicting various thematic and linguistic associations with current trends n the post-
colonial globalized world The theorctical framework of the analysis 1s based on Ashcroft.
Griffiths and Tiffin’s (1989) 1dea of appropriation of language, with an emphasis on the
untranslated words. along with Bassnett's (2002) theory of cultural untranslatability 1n
combination with Upreti’s 1dea of sub-nationalisms as a threat to national unity n the form of
class, gender and linguistic differences The work closely examines numcrous words under
lhe headings of patrarchy and class discrimmation 1n an attempt to determine how these
mdigenous words highhight different socio-pohitical realities of Pakistant society In order 1o

trace the impact of untranslated indigenous vocabulary in a globalised world, the researcher



draws upon theoretical 1deas provided by theorists such as Bhabha, Mannur, Fanon and
Appiah

The current study analyzes the peculiar use of English in Saft und Saffron as
charactenzed by 1its abundant use of untranslated local words The study focuses on the native
words related lo patriarchy, class discrimination, history and Pakistanmess, and these are
evaluated 1n two chapters (3 and 4) of analysis Both these chapters ngorously examine the
context to determme whether the use of local vocabulary items was indispensable or not In
addition, they explore the availability or non-availability of Englsh equivalents with
reference to the Ovford Urdu - English Dictionary (OQUED) Chapter 3 deals with the cffect
of appropriation at national level by addressing the two sub-nationalistic trends of
contemporary Pakistan society, namely gender inequality and class distinction With regard
to the first of these, Shamsie chatlenges the patnarchal system, and with regard 1o the second
she rtargets class-discrimination Here the analysis presents how, through the use of
untranslated words, Shamsie deconstructs the mequalily prevalent in Pakistani society
Chapter 4 mvestigates the sigmficance of the hybrid use of language from a global
perspective It examines 1ssues such as representation. ambivalence. hybridity and rooted
cosmopolitanism that are highlighted through the appropriative use of untranslated words
The study concludes with a chapter presenting the findings, and proposes that appropriation
can be manipulated to bridge the gap between people at national and mternational levels This
is followed by recommendations 1dentifying the new vistas available for research on

appropriation



Chapter One

Literature Review

Post-colomalism appeared as a transformational force n the last century affecting the hfe of
many people around the world, with the result that it became a fashionable term used in a
wide range of discussions throughout the world on pohucs. linguistics and hiterature But
despite being fashionable, the term 1s also debatable The post-colomal era ss regarded as a
transitional period of history which immensely changed the face of the world. yet there 1s no
clear demarcation of its beginning and end Some argue that colonal era did not end 1n the
last century, as (t continucs under terms such as globalization, neo-imperialism, and so on So
the term 1s not appropriate Yet the Sccond World War weakened the colonial powers and
their grip on the colonies was therefore loosened, itiating the process of decolonisation
Thus the second half of the twenticth century 1s generally termed the post-colonial era This
era 15 marhed by a reaction against colonial regimes in the political, social, literary and other
arenas In most cases this reaction bore fruit in the form of mdependence for colonized
countries In Africa and the West Indies 1t was literature which was at the forefrent of this
reaction, as 1t accelerated the political movement against imperial control The role of
Iiterature in decolonization is also worth noting in other parts of the colomzed world. and this
raises questions about why the Titerary front was so important. what type of literature was
produced and what languages were used in such literature. the Jocal languages hike Urdu,

Hindi. Gikuyu or knglish that 1s the language of the colomy/ers
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Post-colomal literature 15 actually a reaction against the oppression of natives (in
different parts of the world) at the hands of the colonial powers, and the vehicle of literature
was commonly used because hterature and language were the two of the most important tools
used by the colomzer to establish their hegemony The colonizers propagated their language
and the reading of literature because of its “civilizing effect” As licrature carries the culture
and 1deology of a nation, Europcan literature represented white people in a way that institled
in the natives the 1dea of their nferionty  Ashcrofl, Griffiths and Tiffin ¢laim that. “language
is a fundamental site of struggle for the post-colonial process itself begins in language” (Pos-
Colomal Studies Reader 283). and so most post-colomal hterature 15 written in English or
French — the languages of the main colonizing powers Most post-colomial writers used the
language of their imperial masters. and there are multiple reasons for this Firstly. it 1s argued
that 1L 1s employed 1o retaliate with the same tool with which these people were colonized
and 1n the hope of ensuring success in the quest for vengeance As the colonized people had
witnessed the effectiveness of the language of the colonizers i the attainment of power and
intellectual enslavement of the nauves, they therefore selected the same language

Secondly, English was used because the language of the natives was totally destroyed
by the colonizers Language 1s the binding force that carries culture and so the imperialist
intellectuals 1mposed their own language forcefully 1n place ot the natne languages to
facilitate the establishment of their control Jamaica Kincaid, a West Indian writer. talks in
her autobiographical book 4 Small Place (2000) about the reason for writing n the English
language * For isn't it odd that the only language [ have in which to speak of this crime 1s the
language of the crimimal who commutted the crime?” (31) Al ancther point m the same text
she laments the fact that the real Antigua has been totally rumed. 11s language and culture -
everything - lost at the hands of the colomizers No natural calamity could have caused this

much damage. and physical death would have been preferable (23-24) This expenience of
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loss and pain is not only specific to West Indian people but (o a certain extent it (s common to
all the colonized The same hind of grievance 1s there 10 Ngugi wa Thionge’s account of his
childhood experience He obscrves that the bullet served to subjugate people physically. but it
1s language which caused their spritual subjugation Then he quotes his own educational
experience at a colomal school where students were rebuked for using their native language,
Gihuyu If a student was caught using the nauve language. the result was either physical
purishment 1n the form of being caned on the bare buttocks, or the miscreant was foreed to
wear an insulting sign around his nech proclaiming that he was stupid or a donkey (287-
288) Thiong o began his luerary career using English as his medium of expression. but later
renounced English and started writing in Gikuyu as means of estabhshing a scparate national
identity

Finally. using the language of the colonizers as a medium of expression was helpful in
reaching a wider audience, as the power and populanty of the colomal language meant that 1t
had become the language of world Some creative writers from the former colomies realized
that resistance to their oppressors m their native language had a limited chance of reaching
the colomizer or the world in general Hence they decided to use the language of the centre t©
talk about their suffering and distress As well as attempung to voice their unheard miseries
they were also motivated by a desire to highlight their achievements and cultural heritage

European colomzers instilled into the minds of the natives idcas of the ‘authenticity”
of their experience and knowledge. and similarly projected the universahty of their literature
and language Barry suggests that ascribing such significance, umelessness and uniersality
10 a hterature and language leaves no room for others’ cultural. national and social diversity
(192} Hence the pnime concern of the postcolonsal authors was to guestion these European
notions of ‘standard' and ‘umiversality’ 1n relation to their litcrature and language as

something which had long made their life miserable by casting them and everything related o
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them and their culture as mherently inferior This idea of authenticity and universaity 1s quite
apparent (n canonical colorial texts such as Shakespeare’s Tempesi (1623), Defoe’s Robinson
Crusoe (1719), Austen’s Mansfield Park (1814), Charlotie Bronte's Jane Eyre (1847) and
Conrad's Heart of Darkness (1899) These texts are claimed to be written m a standard
language, to show superior culture, epitomize high moral values and have a universal
appeal Chinua Achebe has criticized the European myth of universabty in his cssay
‘Colomalist Criicism™ in response to European reviews of his fiction n paruicular and of
African fiction m general He suggests that the colomalist critics are disinchned to
achnowledge the soundness and authenticity of others’ experiences Hence he declares. ™I
should hke to see the word ‘umiversal’ banned altogether from discussions of African
hterature until such a time as people cease to use it as a synonym for the narrow, self-serving
parochialism of Europe, unttl their honizon extends to mnclude all the w orld™ (60-61) So post-
colonial writers answered back m their writing and challenged the “authenticity® of these
ideas Thev not only produced titerary work themselves and critically evaluated the canonical
works. but also re-wrote certain canonical texts All the above-mentioned masterpieces of
English Iiterature have been re-written or rc-cvaluated from the perspective of the colonized
and marginalized groups The mad Bertha™ of Jane Eyre 1s given voice by Jean Ryce tn Hide
Sargasso Sea (1966) that tclls the story from her perspective, the monstrous Prospero of The
Tempest (1623) 1s recast in .4 Tempest (1969) of Amie Cesaire and the imperial bondage of
Robinson Crusoe (s highhghted by ] M Coetzee in Foe (1986) This techmque of re-writing
1s known as ‘subversion’, while Helen Tiffin calls 1t *canonical counter-discourse™ (97) Itis
used to present the “others™ view', and stories are re-told with an important shift of focus

' Post-colomal theorists and authors have margmal and peripheral cultures as their
centre of attention and accordingly emphasize the onigmality and diversity of colonized

cultures In the case of creative writing the subject matter 1s always taken from the indigenous
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culture. and local 1magery. traditions and modes of life shape and fashion the plot Chinua
Achebe’s Thingy Fall Apart (1958)1s an apt example
The most important point to be made about such work 1s that the language used by the
post-colonial writers 1s not exactly the same as the standard language of colonizers The
creative writers from the colomzed parts of the world moulded Cnglish to suit their necds and
culture and to establish thewr indigenous conventions of wnting In this regard the
introduction of local proverbs. vocabulary and orature 1s the mnovanve contribution of
African writers In the same way. post-colomal writers from other parts of the world
introduced indigenous words. imagery and idioms The result is both a vanety of hiteratures n
English and a vanety of Englishes Thiong'o has quoted Achebe mn one of his essays which
talks about the need for a new Enghish for the African context Achebe states the weight of
his experience can be carried by the colomal language. but for this it will have 1o be a new
English which retains its connection with its land of origin, but which 1s sufficiently modified
to accommodate the new African setting (286) An identical strand of thought resonates 1n the
works of the Eastern scholars The Pakistant writer Alamgir Hashmi says in the Preface to the
second edition of his anthology Pakistami Luerature The Contemporary English Writers
(1987)
Most Lnglish writers in this country are bilingual, or trilingual. and bring to bear
upon their writing the riches and the burdens of a polyglot culture [t will be less
than fair to expect therr English conform to the British or American vernacular
and hiterary models, as much as that 1t should be the Victornian textbook variets
Ilardly a writer in this country writes the delectable/de Iectable/ dialectablc non-
English of James Joyce Yet. while some of its original culture and verbal habits
may be foreign or outlandish, the language of these writers 15 English as

naturalized herec and now 1t 1s Pakistam (2}
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Hashm aptly obscrves that Pakistani writers are bound to reflect their nationahstic

and cultural orientation in their use of Enghsh Ahmed Al's Twilight i Delln (1940)

demonstrates a different kind of Enghsh that has incorporated Urdu proverbs in English

translation Contemporany English writers of Pakistam origin also follow the trail set by the

seasoned authors and use English tnnovatively

In India, which 1s geographically a neighbour of Pakistan and shares its colonial

history, various Anglophone creative writers assert the belief that the colonal legacy in the

form of the English language 1s now something for them to experiment with They use 1t to

st out their thoughts and portray their culture Rao 1s one such author who addresses this

IS5UE

The telling has not been easy One has to convey 1n a language that 1s not one’s
own the spint that 1s one’s own One has to convey the various shades and
omissions of a certan thought-movement that looks maltreated in an alien
language 1use the word “alien,” yet Enghish 1s not really an alien language to us
I 1s the language of our intcllectual make-up ke — Sanskrit or Persian was
before — but not of our emotional make-up We are ali mstunctively bihingual.
many of us wnting in our own language and in Enghish We cannot write hke
the English We should not We cannot write only as Indians We have grown to
look at the large world as a part of us Our method of expression has to be a
dialect which will some day prove to be as distinctive and colorful as the Irsh or

the American Time alone will jusufy 1t (Rao vu}

Such use of language has proved to be a very apt tool to answer back and thereby to

question Eurocentric assumptions of the intrinsic supenonity of the Fnglsh language and

Fnghsh literature 1t 1s the very same phenomenon that Salman Rushdie 15 referring to m the
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phrase ‘the empire writes back”, and which others term the *counter discourse™ It 1s a means
of establishing a separate national character and a national literary tradition that. despite
having an imperial appendage. 1s distinet in nature and closely related 10 1ndigenous needs

The basic strategies used by post-colomal writers are abrogation and appropriation,
and Lhe two are closely inked Abrogation 1s a form of rejection, which can be of two types
There s first of all a rejection of the use of a language outright, as 1n the case of Thiong’o
after the awakening of nationahism reached its peak, and for him this meant that he reverted
not only to his native religion but also to the indigenous language Gikuyu The other type of
abrogation 1s a partial form, in which Eurocentric assumptions of authenticity” and
standard” regarding culture. literature and language are rejecied Appropriation 1s adapting
these standards but at the same time sctting new rules  With reference to language use, the
practice of abrogation and appropriation proved immensely valuable to post-colomal writers
They appropriated English to challenge the colonial idea of "standard’ with respect to their
language They used 1t as the ethnographic instrument that according to Ashcroft. Griffiths
and Tiffin is ~a subversive strategy, for the adaptation of the “standard language to the
demands and requirements of the place and society into which 1t has been appropnated
amounts o a far more subtle rejection of the political power of the standard language™ (The
Post-Colonial Studies Reader 284)

The practice of appropriation 15 well known among post-colonial wniters around the
world Though different writers have used various techmques to appropriate the "standard
language®, some of these are very common such as relenification (Zebus 314), orature
(Thiong'o 288). nterlanguage, code-mixing, naturalization, glossing and the use of local
1dioms. untranslated words and allusions from local culture (Kachru 1986) The use of these

techmques may actually create a gap of understanding for the reader 1f he 15 not familiar with
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them It creates a sense of difference and distance between the source culture and the target
language (Ashcroll 299)

Before renouncing the language, Thiong'o wrote many novels m Englsh that have
locally embedded themes and contained elaborated and decorated Gikuyu songs and words
which he refused to translate Another case 1n point 1s Achebe, who frequently uses African
orature, 1dioms and Igbo words 1n hus wrniting Things Fall Apari 1s a representative work 1n
which these techniques help him to display diverse aspects of Aftican culture to his readers,
creating a harmonous picture of African culture and society and presenting a comprchensive
image of his nation (Taltb 92-93) But appropriation was not an easy straiegy. as the literature
produced m such language was always rejected and renounced by Furocentric critics Yet
post-colonial writers persisted, to make the criics realize that such hterature was their
natonal literature mn their varicty of English Daroy analyzes four short stories by Filipino
writers 1n the light of Ashcroft, Griffiths and Tiffin’s theory of abrogation and appropriation
and argues that English literature wnitten in the Phiippines 1s archety pically post-colomal not
only with reference to 1ts content but also 1n its use of appropriated Enghsh He further adds
that the adapted Cnglish of these writers 1s a refusal to acknowledge metropalitan power, and
that it reveals a reversal of authority (100}

Ashcroft. Griffiths and Tiffin. i The Empire Writes Back (1989) set out thewr model
ot the appropriation of language, detailmg different techniques  According to them the basic
purpose of these techmques 1s to create a “variant™ of the standard” language thereby
generatng a metonymtc gap (51) This gap 1s used to confront the reader with the difference
despite the famibar language. and it thus leads to a conscious awarencss Some of the
important techmques discussed are interlanguage, syntactic fusion, code-switching. glossing

and untranslated words
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In the use of mterlanguage the focus of the writer 1$ “to generate an “inter-culiure” by
the fusion of the linguistic structures of the two languages™ (Asherofl, Griffiths and Tiffin
66) 1t 1s mtermechate in narure due to its link with the two languages and does not fully
conform to the rules of etther of the two

The next strategy 1s syntactic fusion, which 1s based on mining the synlax of o
difterent languages 1n a way which gives different words and parts of speech a new use It
includes double negatives and making plural forms of uncountable and abstract nouns Code-
switching 1s yet another way of adapting the language It 15 a natural phenomenon 1n
linguistically diverse societies, where codes are switched without any problem for speahers
This technique 1s employed by different cross-cultural authors in their written work (The
Empne Writes Back 68-71)

The most common and pertinent technique of appropriation 1s the use of indigenous
words, and 1l comprises the two strategies of appropniation Although the use of foreign
words by a member of a bilingual or mulu-lingual socicty in writien or spoken text 1s a
natural phenomenon, 1t 1s also termed “borrowing’ 1t 1s a result of the cultural contact The
techmque 1s employed by writers to voice the suffering of their people. to claim an identity,
and so on Writers from all over the formerly colomized world frequently use local words 1n
the target language to give their work a local flavour and to create a “variant’ of the language
But the use of this technique and the way 1t 15 used differ from writer 1o writer Some writers
use local words and also give therr meaming in English, some use them because there 1s
simply no equitvalent of the word or concept in Enghsh, while yet others use them
deliberately despite the availability of an English equivalent Some writers give a glossary at
the end of the work, others give parenthetical definitions followed by the indigenous words
There are also authors who do not belicve m explasning the meaning and leave the task of

interpretation to the reader Almost every prominent post-colonial writer has used this
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technique of utilizing local words. including Achebe, Thiong’o and Wole Soyinka, among
others The same 1s true of south Asian post-colomal writers such as Rushdre, Arundhati Roy.
Al Bapsi Sidhwa and Shamsic But whatever strategy a writer adopts for the use of
indigenous words, there 1s a metonymic gap Authors who give parenthctical meanings n the
text are using the techmque of glossing. but this 15 not common nowadays owing 10 the fact
that 1t breaks the tempo of reading for the reader (The Empire Writes Back 61-66)

In the Indian context a lot of work has been done with reference to appropriation Raja
Rao, R K Naravan (Maniruzzaman 2010) and Braj Kachru are some of the important names
n this field Ravinder Garesh (2009) (s of the opinion that appropriation of languages Is
something namwral in the sub-continent. where different foreign languages such as Persian
have long existed alongside native languages, which have freely absorbed their influences
English also expenenced acculturation and nativization as a result of 1ts contact with the
various languages of the land (91) As mentioned earler, Rao has a deep understanding of
cultural differences, and he not only talks about the need to adapt Enghsh but also puts this
belief into practice in his novel Kanthapura (1967) by ptanting Hindr words such as dhort,
khady and zanundar (5) in the English text

But the groundbreaking work 1s credited to Kachru, w ho in The dichem of English
The Spread, Functions, and Models of Mon-naine Englishes (1986) introduced the notion of
World Englishes™ 1o give recogmition to indigenous people s use of the English language He
sugpests that duc to the cotomal experience Cnglish found itself in new hnguistic and
cultural ecologies which lead to the development of different non-nausve varieties (12-13) lie
introduced the “three circles” model of Englishes to characterize the use of the language n
various parts of the world The first or "inner’ refers 1o the Englishes of the native speakers
from Britam. America. Canada and other countries, while the outer circle” 1s made up of

formerhy colonized nations where English enjoys great value as a colonial legacy Countries
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such as Pakistan, India and Nigena fall m this category and have locahized versions of
English or ‘Englishes” Finally, there 1s the ‘expanding circle’ which includes countries like
China. Japan, Saudi Arabia and Russia that have never been under colonial rule and which
have a limited use of English (2006, 1986)

Kachru (2006) in one of his essays deliberates on the various methods of
indigenization of English 1n the *outer circle’ across the world He proposes that the first of
these methods 1s what he terms “contextually determined collection’, where local context 1s
mcorporaied nto Fnglish as in *Himalayan blunder’ and *bush child” The second form of
acculturation 1s ‘hybridization”, where a local word 1s coupled with an Enghsh word to
convey a native concept m English such as *lath charge’ The third method he discusses s
the use of native ‘tdioms’ 1n Cnglish, exemplified 1in Achebe's Things Full Apart Finally.
Kachru uses the term ‘comparative construction’ to denote the way mn which indigenous ways
of comparison are incorporated 1n the Fnglhsh text (“Standerds, Codification and
Sociolinguistic Realism™ 248-249) However, this model of appropriation 1s to be tound cnly
1 the “outer circle’, and does not account for other ways of nativization of English used m
different parts of the world

The prominent literary artist and lingmst Tarig Rahman has worked on the
appropriation of English in Pakistan His work Pakistam English (2014) explores various
nnos ations introduced 1nto English by the natives of this country to enable 1t to portray their
social realities He notes some of the significant ways of indigemization of knglish that
include borrow ing. semantic change translation, hybrids and innovation The first of these
refers to Urdu loan words which are used wherever the local users are faced with the
nonexistence of an English term for a particular object or concept  Semantic change™ refers
to the way 1 which the meaming of an Enghish word may be radicaily changed, when used by

nauses, and the example Rahman quotes is the word “colony’, which in Pakistan denotes a
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residential area Rahman s third form of appropriation 1s the literal translaton of native
structures mnto English, as in “keeping fast™ mstead of “fasting’, which 1s a translation of the
Urdu phrase 70za rakhna The use of hybrids 1s another form of acculturation of [Cnglish
common In Palistan, and mvolves the process of combining the native and the target
language in cpressions such as “goonda tax' denoting rogue tax The final form 1s the
coining of completely new words Like “stepney’, which 1s used for the spare tyre of a vchicle
{62-71)

Robert ] Baumgartner has also deliberated on the way Enghsh 1s used in the Pakistani
situation He notes word borrowings, word-formations, grammatical and semantic shifts,
changes 1n syntax and collocations as important straiegies utihized by non-native users of
English (*The Indigenization of English in Pakistan™ 246-252)

David Crystal in Enghsh as a Globual Language (2003) recognizes the emergence of
various Englishes across the world as a result of the drive for idenuity ™ 1n the late twentieth
century post-colonial context He 1s of the opimon that some of the causes of adaptation n
various post-colonial sovercign states arc natural, and stem from bio-geographical differences
and the uniqueness of food. religion, hterature, mythology, and so on An important driving
force has been a desire “to leave behind the linguistic character imposed by 1ts colomal past’
but at the same time he achnowledges the constructive role of local Englishes in “reducing
the conflict between mtelligibility and 1dentity™ (145)  He idenuifies various ways n which
Cnghsh 1s being appropriated across the globe, including grammatical changes in English
new locales. native vocabulan adjustment, code-switching and other features In his
discussion. the topic of vocabulary 1s particularly interesting as he not only mentions
borrowing but also discusses lexical creations such as the cownage of new items. hybrid

compounds and distinctive suffixations (147-168)
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This research draws on Ashcroft, Gnffiths and Tiffin's theory of appropriation as 1t
focuses on the adapted use of English in literature The other theorists mentioned 1n the
discussion above mostly approach appropriation from the perspective of Linguistics In the
case of Ashcroft et al, the focus 1s on the appropriation of English in post-colonial literature,
and they also detail the possible impact of indigemized English on the readers of the literature
The literary text under study here 1s written by an author from a country # ith a colonial past.
which means that the Ashcroft et al model is more relevant for this research Of the vartous
techmques of appropriation discussed in the literature, the present study lakes untranslated
words as 1ts focal point as this 1s relevant in all cross-cultural interaction. including liverary
writing

The msertion of untranslated words 1s one of the most convenient and prominent
forms of appropriatnon used in the contemporary literary world Untranslated words are
presented m the text in different ways Some authors give the target language cquivalent 1n
the context, but others do not believe m techmques such as interlanguage, glossing. or
syntactic fusion, and simply leave the words untranslated and unexplained The reader who 1s
not familiar with the source language has to depend entirely upon the context. or has to m
to that culture to understand the meamng Such use ol untranslated words tends " to propose a
metaphoric eniry of the culture nto the English’ text” (The Empire Writes Back 32) It
highhghts the distinctiveness of the source culture and the target language It tends to
foreground the alterity and difference between the two cultures and thereby raises nationalism
and gives 1dentity to the author by tracing his relation to his native culture Ashcroft et al
argue that words are cultural sigmfiers that “force the reader into an active engagement with
the horizons of the culture 1n which these terms have meaning” (The Empire Writes Back 65)
The use of untranslated words leads readers to make interpretations and st makes the process

of reading active The metonymic gap and the silence that 1s found there foreground the
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presence of a different reality This reality 1s strongly connected to the writer’s culture and
experience. and 1t 1s this reality that places the writer in the context from which his identity
springs The borrowed words are synecdoches of the undermined culture that display the
local cultural expenience of the author

The discussion of untranslated words raises the question of whether particular
vocabulary 1tems can be translated or not, and the search for an answer ponts towards the
well-established field of translation studies Post-colomalism and translation studies have
similantics in that both are concerned with cross-cultural contact. and this link was
strengthened 1n the 1990s by various scholars in both disciplines (Raval 1) Scholars have
taken a variely of approaches to translation, and there I1s debate about the possibility of
rranslation and the loss and gain of meaning n the process Susan Bassnett and Andre”
Lefevere 1 the Preface to their book Tramslation, History and Culture (1990) regard
translations as re-writing of the original, and this rewriung ts a powerful tool in the hands of
the translator, who may manipulate 1t for the purpose of introducing new concepts and new
ideology They quote Mary Snell-Hornby's opinon that some translators ching to the
principles of equivalence and tertium comparatioms, or common ground, but these principlcs
have many faults Bassnett suggests that one of the problems of rertium comparationts 1s that
ever 1f 1t supposed that "It guarantees’ that every word used 1n translation 1s cquivalent’ to
every word used m the original, there 15 no way 1t can “guarantee” (hat the translation wilil
have an effect on the readers belonging to the target culture which 1s in any way comparable
to the effect the original may have had on the readers belonging to the source culture”
(Lefevere and Bassnett 3) Sometimes there 1s a complete absence of a particular concept or
thing in the other culture that makes st difficult to translate a term signifymg that concept in a
meaningful way This discussion raiscs two important ponts The first has to do with the

possibility of translation into the target language, and the sccond with the effects of
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translation 1f 1t 1s possible, and both points are concerned with the use of Jocal words [n some
cases no equivalent 1s avalable, and so the writer or translator has no choice but to retain the
untranslated words in the target fanguage In other situations the available equivalent fails to
convev all the aspects of the source text word and this tempts the translator to rely on the
source language lexicon These ideas find support in the famous words of Edward Sapir.
guoted by Bassnett “no two languages are cver sufficiently sumilar 1o be considered as
representing the same social reality The worlds in which different societies live are distinct
worlds not merely the same world with different labels attached™ (Transiation Studies 22)

Therefore, translating a word or a text needs a careful and cautious attitude as well as
know ledge of the language of the source and target cultures Language 1s the tool through
which the system of representation 1s created which enables colonial subjects to dismantle
the cultural hegemony of imperialists and 10 assert their own cultural autonomy

Bassnett talks about the bLimuations of translation under the heading of
untranslatabitity and her discussion of Lhe problem of equivalence in cross-cultural translation
brings n the 1ssues of “loss and gan™ (Translation Studies 38-39) This hints at the
possibility of undesirable semantic change Loss of meaning as 2 result of translanon may
cause Incomplete comprehension of a particular concept as the mtent of the author 15 not
properly conveyed In the case of gan, the reader might be Jead to the wrong interpretation of
a specific 1dea An apt example n this regard 1s provided by the various vocabulary 1tems
rclated to “storm’ In English there are words like cyclone, hurncane, tempest. whirlwind,
cloudburst, wind storm., snow storm, tomado, typhoon, and so on Each of these 15 shghtly
different 1n meaning, but the available Urdu translations are quite mited The umbrella term
toophaan covers them all although in some cases words like sumundari denoung ‘sea” and
burfant can be added for clarity Any translation of these words into Urdu therefore mvolves

a loss of meaning Catford also mvestigates the 1ssue of untranslatabiliy from the linguistic
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and cultural potnt of view, and suggests two ways of overcoming the problem The first 1s to
take the untranslated word directly from the source language and leave 1t to the contexl to
convey the meaning, the second suggestion 1s Lo rely on the closest possible equivalent in the
target language (100) Hence the use of source language lexical items 1n the targel language
can prave to be an easy solution for cross-cultural translators and authors This notion of
cultural untranslatability 1s relevant to the discussion of all non-native writers of English
Literature who appropriate Enghish by the use of native lexical items Pakistani writers also
frequently incorporate words from the local language in Enghish texis

Regardless of the reason for the use of untranslated words by any writer. the theory of
appropriation suggests that their use constitutes a projection of the native culture, and that in
turn constructs an idenuty This foregrounded 1denury becomes the dnving force for
nationalistic 1deas The concept of nation gives stable roots and unites people for the common
good [n the case of the sub-continent, 1t was the bitter colonial experience which gave rise to
the formation of nationalistic 1deas. which variously had their bases m similanty of culture,
religion and ethnicity  One of the most important nationahistic struggles was carried out by
Muslims The independence struggle of the Mushims of the sub-continent against British rule
gave birth to a form of nationalism that had religion as its uniting force The majority of
Muslims on the sub-continent realized the need for treedom not only from the colontal
masters, but also from the Hindus who were to gain control after the departure of the colonial
masters Their struggle bore truit in the form of an independent homeland. 1¢ Pakistan,
under the banner of the All India Mushim League Thus nationalism had a far-reaching effect
on the lives of the people of south Asia, and they owe their frecdom to nationalism

Nationalism 1s defined differently by different scholars B C Upreti an expert on
south Astan studies, defines nationalism in his essay “Navionalism 1n South-Asia [rends and

Interpretations " as a force that tends to creatc homogenous societies on the bases of language.
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culture or ethnicity that leads 1o the formation of independent nation-states He declares that
the notion of nationalism in the third world was derived from the west 1n the wake of local
movements that struggled to break free from colonial rule and facilitated the liberation of the
colonies But the 1dea of nationalism (n the west and third-world countries 1s different In the
western world nationahsm 1s “a process through which an ethno-cultural dentity moves
towards self-determination™ as the upsurge of nationalism caused the disintegration of many
western empires with various ° heterogeneous cultural groups™ formimg different sovereign
states on the grounds of ethno-cultural cohesion (536) From this point of view, nafionalism
seems fo be a dividing force in the European world But nationalism in the castern part of the
world has a different role to play The idea of nationalism here seems to be in [ine with the
Marust view of nationalism, which views 1t as a systematic endeavor to fight against the
oppressive power of feudahism or imperalism (537) Almost all the colonized countries
witnessed independence movements of various kinds through which people claimed their
rights. and these movements were invigorated by the idea of nauonalism The homogeneity
of culture, religion, language and ethnicity provided the basic unmiting force for the
nationalism of the colonized people of the Eastern couniries Hence nationalism in this part of
the world proved to a ‘uniting force’ rather than a “divisive force’

But Upret: argues that the case of south Asia 1s a further departure from the 1dea of
nationalism in the Fast as almost all the countries in south Asia have multu-cthmc, mult-
religious. multi-lingual and mulu-racial populations, posing problems of disparitics of both a
vertical and horizontal nature Though nationahism united the natnves in thewr struggle aganst
the oppression of colonizers and bore fruit in the form of independent nation-states. this unity
could not hold them together on a permanent basis In the last few decades things have taken
new turns. and south Asia has witnessed new dimensions of nationalism that are termed “sub-

nationalism and secessiomism™ (535-537) The people developed identities in smaller units
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than those for which they had strugpled These sub-nationalistic tendencies have their ongm
in the pre-independence discriminatory policies of the colonual rulers that raised questions of
ethno-religrous differences. but such ssues (Little nationalism) could not surface in the united
struggle ot the natives against the colonizers (great nationahsm) Almost all the south Asian
countries face the challenge of minor 1dentities n their fight for recognition

In the context of Pakistan, religion served as the basis of nationalism that aided the
realization of the dream of a separate state for the Muslims of the sub-conunent. but this unity
could not hold people together indefinitely, and little nationalism posed great problems The
sub-nationalistic tendencies 1 the form of linguistic and ethnic movements caused the loss of
the eastern part of the country that 1s now an independent Bangladesh. and are still a serious
threat to Pakistan Other tvpes of sub-nationalisms mclude femimism, class discrimination.
sectarlamism and so on These sub-nationalist enlargements have lefi their mark on Pakistam
literature Various authors have touched on 1ssues such as 1971, the Sindhi-Mahajir conflict
and gender mequality. but their work has not been analysed (rom the point of view of sub-
natronalistic 1dentities Shamsie has also presented these tendencies in her novels 1n Salr and
Saffron, the use of untranslated words enables the author to address these trends, some of
which are contested and others promulgated by the text The sub-nationahistic leanings that
are challenged arc separatist movements focusing on language, the patriarchal sysiem and
social discrimination on the bases of class, caste, religion and ethnicity She has supported
gender cquality through the projecuion of fermmism and pluralistic views of language and
sociery Her use of appropriauve Enghsh deconstructs the notion of linguistic separatism and
discourages the discrimination of individuals and groups on the basis of their language and
cultural association

Language has always been a sensitive 1ssuc for Pakistan The national language of the

country ts Urdu but in the early days of independence the selection Urdu as the national
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language caused various problems for the government i the form of Bengali-Urdu and
Sindhi-Urdu conflicts As the main language of East Pakistan, Bengali claimed recognition as
the national language Sindhi also wanted its place accepted. and those who supported this
claim pomted fo a rich cultural tradition. a history going bach many centuries, and the fact
2295 of the population used it as their language (Manaf and Ahmad 7) In the same way other
regtonal languages staked a clarm to be recogmzed as a national language The underlying
cause of these competing clarms was the fact that Urdu was the language of the Mushms of
india, and had been propagated and supported by the British colonizers in place of Persian
After independence Urdu was seen by the Pakistani authorities as a umting force that could
bind together a nation of diverse ethnicities and hingwistic orientations The point they seem
1o have overlooked was that Urdu was the native Janguage of only 7°% of the people. the
majority of whom were Muhaprs, or migrants from India, and so making 1t the official
language would require the majority of the people to learn a new language in order (o get jobs
and have better opportunities of progress Hence the resultant resentment agamst Lrdu was
natural. leading to riots in the 1950s, and finally m 1971 East Pakistan appeared on the map
of the world with a disunctive Bengalt identity (Cilano [87) Separatist movermients continue
10 be aclive 1n Pakistan to this day that have their ongin in lingwistic differences, such as the
Sindhi movement the Balochi movement and the Seraikt province movement (Rahman
1996) These regional lingwistic conflicts have assigned a new role to Enghsh as a “neutral
language” that 1s not affiliated to any local ethnic group (Mahboob 4)

Besides these movements. there 1s another linguistic struggle going on n Pakistan
which involves Urdu and Enghish (Rahman 1996 228) As the national language, the former
1s supposed to enjoy the status of the official language, but the colomal legacy in the form of
English also has claim to the position of the official language of Pakistan. and has always

been used as such n the majority of cases During the Zia regime of 1977-88 Urdu gamed the
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status of the official language of Pakistan under the banner of 1slamizauon and Urduizanon.
with a demand for an Urdu-only policy for education and other fields of Iife drven by a
desire to promote a national 1dentity {Mahboob 3)

Language 1s thus a compley 1ssue for Pakistamis They have their regional languages
that they acquire as mother-tongue, then they have to learn Urdu because 1t 15 the national
language and 1s an integral part of the syllabus up to Higher Secondary School level. and on
top of that they have 10 learn English 1n order to gain better status and job prospects, or for
what Bisong terms ‘pragmatic reasons’ (5) They are also supposed to hnow at least the
basics of Arabic, as that s the language of religion for most of the population Accordingly
there are different education systems which use different languages as the medium of
instruction  This ltnguistic variety tends to divide people English 15 the language of the clite
class. while the use of Urdu and regronal languages are likely 1o confer an inferior status

Many researchers have focused Lherr attention on Pakistani literature to highlight how
Pakistant authors present the socio-political 1ssues of the country to create awareness m the
people There has been a great deal of research investigating the linguistic conflicts of
Pakistan by scholars Iihe Rahman (2010), Ahmer Mahboob (2009} and Shahid Siddiqui
(2011) Such studies are mostly grounded 1n the area of linguistics and poliics  Various steps
have also been taken at official level to try to overcome the language divide But writers Tike
Shamsie are seching to heal the social and lingurstic wounds through their literary work
There 1s a nced to focus on the different strategres that are employed by different woiters to
discourage and deconstruct this lingwstic nfi

Shamsie belongs to the younger generation of Pakistan1 Anglophone authors who are
wideh read across the world She has published six novels. all of which are mainly set n
Pakistan and deal with different 1ssues in Pahistani culture and society  Salt and Saffron 1s

her second novel, and it caused an immense merease 1n her fame It 1s imporant to note that
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the year of publication of Salt and Saffron was 2000, which was a nme when Pahistani
literature 1n English did not have a sigmificant readership, as 1t was eclipsed by the booming
Literature from India which was then the centre of attentton for western literary critics [t ts
only in the last decade that Pakistani writers of English literature have been able to gain
global attention after winning various awards for their work In this regard names like
Mohsin Hamid and Mohammad Hanif are worth mentioning alongside Shamsie

The siuation at home was also not encouraging, as English had always becn the
language of Lhe elite class and sampling the delights of reading lucrature tn English was a
luxury that only few could afford Muneeza Shamsie (2005) notes that English literature was
looked at as “disparaged as pontless, ¢littst and 2 colomal hangover”(x1} This suggests that
wrting n English for Shamsie was actually an attempt to attract western readers and the ehte
class i Pakistan As Paul comments in the essay “The Master’s Language and its Indian
Uses . * The moment an author chooses English as a medwm for lierary creaton and
thereby fines the target of readership. the consumerist nature of wnting s determined™ {363)
The next point to be kept in mind 1s the place of publication Salr and Saffron was tirst
published 1n England and not in Shamsie’s native country Pakistan This again suggests that
Shamsie’s intended audience was the Enghsh-reading public across the globe. or maily
readers from the western world But the English she uses 1s different from *standard English’
because of its bond with the Pakistan1 environment and culture Every culture 1s unique and
has its own shades and colours that are derived from the environment 1t comes from, the
religion 1ts people follow. and from prevalent economic conditions and socio-political
history

The creative activities of artists do not function 1n @ vacuum. for as sensitive souls
they arc intluenced by the environment to a greater extent than other people and this 1s

manifested in their work Culture 1s one of the most encompassing forces that can define the
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context an author or pamter works in As mentioned n the previous chapter, post-colomal
authors try to mcorporate different aspects of their culture mn different ways, such as by
setting the story in a significant historical period, by focusing on the contemporary hfe of
their people and by appropriating the language of their former colonial masters In case of
Shamsie. all of these are to be found in Salt and Saffron Shamsie takes the story of an
pnaginary family, Dard-e-Dil, and foltows it from the time of the colomizauon of India.
through to post-independence Pakistan and to the present day The language that Shamsie
chooses 1s also not the standard English’, but rather appropriated Cnglish 1o which she has
generously used untranslated Urdu words Such English poses a problem for readers who are
not familsar with Pakistant culture and tradiion But the way she manipulates unfamiliar local
vocabulary 1tems makes 1t comprehendible for readers across the globe In this regard it is
important 1o note that her use of untranslated words is unique in the sense that she does not
use them out of pure necessity, i e simply for culturally specific terms that do not have any
equivalent in Enghsh, but often chooses Urdu vocabulary deliberately despite the availabijuy
of an equivalent The other thing that makes Shamsie’s appropriation of Enghsh through
untranslated words different from many other post-colomat wniters is the use of an exact or
closer equivalent of an Urdu word n the context Such use of untranslated words tends to
foreground the native culture of the author and thus establishes an identity for the writer and
her culture This 1dentity sets the native culture apart from others and confers recognition on
1t and affiliation with a nation National identity 1S the vital force that 1s used by most
colomzed countrics to contest imperial rule Many African countries like Kenya and Algeria
won their independence as a result of an orgamized struggle based on the 1dea of a distinclive
national identity But the case of Shamsic 1s umque as she addresses the issues of inequality

and discrimination found 1n Pakistan and the world in general
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[he present study will therefore investigate Shamsic’s use of untranslated words as an
appropriative stralegy of language to address socto-cultural dispanities in the hght of
Ashcrofl, Gnffiths and Tiffin’s (1989) model of appropriation, Bassnett's (2002) notion of
cultural translation and Upreti’s idea of sub-nationalism to deconstruct linguistic and social
divides The study will focus on untranslated words that are related to patriarchy and class
distinction. and these words will be critically analyzed according to their contextual and
literal meaning The research will rely on the Ovxford Urdy - English Dictionary for the literal
meamngs of these indigenous words to authenticate the analysis i determining therr roic 1n

convey ing diflerent layers of meaning
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Chapter Two

Untranslated Words and the Local Scenario

As a writer of Pakistam origin, Shamsie has a sirong bond with the history of the sub-
continent and with the native culture and socio-polimical condinons of her society Her
concern and heen anareness s visible n all her works through the selection of her themes,
the events she depicts and her mampulation of language The main focus of this study 15
Shamsie’s appropriative use of English by the insertion of digenous words in Salt and
Saffion as a means of deconstructing the discrminatory behavior found i Pahistani society
that tends to tdentify and alienate people on the basis of their cultural hinguistic, religious.
gender and class onientation These are the “differences that are in themselves wholly neutral

but are changed to “the starting-point for binary oppositions that pnivilege one of the poles
of the opposition at the expensc of the other” (Bertens 217) Upreu’s speculation about
nationalism suggests that such discrminatory behaviour leads to a prejudicial division of
socicty that develops smaller identities among those who are on the periphery If 1gnored for
long enough, these smaller 1denuties develop into sub-nationalisms that imspire the
marginalized population to fight for their nghts, and n extreme cases they may pose a threat
to the social fabric and the unity of the nation, as happened 1n the case of the language-based
movement of East Pakistan The current section of the rescarch focuses on sub-nationalistic
tendencies found 1n Pakistan pertaining to gender and class discrimmation through the
evaluation of untranslated words in the text Gender-based nequality 1s explored by
investigating the prevalent patriarchal structures which shape attitudes towards females and

the way they are treated Then the economic bigotry responsible tor the stratification of
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society mirrored 1n the narrative 1s explored by examiming Dard-e-Dil s treatment of those
who do not share their distinguished ancestral pedigree or who are on the lower rungs of the
social ladder The marginalization of women and socal inferiors becomes more curious in the
case of the well-heeled Dard-e-Dils, the majonity of whom are highly educated. foreign
quahfied, liberal and progressive 1n their views, as the expioitation of individuals and groups
m such an enhghtened atmosphere poses questions about the collective value system of
sociely A crtical analysis of Salt and Saffron indicates that Shamsie has addressed these
issues fully aware that Imguistic choices in the form of language and vocabulary are
reflective of an individual's thinking, likes, prejudices, and 5o on Just as people reveal their
thinking through the way they speak, the untranslated words n Salr and Saffron reveal the
patriarchal structures and class discrimination of the author’s nauve Jand for readers to sce
clearly

3.1 Patriarchy

The term patriarchy designates male domination and hold over the resources of a society The
concept of patriarchy was developed in the 1960s and 1970s in the second wave of the
ferminist struggle which brought the exploitative forms of male behavior together under one
heading (Wilson 1493) Salr and Saffron deals with a Pakistam socicty that 1s generally
hnown as patrtarchal, in which a man 1s the head of the family with the powcr to tahe
independent decisions and define the way his womenfolk should act, behave and react In a
patriarchal set-up, women are socially and economically dependent on therr ¢lose male
relatives — their fathers. brothers and husbands - who offer them susterance and protection in
return for their obedience This male-dominant system assigns a lower position to women and
relegates them to the domestic duties of production and reproduction that are undervalued

and unacknowledged (Isran 835)
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Yet Shamsie’s depiction of the patriarchal set-up 1s unmique because 1t 1s built around
an aristocratic family, the Dard-e-Dils Prospenty and education are the o 1mportant social
dynamics which affect values and communal structures by bringing about positive change 1n
thinking patterns In the case of the noble family presented by the author these factors have
influenced them m their outlook on life They are broad-minded. liberal people who give
considerable breathing space to therr females But despite that. the structure of the farmly 15
stifl patriarchal n that 1t allows greater freedom to men Patriarchy 1s at work ar all levels and
m all ficlds of Life in Pakistan The broad-minded elite class with higher education also sets
limitations Tor 1ts women I 1s this kind of patriarchal atmosphere that Ahya has to deal with.
for her so-called liberal fam:ly exhibits simular double standards Alisa 1s bound by the
family name and tradition, which require her to act 1n a certain manner, and especially when
1t comes to ty ing a matrimonial bond

As suggested earlier the system of patriarchy differs from place to place depending
on factors such as geography. religion, education, economic conditions and culsure Thus the
system of male dominauon m Pakistan is also different from the western sty le of patriarchy
[n the West the primary umit of the patriarchal socicty 1s the family, which has a controlling
male. his wife and their children. whereas 1n the context of Pakistan those who have the final
say are normally the parents of the male head, who live with the family What Kandiyvoti says
of Atrica 1s also true of Pakistan, 1¢ that a woman's life after marniage 15 supposed to be
centred on her husband and his relatves (277) In Salt und Saffron a variety of local words
related to family members are used with reference to the narrator Ahya These are repeated
frequenthy and include Am:. Abu Dadi, Duda, Chacha. £hupho and Phupha The family
structure of male-dominated Pakistan socsety clearly emerges from the fact that these native
words refer mostly 1o paternal relatives 4mr and 4bu are the Urdu words for mother and

father, while Dada and Dadi can be translated as grand-father’ and ‘grand-mother’
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respectively It 1s important to note that the English equivalents are inadequate as they do not
clanify whether the referents are paternal or matemal grandparents In the same way. Phupho
1s the ttle used for the father's sister Shamsie does not use the Fnglhish translation “aunt” as it
does not throw light on the exact nature of the relationship of the said character to the
narrator The Enghsh for both Chacha and Phupha 1s "uncle’, but native speakers know that
these two Urdu terms refer to relatives on the father's side, whereas "uncle’ means both
paternal and maternal relauves The choice of such local words for rclatives creates a clear
picture of a male-controlled society 1n which males and their familses are central

As well as depicung family structure, Shamsie's use of ndigenous vocabulary
presents the particular way of life which is prescribed for women Patnarchy in Pakistam
history also involves the differential way 1n which space 1s allotted to males and females, and
this includes both physical and psychological space Women are required to adhere strictly to
the rules set by the space fined for them The use of Urdu words like zenana. purdal,
saleeqa, qaida and jahez allow the author to challenge this 1dea of the allotted space

The first word 1n this list 18 zenana. which has is onigim n the Islamic tradition of
segregating genders It refers to the women's part of the dwelling the seragho which only
close male refatiyes are allowed to enter The OUED gives two meanings for zenana the first
s female . “femsmine™, “womanish’, while the other 1s scraglio™ None of the available
Fnglish cquivalents could have replaced the local word, because cenana denotes a proper
system of living So by introducing the untranslated word zenana. the writer evokes In the
mind of the reader a different hife pattern as a whole This not only creates a distance and
silence that gives a sense of the difference between the two cultures, reflecting the inability of
the English language to cover everything, but also throws light on the male-controlled system

of earlier times that looked down upon women and confined them to a particular role
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The use of this word allows the author to unfold to readers a unique concept of a
patriarchal system that looks at women as inferior bemngs whose world 15 Iimited In the past
there was a strict segregation of males and females The house was divided into two parts the
—enuna was dedicated to women and the “marduna’ was for men Male guests, other men
who were not part of the family and distant relatives were resiricted to the part of the house
that was reserved for men The elite classes of the old days mamtained the division of the
house described by Shamsie The greater part of the house was under the supervision of the
femaies, who could manage and organize things with the help of female or eunuch servants
As women were confined within the walls of their house, or in purdah, with lttle chance of
going out, their thinking patterns were also restricted A telling exampte of this 1n the text s
the passage where Aliya describes zenana as the place “where women schemed, plotted
forged alliances, jostled for favour, laughed, befriended each other. comptained about men.
teased the eunuchs, and conducted the grand affairs with each other™ (34-35) This
description of what women did m pre-partition socicty 1llustrates the kind of role they were
assigned Their thinking was limited, which meant that they could not contribute anything
constructive or worthwhile to the community The reaction of Dad to such a description of
zenana 15 one of disapproval. but she does not question its accuracy Here Shamsie scems to
be deconstructing this negative female role Despite her liberal outlook and educanion Dad is
unable to change the situation, or even to condemn 1t openly An open dismissal of any
family tradiion would be unacceptable But the third generation of the famuly had more
liberty and was less bound by the family tradiions They could quesuion and pronvunce
things good or bad

Purdah 1s an Urdu word that has an English equivalent 1n the word “veil” (OUED)
But 1t cannot replace the local word in the context of the novel. as purdul has two meanings

m Urdu, both "veil' and the physical segregation of females The novel uses the second
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meaning, for which no corresponding term ts available i English It 1s thus similar to the
word zenana representing a patriarchal set of beliefs that demands that women should live 4
life away from the gaze of amy man who 1s not a close relative with hile chance of
exercising their own free witl or exhubiting therr latent talents By using this local word.
Shamsie 1ntroduces the concept of pwdah as a whole. and juxtaposes Abida and her
grandmother “Her grandmother had lived and died in “purdah’ unseen by men who were not
of family. her hife a Life unconcerned with the world outside the palace, her principle interest
the matter of marriage” (219) Abida was educated at college and helped the refugees in
1947. and her grandmother wants her “'to leam to be independent™ so that she does not grow
into one of ‘those women who relied on their husbands for everything”™ (219) She wants
Abida to change and grow out of such an outlook and habits Thus through the appropnatine
use of English, Shamsie s rejecting these restricuons imposed on women as a way ot
empowering them

The next indigenous word that presents another aspect of patriarchal sysiem 1s juhez
which 15 associated with marriage system of the sub-continent It 1s defined by the dictionary
as “bridal dowry * (OUED), and generally refers to the dowry given to the bride by her
parents that includes all the necessities of hife and other gifts which are supposed to mahe life
easy for her in her new home But the way word 1s employ ed 1o the text subsumes other
qualines which are unspoken and abstract, that a bride 15 supposed to bring with her tc
ensure that she fulfils her role m the new relationship, such as honour, respectability, manners
and a good famuly name The groom's family has many cxpectations of the bride The novel
centres on an chite class. and so jahez in the form of physical objects does not scem to be an
15sue, the concern 1s much more what 1s bound up in the mmpheit meamng of the term
referring to respectability and esteem Manam's elopement with the family cook 1s a huge

stigma for the Dard-e-Dils, and the famuly often discusses the disgrace she has caused them
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The text reads. “Famly reputation 1s the most precious jewel in a young bride’s jahez " (129)
This example shows that it 1s the women who have to safeguard the family name and make
all the sacrifices Another point that the example highlights 1s that yakez could not be replaced
by 1ts English equivalent as it refers to a different world view, one which requires thar women
should be observed and monitored to ensure that they adhere to the established patterns of
behaviour

The circumspect description of the rich royal family Dard-e-Dil presents a model of
patriarchy that dictates every aspect of the life of its members The way they are given
particular features like prominent clavicles makes them stand out in the same way as they are
required to distinguish themselves from the masses through their subtlety of behavior, dignity
1n conversation and graceful manners

The distinction between males and females in Pakistan soclety 1s signalled by the
author i her use of untranslated words Qaida and saleega are two Urdu words thal sigrify
“decorum’ or decency’ (OUED) In Pakistani culture one 1s supposed to behave decorously
In accordance with unspoken etiquette, and anybody who does this s appreciated and said to
know or have the gaida and saleeqa In the patriarchal society of India and Pakistan. qardas
are developed and internalized for both males and females through socialization patterns
Certamn things that are permussible for men are not allowed for women Women are supposed
to show greater civility in thewr behaviour than men The rationale for this aspect of garda for
women 1s that 1t 1s seen as a vital factor 1n ensuring them that they wall find the night sort of
husband and earn respect for thewr family Qarda and saleeya can therefore be scen as
umbrella terms for mannerism which has a great influence on the lives of females, and
determine the manners that ladies are to be taught and which they must leam Aliya has learnt
her manners well. and so she can ignore the insult from an elderly lady She says * Manners

above all Qawda Saleeqa ~ (36) In such an environment. being female means 1o be
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scrutinized and tested by soctety, and being a member of such an aristocratic family will
attract even more attention. for females are the guardians of not only the honour of the men
but also the honour of the whole family

Shamsie challenges the mstitution of patriarchy in the same way as Sara Suler1 (1991)
by shifing gender roles The norms of the community assign various roles to people. and
accordingly certain areas of thought as well as spatial boundarics arc associated with
particular genders ‘Kitchen’ has always been considered to be a female space. while the
drawng room 1s associated with males But following in the foot-steps of Suleri. Shamsie
mahes the hitchen a place domnated by men Both wnters introduce male cooks and
culinany details are mainly associated with them Shamsie’s elaborated list of local words
related o Pakistami cuisine (Buryami, aloo puri, mhari, ewc)all appear in the context of
Masood's excellent cooking The cook who succeeds him 1s also presented hneading dough
for chappars, which is an activity typically considered part of the female realm. but the
author challenges this 1dea of space by placing men in the kitchen Then the idea of the
drawing room as a domain 1 which the men discuss politics and play cards 1s also
challenged Mchar Dadi invades this male preserve to play bridge with the men, refusing 1o
restrict herself to the interests prescribed for women such as planning marnages She 15 also
shown living 1n Greece with a foreign male friend, Apolio. breaking one of the 1abovos of her
male-dominated society

Patriarchy stipulates that the rules of life are different for males and females Women
are denied a right 1o choose whether 1t 1s the selection of a field of studies or the choice ofa
hfe partner they have 1o lListen to the men Although religion allows women 1o sclect a
partner for themselves, the pressures of the patnarchal system do not in pracuce let them
enjoy this freedom A man 1s often allowed to choose hus hife-partner and he may go agaimnst

the system 1n the way he exercises this right 1f a woman does the same, she brings great
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disgrace not only on herself but also on her family, and this does not go unpunished If a girl
15 found to be involved n an extra-marital affair, this often guarantees her death at 1he hands
of her own family Yet 1f a man 1s found guilty of the same crime he can casily get away with
i, Just as the Nawab escaped any kind of retnbution despite raping Taj’s mother

The next Urdu word in this contest 1s mikahnama, which appears i the novel to
highlight the double standards of Pakistani patriarchal society The context makes the
meaning of this native term clear by mentioming the phrase ‘the wedding hcense’ before the
appearance of the word nikahnama (153) The Enghsh subsurute fulfills the tash of
conveying the appropriate meaning, but the author nevertheless consciously adds the Urdu
word nikahnama to give a local favour to the narrative The term rukalmama n the milicu of
south-Asian Muslims 15 quite significant, as it 1s an authentic and rebable document that 1s
approved both by rehgion and society 1t 1s officially supposed to give a couple the law ful
authority Lo start a ncw and respectable life together, but the ireny of the situation 1s that 1t
fails to deliver this power if they get married against the wishes of their famihes When this
happens. the woman's family especially are shunned and ostracized This 1s what happens 1n
the case of Mariam n Sal and Saffron who 1s seen to have brought shame and humiliation
on the whole family despite having her relationship with Masood legally sanctioned 1n the
form of mkahnama

The hypocnisy and double standards of the male-controlled society are further
highlighted by the author in the way she presents the character of Taj and her mother Nawab
getls away with his seducoion of Taj™s mother without attracting criticisni. not only because he
1s 2 man. but also because he has an ancestral bond to an aristocranic family The blue blood
1n his veins saves him from any degradation, but what he does causes Taj's mother to lose her
Life and earns Taj a lifelong misery The suffering of Tay’s mother 1s due to the fact not only

that she 1s a2 woman, but also that she hails from a poor family The case of Tay 15 ronic
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because she has the same blue blood as Nawab in her vemns, but the absence of the official
marriage license makes her unacceptable to the family and condemns her 10 a wretched hfe
at the same tme. however. the fact that Mariam does have the nmikahnama cannot help her
win the respect of the family

The author highlights the social pressures and burdens of expectation a female has to
shoulder 1n a patriarchal set up The long list of normative qualities that a female has to
practice and show n her likes dislikes and mannerism on daily basis, denies her the room for
the development her own creativity and shaping her personality

But he novel traces a gradual change 1n the attitude of women Women before the
time of Abida (Dadr) had a life confined to zenana. and were aware only of their passive role
that reduced them to the rank of mindless. inferior beings They did not realize that they were
being used in the name of rehigion and family The case of Abida and her gencration 1s an
improvement. as women had more freedom and awareness. but this did not allow them to go
against family norms Despite being aware of the wrongs done to them, women of this
generation could not openly comment on the siuation The third generation, represented by
Aliya, reflects the problems women faced in their conflicung feelings about the rules relating
1o ancestral conventions and the exercise of frec will The case of Maram 1s different she
leaves everything behind without any apparent sign of conflict or repentance, but as she lives
away trom the family in the early years of her life. its traditions and restnictions cannot hold
her tightly n their gnip She 1s ready to take the step towards self-actualization and
emancipation

The story of the novel under study 1s based on three characters, Abida, Mariam and
Alna, who are all females capable of taking ndependent decisions and challenging the norms
of their society Other novels by Shamsie such as Kartographn (2002), Broken Verses (2003)

and Burnt Shadows (2009)all have dynamic female protagomsts who advocate gender
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cquality Raheen in Kartograph 1s the principal character who could be cnitical of her own
father and his prejudices Aasmaani and her mother Samina arc strong-willed women who
stand up for their rights in Broken Verses Hiroko and other female characters in Burnt
Shadows have resilient spirit which enables them to fight against all odds Femumist 1deas can
thus be scen 1 almost all of Shamsie’s works through the portraval of strong female
characters who are mostly progressive and enlightened. contributing positively towards an

important sub-nationalism that fights for the nighls of females

3.2 Class Discrimination

[ anguage not only carries culture but also gives nsights nto the different realities of
mdinvidual people [ 1s the window through which a reader can gain access Lo a person’s
mind beliefs, education and social background Shamsie reflects her Marvist concerns n her
use of language as a tool for addressing issues of class discnmunation Pakistan 1s a “class-
conscious  soctely m which people are divided on the basis of their social status and
economic prosperity Shamsie uses language to highlight the existing social status-quo and
the fact that it categonises people according to their economic situation The result of this
categorization 1s the discrimmatory behavior of the affluent toward the have-nots who are
othercd on the basis of material deprivation Although on a thematic level class distinction
appears to be the domnant element of Sall and Saffron. Shamsic’s treatment ol language and
especially her usc of indigenous words also contribute to the focus on the class divide

In the novel under study. the story presents the wnequality of the socicty m its
portraval of the relationships between Aliya and Khalil and between Mariam and Masocod,
both of which attract disapproval from their relauves due to the material divide between the
social status of the individuals involved This class conflict 1s also presented vividly by the

appropriation of English with its inclusion of Urdu words related to culinary martters apparel
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and various titles The focus of the Urdu words considered in this part of the research relate to
the grandiose life-style enjoyed by the Dard-e-Dils The variery and [uxury this family can
afford mm every aspect of life blinds them to the miseries and problems of the lower ¢lasses.
and the sole purpose of thetr being 1s to keep their distance from their social infenors

An essay by the famous Marist cntic Macherey (1966} discusses the fact that a texl
may say things 1t apparently does not say According to him there are certain gaps i the text
that are interpretable, that carry the unstated 1deology of the author and uncover hidden truths
about the author or the text (Bertens 92) The untranslated vocabulary (tems to be discussed
in this section reflect Shamsie's preoccupation with the richness and wealth of the Dard-e-
Duls, and gives less detail about the way the poor hive Thus in the light of Macherey s 1deas
the infrequency with which Urdu words are used to describe the lifestyle of the lower class 15

also meanmgful

3.2.1 Class Discrimination and Gastronomy
Shamsie ntroduces food as a motif to reflect economic divides between people of the same
nation religion ethmcity. and so on According to Terry Eagleton, food 1> an infinitely
interpretable entity which 1s Jaden with emotion and that careful analysis can reveal (o convey
muluple lasers of meamng (204) By illummnaung the Epicurean imnterests of the author as
well as the characters the text foregrounds a Marist view of class struggle

Food 15 not only a necessity of life but also an integral part of a culture. and cannot be
dismssed as an mevitable aspect of hife that accidently finds tts way 1n a literary work In
recent years research has proved that food 1s used as a metapher o shed light on particular
aspects of human nature Shamste masterfully embeds different food iems in her novel
without breaking the tempo of the story She mtroduces a character named Masood who

imtially 1s shown to be an outstanding cook and who charms the Dard-e-Dils with his shills.
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and then captures the attention of the reader by playing integral role in the narrative tle
elopes with Martam, the mysterious cousin of the narrator Ahya His role 1n the story allows
Shamsie to draw the reader’s aftention to both cooked and uncooked food Cooked food 1s
something culturally specific. for everns culture and society have particular tastes and
particular ways of cooking and eating food. depending on geographic location. economic
conditions and other factors The use of native vocabulary tems related to Asian cuisine 1s
therefore understandable and quite normal The author seems to be have no alternative to
appropriatng English through using Urdu names for local dishes in the text of Salt and
Saffron, as no English cquivalent 1s available

There are three different forms of round wheat bread that are commonly eaten
Pakistan All of these — naans, (186) parathas (76) and chuppaiis (94} — are mentioned in Salf
and Saffron  These forms of bread are closely embedded in Pakistani culinary habits and 1t
1s difficult for a foreign reader 10 tell onc apart from the other The variety 1s reflective of the
choices available. indirectly pointing 10 differences in social status The natives know that
chappati 1s eaten on a daily basis in Pakistan, whereas naan and paratha are eaten at certain
times and with different delicacies, for example naan goes with nihari, as Shamsie suggcests
(76) These o are special forms of Pahistani bread. and as they need additional ingredients
they theretore cost more and are not devoured as a part of everyday meals among the lower
and middle classes Aliya’s family 1s 1n a position to choose which of these tfypes they want to
eat to sausfy their taste I'he mention of parathas reminds readers of the prospenty and
grandeur of the Dard-e-Dils in bygone uimes, when they had “legions of cooks™. cach one of
whom was a master of a particular type of food one an expert for the rice dishes, onc a
skilled professional for the pararhas, and yet another who did wonderful kebabs (76)

The next List of items deals with different sweets of Pakistan: and Indian engin At

one place 1n the text four sweets are mentioned, namely jaluibees. gulab jamoons ladoos and
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burfi The writer contextualizes these terms clearly by using the word sweetmeats® before
presenting them (75) The case of jalarbees 1s slightly different, because the author grves a lot
of explanatony detail to inform her readers about the shape and taste of this iem “curly
shaped jalaibees, hot and gooey, that trickled thick sweet syrup down your chin when you bit
into them™ (75) These mouth-watering details remnforce the dea that these are expensive
delicacies that only the rich can afford They arc not part of a day-to-day dict. but
confectionarics that tvpify a life of luxury

Imir 1s tamarind (OUED) and imli sauce refers to tamarind based paste that 1s used to
cnhance the taste of snachs In the context the way 1is container 1s described 1s a signifier of
economic prospenty the sauce boat ts “not dissimitar (n size and shape to Aladdin s lamp™
(21) Besides ths the mention of imii follows a long hst of expensive western foods [ike tuna
salad. salami and mayonnaise that reflect the social status of the characters

Some other features of Pakistani cuisine highlighted by the writer are through the use
of the rice-based dishes like pudao (56) and “brryans” (131), which are generally served with
the yogurt-based condiment “raita” (240) Pulao 1s defined as ~a dish of spiced rice with
meat or vegetable™ (OUED). while biryant 1s translated as “a spicy dish of meat and rice’ In
case of pilao, the context does not shed much hight on the kind of dish 1t 1s 1n esther of the
nstances 1t 15 mentioned (56. 214) The treatment of biryaysi, which appears three tumes 1n
the novel. 1s different In first two 1nstances (131, 240). the context offers little to enlighten an
uninformed reader about what the dish 1s. but the last occurrence does contain a clue readers
are told * that the grains of rice m the birvani were swollen bul separate, that the saffron had
been sprinkled with the hand that knew the thin line between stinting and showing-off, that
the chicken was so succulent that you had to cry out loud” (241) Mentioning saffron as an
ingredient of hryami 1s significant as 1t 15 a very expensive spice that only the wealthy can

afTord
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Then there 1s mention of different dishes made of meat. Itke nthart (14 75-76).
achaar ghosht (36). hmatar cur (240-241) and kaftas (214) There are some other chichen-
based dishes like chicken vindaloo and vindaloo sauce (153) murgh mussalum (222). and
handi of chicken kerahr (58) All of these are sub-conuinental in their origm but they have
been beautifully mcorporated mnto the story as dishes cooked by Masood. whose shills satisfy
the appetite of the wealthy members of the Dard-e-Dil family by providing a richness and
diversity very few could afford

Some potato-based dishes have also been included m the story, including aloo
Pamabi aloo purt (21). aloe ka bharia (56) and bhupra’ (214). and vanous 1y pes of kebab
also find their way nto the text The author mentions shamit kebaby (75, 222). bun kebabs
(31) and hihart kebabs (240-241) All these 1tems are reflective of the indigenous culre and
lives of the Pakistani people, yet 1t s the diversity of the food mentioned above which sets
Aliva apant from the common people, for whom food 1s a necessity rather than a luxury

Snacks such as samosas (75) and golguppa (14) also [eature in the novel The first
mention of samosas 1s accompamed by some details about 1ts shape and 1aste ‘tnangles of
tried vamosas the smaller ones filled with muinced meat the larger ones filled with potatocs
and green chilhies™ (75) This gives readers a clear picture of what a samosa is The next ime
this word is used 1 1ts singular form, there are no explanatory details In the third instance,
we are told that the narrator “smiled bemignly at (her) aunt and hid bchind a samosa’ (150)
Golguppas 15 an item which the author includes 1n her List of things that are 1cons of Pakistan.
along with crickel mangocs and the monsoon Golguppa 1s "a small round inflated purt’
(OULD) that 15 caten with a sour soup but this 1s not apparent from the context in which n
which 1t 1s mentioned i the text The majority of the Pakistant population cannot afford such
snacks between meals, and so the list above 15 an indication of the prosperity of the Dard-c-

[Dils family
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In that the details discussed above reflect the prosperity of the Dard-e-Dils. food acts
as an mdirect way of presenting class differences Shamsie titillates the sensory imagination
of her readers by describing Asian cuisine 1n rich detail All the dishes presented in the text
are representatise of the ehite class, for the lower classes could not imagine having such rich
food as part of their daity diet This detai! 1s actually a way to ‘other the lower classes and
make the elite class stand apart Food in the text has been used as a metaphor that highhghts
class discrimination

But Shamsie deals directly with class discrimmation at the thematic level in the
treatment of the poor at the hands of wealthy people Aliya s family can afford all this vanery
on therr table and Masood's food 1s indispensable for thetr palates The whole of the Dard-e-
Dil family envies them for having such an excellent cook Yet their treatment of him 15 a
reflection of their hypocrisy, for whenever Masood appears in the story. he 1s busy m the
hitchen preparing food for the family His behavior has been imeproachabie over a penod of
more than fifteen vears of service. but when he marries Mariam this completely nulhfies his
faithful service and his loyalty to the family Mariam 1s the only one who has (reated him
differently, showing him tespect and allowing hum to talk to her no other member of the
family has done this If Mariam had had the tementy to choose a hfe partner herself. this
would not have been a great problem had it not been the famtly cook whom she chose The
economic and social gutf berween this royal family and the servant s too great 1o be 1gnored
by them

The treatment of Masood by Aliya, who 1s very liberal and unconventional by the
standards of the family, 1s also no different They eat dinner together only when the famuly 1s
not present At one point 1n the text, when Masood refuses Aliya’s offer to dnve him 1o the
market. she wanted fo say, “Masood’s virtually family”, but stops herself because 1t 1s not

frue nstead, they are “scrvant and mistress™ (187) Later o the text, Aliva reahzes how
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snobbish her behavior 1s, manifested i her lack of concern for Masood's desire 1o learn to
read and write, and then she also finds the thought of a husband and wite relationship
between Mariam and Masood appalling Even for Aliya, he 15 an “other’

Shamsie seems to be highlighting the harsh treatment of the serving class by the elie
and this can be illustrated by the way she describes the Rumzan and [fiar festivities (n the
text Ramzan 1s the month of fasting. while iffur refers 1o the breaking of the fast at sunsct
Aliva talks about abstaiming from food for almost fourteen hours in the summer as 4 hard
thing to do. but in the same discussion she brings in the topic of cooks who not only have to
fast but are also required 1o spend hours and hours 1 the hot kitchen in their “culinary
devotion™ to satisfy the family (74) If thewr efforts cannot gratify the masters, the ladies
grumble about their cooks being “hormbly bad-tempered” Despite her awareness of this
hyvpocrisy Aliya says she “felt gmlty asking them to stand over a stove and cooh under these
circumstances” for the fear of offending her relatives (75)

At another point 1n the text Shamsic presents the selfishness of the elite class through
Alya's reaction 1o the death of Masood's father What she says 1s, “for how long? 1 didn’t
stop [or a moment to think about Masood's loss, T wondered how long I'd have 1o do without
his cooking™ (78) Alya 1s honest in analyzing the duplicity of her own behaviour She alse
disapproves when Mariam gives Masood a good-bye hug which 1s  a hug-across class and
gender* (79) that perplexes her, for despite his fatherly affection tor Aliya, Masood 15 a
member of lower class

Another group of food items 1s presented in the novel, including chaukiai. hubbiy-
gum, cheen-gum paan and mswaar, and these are associated with the lower class The first
three items are local versions of the English words “chocolate” “bubble-gum’™ and chewing-
gum”™ This Urdu-inspired pronunciation of English words 1s found amongst the uneducated

lower classes Same goes for the two other words “bubbly-gum™ and “Checn-gum™ (212) that
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are two the words refernng to the same object Bubbly-gum stands for bubble-gum while
cheen-gum 15 the distorted form of chewing-gum These words are what the hawher at the
seaside calls to attract the attention of potential buyers (212) The use of these crude local
versions despite the availability of correct Fnglish words serves two mmportant funclions
firstly, 1t helps to create a typical Pakistam beach scene, and secondly it points to the fact that
the economic gulf between the Dard-c-Dils and the lower class 15 even apparent in the way
each group uses the language Aliya 1s not proficient in Urdu, while the lower class has the
same problem with English

Paan 1s an uncooked but processed catable that litcrally means betel leal” (OUED).
but the connotative meaning suggests a combination of things like catechu, areca-put tobacco
and lime that are rolled up in a betel Icat 1t 1s addictive, mahkes one’s teeth red. and 15
consumed all over Pakistan, but especially in Karachi The ugly “reddened teeth® which
come from chewing paan are associated with the lower classes, and this 1s what mahkes Ahya
embarrassed to bring her foreign fricnd to Pakistan (86)

The !ne\I of these words 1n the text 1s mswaar which 1s associated with a mmor
characier [rom the serving class who 1s referred to as the “mswaar-spituing Ayah’ (207)
Nrswaar 1s a milder sort of drug containing tobacco, and 1s also associated with lower-class
people Spitiing mswaar 1s a disgusting habit, but image that 1s presented by the author 15
fitting for the character of ayah. who s not an cfficient servant This revolting habit stands in
stark contrast to the fine manners of Aliya's family, and 1t 1s what causes them to “other” ayah
and the lower classes m general

Hence food 1s presented as a signifier of affluence and prosperity A great detatl of the
tent 1s devoted to the culinary references and details There 1s not any direct reference to foed

that 1s associated to the lower classes The few catables associated to lower class people also
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highlight the negative mmage reflecung the lowliness of therr educational and social

background

3.2.2 Class Discrimination through Apparel
Class distinction ts also signaled through the appropniation of English by the use of native
vocabulary related to apparel. Dress 1s an important social reality that betrays various aspects
of a particular society Tt indicates the economic prospertty religious beliefs, social class and
geographic background of an individual Shamsie has cleverly ecmployed ature-related local
words o convey the traditions and class distinctions found 1n Pakistani socicty The
discussion n this section also centres on the variety of clothing worn by the wealthy class,
and there are very few examples of untranslated words depicting the lower classes

The first word 1s gharara, which is given in the dicrionary as ‘very flared trousers
worn by women™ (OUED) Tt 1s a unique and traditional pair of garment that 1s worn with a
shirt and dopaita There 1s no equivalent for this word 1n English and the first mention of the
word 1s n the description of Tay, the family midwife. and Shamsie explains the garment as
“embroidered cotton trousers™ (12) The second and third mentions refer 10 the way Abida
dressed as a child. and to her mother-in-law 1n her youth The famuly photograph of Dadi with
her cousins shows them all dressed in ghararas with precious fkas (198) Finally, greal-
grandmother 1s described as wearing a “beautifully brocaded gharara™ (201) The gharara ot
the midwite and the Begum are reflective of their socal status. one being embroidered but
made of cotton and the other made of expensive and elaborately decorated fabric

' Churidar pajamas™ (231) 1s a compound noun used for a particular type of trousers
The word ¢ hmridar 1s given as “puckers and pleated™ (OUED), and the word 1s coupled with
various other items to give a particular meaning When the word 15 used with “pajamas’, 1t

actually refers to a long parr of trousers that has many folds around the shins and ankles It 1s
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rranslated as  a long coat like garment for men™ (QUED) and again the lack of an cxact
cquivalent makes the writer heep the original word in the English text

Sari (17) 1s vet another word related to dress that has no equivalent 1n the target
language. and 1s defined by the dicuionary as “a dress comprising of one piece of cloth worn
by women around the body and passing over the shoulders or the head™ (OUED) The next
U'rdu word 1s pufoo, which 1s also related to sart and 15 explained as part of the sar: wrapped
around the upper part of body (OUED) Shamsie uses the phrase “puloo of her sart™ {111).
and here 1t 1s noteworthy that only the word prloo 1s 1talicized while sart” 1s not The word
oart’ 1s now a common word and 1s found 1n some English dictionaries while the word puloo
has not established stse!f m English The text uses the word san in the description of the
incident where Mariam’'s sari 1s soiled at a party The doctor’s remarks about the hard work
Mariam has to do to remove and then replace the sequins when her expensive garment 15
washed s also an indication of class orientation

What the use of these native words does 1s 1o create a picture of the stately hife the
Dard-e-Dils have always enjoyed The variety and lavishness that 15 presented through dress
15 typical of a noble family, and something the poor cannot even dream of The descriptions
ot finely decorated saris, embroidered and brocaded ghararas along with trkas set the Dar-e-
Duls far apart from the common people The “exquisitely cut” sherwani (223), choridar
pajamas. designer shahvar kamee: and the starched kurius all symbolise the economic
prosperity that Aliya's family have always enjoyed At one point Aliza herself 1s amazed to
realize that the picture of Dadi in grand clothes was not taken on somc auspicious occasion
like Eid or at a wedding, but thal they always dressed like that Though one may argue that
dress 1s an integral part of culture and 1t 1s quite obvious that the way of dressing in one
culture 1s different from another. such references to clothing could have been avoided by the

writer as they do not seem to contribute in any sigmficant way developing the story But the
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author masterfully uses them to highlight the grandeur of life-style the elite 1s accustomed to
and the paucity of references related to dressing of the less privileged classes 1s directly n
proportion to luxuries they enjoy

Shamsic also uses dress as a sigmifier of class which distinguishes the rich from the
poor At onc point n the text she directly presents dress for this purpose On the beach Aliva
notrces the variety of the people present and comments, "Between my jeans and the black
burkha of the woman climbing gingerly down the rocks to the sand bencath. between
Sameer's pin-striped shirt with French cuffs and the bright pink ameez of the man selling the
hiles, there was a whole range of shyles and colours and materials™ (213) Here the
untranslated words burkha and pink kameez stand for the others™, “the not us’, who are alien

to the world of Aliya

3.2.3 Class Discrimination through Titles and Professions
Titles m Urdu take the form of various prefiaes and suffines that are attached to people’s
names either to give additional information or to indicare the status ot the person concerned
In certam cases 1t 1s appropriate for these titles to be used in place of the name of the person
There are titles indicatng respect. love, qualification and profession Salt and Saffron 1s the
tale of a grand family that 1s set aganst the background of the Mughal empire (o creatc an
alternative history and give an air of authenticity to the fictional story of the Dard-e-Dils The
storv thus requires the use of different utles and labels of respectability for the impertant
members of the clan

‘Nawab' 1s an oft repeated title in the text It 1s used for different ancestral relatives of
the main characters According to dictionary 1t means “lord or baron” (OUED) [n the same
content the word “Begum” 1s used to refer 1o the wife of the Nawab, and literally means

queen or lady” It s also used in the sense of wife and mistress of the house In a historical
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context. ‘begum’ was used as the utle of the Mughal ladies (220) Other than that 1t 1s also
made a part of the name on the sub-continent, and used as a title by the serving class for the
mistress of the house. In the novel this title 1s used 1n almost all the senses above except in
reference to the Mughal ladies In keeping with the way parallels are drawn between the
central family and the Mughal dynasty, the author has also used 1 for the Dard-¢-Dil ladies

Bibi, Bibi ji Hazoor, Sahib, Sahiba, Begum Salba, Nawab Sahth, Suhibzada and
Babu Ji are some other titles that are used by the lower classes 1o address members of the
clite Shamsie has preferred these words to any English substitutes o show the extreme
etiquettes expected of lower classes when they communicate with the social superiors [t also
helps her to create a metonymic gap for the reader and thereby toreground Pakistar culture
and 1ts intricacics, which are beyond the English language to convey Besides functioning as
a means of emphasizing the difference, these words also stress the class divide that demands
that the aristocrats and the serving classes treat each other in a particular manner without
crossing bounds imposed by their social backgrounds

Another lexical group which makes its appearance in the text relates to the serving
classes and pertains to lower professions In this regard malr (65, 94, 135) 15 the word that 1s
used for “gardener, horticulturahist™. chowkidaar (155) 15 preferred to the English equivalent
* watchman, guard™, and dhobi (26) for a “launderer, washer-man™ (QUED) All these people
are presented as working for the Dard-e-Dils, and the sole purposc of thetr presence scems to
be to highlight the comfon they afford the family. as they are not descnbed as saving
anything 1n the text

Shamsie's choice of local vocabularny captures the richness and prosperity of the
Dard-c-Dils The analysis of native words with reference to class divide shows the
extravagance and richness of the lifestyle that Aliyva’s family enjoy but apart from miswaur

paan chaaklait pink gameez and a few others, there are very few words that reflect the hife
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of the underprivileged There are two apparent reasons for the foregrounding of the rich
lifestyle First of all, in the Irght of Macherey s 1dea of the text s saying what 1t 1S not saying,
the attention given to the privileged hfesty le parallels the imponance given to rich classes and
the neglect and mistreatment of the lower classes generally in society  [he other reason may
be Shamsie s own association with the ehte class She comes from an aristocratic family. and
this gives her a vantage point from which to observe the way they Iive and then to use this in
her work Yes whatever the reason for making the affluent the focus of the world through
untranslated words. the result 1s the depiction of the marginahzation and othering of the lower
¢lasses 1n her fiction

The apparatus of othering played an important role in the process of the colonization
and margmalization of certain people or groups This tool of the colonizers did not disappear
with the departure of the colonial masters. but stayed and helped the native ehte 10 create a
new system of dominance over the lower classes, resulting in the formation of another sub-
nationahistic identits  This 15 not approached from the colonizer - colonized perspective. but
the nosvel provides ample cxamples of othering within society that may grow and cause social
upheaval In Sait and Suffron class distinctions and generalizations arc used Lo devalue
different social groups Class distinction 1s an unpleasant fact of almost every socicty, and the
dichotomy of haves and have-nots 1s to be found in Pakistam society as well [t1s beautifully
captured by the author by n her direct and indirect representation of class distinctions Direct
representations are found in the way Shamsie describes the various professions of the lower
classes in juxtaposition with the ehte background of the narrator The process of othering 1s
not only limited to clues about the class which various characters belong to but 1s also
indicated by geographical location. which 15 1n keepmg with other techniques. that 1s
generalization and stereotyping A generalized assumption n the text (s that people Tiving

outside the unseen boundars of rich locales are worthless and uncivibzed Abya. being a
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vicum of the family lore of not-quite twins who bring downfall to the family, also falls for a
person from a lower background The character Khalil 1s considered to be an unacceptable
maich for a daughter of the Dard-e-Duis despue his foreign birth and education merely
because of his parents’ association with Liagatabab (190) that 1s a socially lower
geographical space According to the Dard-e-Dil standards, this 1s an indication of the socio-
cconomic inferiority of their status that 1s taken quite seriously by them

The preyudices of the haves towards the have-nots or the lower classes form the main
theme ol the novel. in which the not-quite twins Ahya and Mariam both threaten the prestige
of the family by choosing a partner from a lower background Shamsie uses a variety of Urdu
words related to occupations, and carefully delineates the relanionship between the upper and
lower classes There are set limits and norms which must be observed 1in dealing with people
of various classes This paints a picture of the way othering works 1n the post-colonial cra
Certain people are kept on the periphery of society, and are denied various rights and
privileges on the basis of imagined differences Sander L Gilman in his work Difference and
Pathologn observes that ~because there 1s no real line between self and the Other, an
imaginary line must be drawn and so that the 1llusion of an absolute difference berween the
self and the Other 1s never troubled, and this line 1s as dynamic 1n 1ts ability to alter itself as1s
the sell™ (18) In the text the serving classes are othered by the central chite class because of
the imaginary line which 15 a charactenistic of Pakistani society

It should be pointed out that the othering presented through the use of untranslated
words 18 not a reflection of the wniter's own class prejudice. but something which discourages
the marginalization of those who are socially inferior Throughout the novel this class
discrimination and othening 1s challenged, initially in Aliva’s nterest tn Mariam’'s ¢lopement
with Mascod, and 1n the end Shamsie totally rejects class prejudice by presenting the

happiness which Martam finds and the prospect of the marriage of Aliya and Khalil Hence
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her way of presenting otherness seems closer to the concept of altenity which according 10
Asheroft Gnffiths and Tiffin gives room to the chance of “potential dialogue between racial
and cultural others™ (12) She proposes a pluralistic view of socicty as an answer to the
troubles of the nation. 1n which all classes and groups have equal opportunities for progress
and growth The pluralist view and the atmosphere of harmony s not only accentuated m the
tex! under study but her other novels also throw light on Shamsie’s concern for national
uny  Kanm n Karrography, that more specifically deals with the divide and smaller
identitics. criticizes Raheen for living n tiny circle of class and cthnicity and shows his
concern for hus people (Kanwal 121)

The common view of the use of untranslated words 15 that they represent a culture to
definc a separate 1dentity for the nation Shamsie has achicved this purposc. and has creaied
an alternative reality through the use of culinary details The use of untranslated words 15 also
reflective of Pakistam culure By sclecting Pakistam society for her novel, the author has
tned to depict her indigenous culture But the innovation of Shamsie’s appropriation 1s her
focus on the smaller idenutics that form the sub-nationalisms Mhrough her use of
untranslated words. the author gives voice to the oppressed people of Pakistant socicty like
females and the poor Her work empowers them by opening possibilities for them and giving
them the chance to progress and gain independence in her narrative Shamsie’s mouthpiece
Aliya embraces a pluralistic view of society where social inferiors are embraced with love
and women are empowered [n doing this she suggests a posilive way of dealing with the sub-
nationalisms, which can make smaller 1dentities satisfied and united with the great-

nationalism’
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Chapter Three

Untranslated Words: The Post-Colonial and Global View

The appropriation of English through untranslated words 1s an expedient way of loading any
story with layers of meaning and connecting 1t with some particular discourse Shamsie has
mgeniously used this technique to connect her text to post-colonial discourse and a pluralistic
view of the world This way of moulding the language (s not only specific to the individual
text dealt with here. rather 1t 1s found in all of Shamsie's work. and wins her a place among
imminent post-colonial writers whose works are globally read and achnowledged Post-
colonialism asserts that one of the important ways of capturing the minds of the people and
subjugating them was representation The European writings ol the colonial period * almost
invented the orient™ (Said 1) and they “represented’ the Eastern people and therr culture m a
way that facilitated their pohtical agenda In the post-colonial Literary world, different wnters
such as Shamsie have responded with a counter-representation that comprehensively outlines
the indigenous society to project the true picture of the once subjupated people

Shamsie 1s an author who has sirong ties with her nauve land, 1ts past and present
Almost all of her novels deal with some aspect of Pakistani life. and the way she approaches
the theme and presents the story touches on some of the cnitical debates of post-colonial
theon

A teview of Shamsie’s all six works of fiction reveals that she has appropriated the
English language by incorporating Urdu words into her teats, but the treatment of Urdu

vocabulary items 15 different 1n those texts In her first tvo novels she highlighted the
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untranslated words by italicizing most of them. but in the next four novels she did not do
anything to make them stand out from the general body of the text The case of Salr and
Saffron 1s umque in another way, as the hst of local words 1s quiic extensive and all-
encompassing louching on almost all important spherces of Iife

In Salt and Saffron Shamsie has demonstrated her great authoria! skills at both the
thematic and the hinguistic fevel. ranking this novel amongst the best examples of Pakistans
lterature 1n English and carning 1t a place in the body of post-colonial Iterature across the
globe A noticeable part of the story 1s set in pre-partition ¢olomal India amidst the tensions
between Lhe colonizers and the colonized On the level of language. the appropriaied English
helps to link 1t to vanious aspects of post-colomalism Shamsie has represented her culture
and this represemation of culture 1s significant from a post-colonial perspecuve The
representation of the East by the colonizers mn a negative hight 1s 2 well-recognized aspect of
Euro-centric writing, which contributed to the establishment of a superior 1mage of the
occident 1he way such writers described the orient in their hiterary and scholarly wriungs
attached iferiority 10 11 Hence the representation of an indigenous culture by a member of
that culwre breaks the silence, for when this happens there 1s no longer a vacuum [or others
w0 fill and represent mdigenous people according 10 their own whims and wishes continuing
what was done by colomal writers with their ulterior motives A contemperary literary
theorist. Mimnh-ha. arguing in a similar vem, advises the subaltern across the world to speah
for themselves and elaborates her point in the following words  You who understand the
dehumamization of forced remosal-relocation-reeducation-redefinttion. the humibation of
having to falsify your own reality, your voice—you know And often cannot say it You
and heep on trying 10 unsay it for 1f you don’t. they will not fail to till in the blanks on your
behalt, and you will be said” (264) The representation of the native culture challenges the

Western discourses and the collective models that misrepresented and comparimentalized all
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the non-Europeans Hence Shamsie’s representation 1 Saft and Sajfron places the native
culture 1n the imehght and gives it a distinct 1dentity through the indigenous words that deal
with family life. social hierarchy, food, clothing, and so on

The use of Urdu words 15 reflective of the fact that they are synecdoches of Pakistan
culture and language n terms of Ashcroft, Gffiths and Tiffin’s theory of appropriation
These selected words point to a different culture that has its existence beyond the grasp of the
English language and culture As the parts that represent the whole, the words refer to the
native culture and the meamingful gap that exists between the target language and the source
language societies The Urdu items function as lingwistic synecdoche as well that make the
reader feel the presence of another language that 1s quite distinct The variety of words
available 1n a language 1s indicative of the maturity of that language [n Things Full Apart,
Achebe counters the adverse view about African people by ncluding local words and
proverbs showing their mannerisms and norms The “violent babble of uncouth sounds™ of
the “black shadows of disease and starvation™ (24-27) of Conrad are changed in Achebe’s
story 1nlo a highly organized system of language, where people use proverbs as the palm o1l
to cat the words for the effective communication (4) In a similar way, Shamsie’s ¢laborated
use of Urdu words 1s to represent various shades of her culture and language 1n s truc sensc

The other facet of representation that has been entrenched 1 Shamsie™s text s related
to histonn  The colomizers utihzed the field of historiography to serve their aim of ganing
control by demecaning the past of their colomal subjects They sponsored historians lo write
histories of the natives in which positive aspects were erased and dark niches highlighted [n
recent decades a growing awareness of the distortions which characterize such work has led
pust-colomal scholars to question and rewrite the history of former colomes This rewnting
has proved to be an effective means of contesting the Euro-centric perspective Frantz Fanen

s of the opinion that “colonialism 15 not satisfied merely with holding a people tn s gnp and
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emplying the native’s brain of all form and content By a kind of perverted logic 1t turns to
the past of the oppressed people, and distorts, disfigures, and destroys it (154) Therefore
presenting an alternative 1S a necessiy The reworking of history by creatve artists Is an
attempt to present an authentic picture of their national (dentity and an assertion of the
suppressed self Nayar affirms this view “A central mode of retnieving the past in
postcolonial literature 1s through reconstructions of cultural and national histories and
identities™ (56) In Salt and Saffron, (he use of untranslated words enables Shamsie to rewrite
history and present her own view The indigenous words allow her to try her hand at different
aspects of culture and history She uses different historical cvents and place names to focus
attention on etther the blackened or blanked out pages of history These references are
scattered throughout the text and include the names of the places. events and the people The
use of words liheQuaid-e-Azam. the Jalans alla Massacre, Babarnama.he Battles of Surkh-
Kheur and Panmipat. BahadurShah Zafar, the Khilafar Movement. etc actually contribute to
the feeling of authenticity which imbues the text

The untranslated phrase Quaid-e-Azam in Urdu means the “great leader” It s the fitle
that Pahkistanis have bestowed upon the founder of the country for his role tn helping the
Mushms of the sub-continent achieve a separate homeland Shamsie has used this title
immediately followed by its transiation into English (218)

Another significant phrase used n the text 1s the Khilafat Movement. which contans
an untranslated Urdu word referring to the Islamic system of governance in which a caliph 1s
the ruler [he Khilufar Movement specificatly denotes the Mushms' campaign atter the First
World War against the disintegration of Ottoman Empire The narrative 1s designed in such a
way as 1o enlighten its readers about the period i which this movement ook place and

educate them about the struggle involved (177. 220)
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The author has named the triplets 1n the novel after the threc mam rulers of Mushim
history, Akbar, Sulaiman and Taimur These Dard-e-Dil brothers bemng members of the ehte
(lass could afford an Enghsh nanny who gave them English nicknames Sulaiman was
Alfred. Akbar was Gordie and Taimur was called Percy The case of Taimur 1s particularly
miercsting, as the character renounces his assoclation with the -anghcized Percy ™ and
reasserts hus ties with Taimur Hind, n his letter announcing his departure from his life of
grandeur he reminds his brothers that the year of their birth was followed by the year of the
Jaliamsaila Massacre (24) This 1s actually a reminder not only for Taimur s brothers but
also for the readers of the callous attack carried out by the British army on the orders of
General Dyer that caused the death of hundreds of people Taimur’s rcjection of theCnglish
name 1s particularly important as it reflects direct resistance to the colorial power through the
renewal of the lost connection with history

The other significance of the allusion to the Muslim ruler Tawmur lies in the clever
manipulation of the name by the author She has used the untranslated word #mnfi to introduce
the historical figure to her audience The Urdu word sl refers to an uncooked food 1tem that
15 called tamarind 1n Enghsh (OUED) The narrator says that it was at college that she nceded
1o hnow the Enghsh for imir I ran for my Urdu - I nglish dictionary and discovered that
ol was tamarind |t was several days later that I thought. Sounds a hitle like Taimur Hind’
(22, The writer has ingemously related Taimur Hind to tamarind on the grounds ol phonetic
similarity 1o capture the attention of her audience Drawing this analogy betwecn the two
enables Shamsie to condition her readers so that any mention of one will carry associations of
the other

The novel contains allusions to Mughals and Rajputs and their reaction to colonialism
and the Brinsh Ray. as well as to the establishment of East India Company Shamsic takes

pains to blend the fabricated history of Dard-e-Dil into the actual past by giving dates and
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specific events to parallel her narrative thus weaving a web which presents a parallel history
of the colomal and post-colomal periods of the subcontinent with a special focus on the
Mushims The events are presented through the eyes of Dard-c-Dils, and n this way the
author 1s able to create her own version of history that runs 1n the background throughout the
novel and thereby creates a motif that directs readers”™ attention to the local view of the
histors This 1s supported by the passage detailing the establishment of the Mughal dynasty
on the Indian sub-continent m 1529 by Babar of Samarkand There 1s a mention of
Babarnama and the Battles of Surkh-Khait and Parmiput. along with minor details like Babar’s
love of melons from central Asia (139-141) This miature of fact and fancy allows Shamsic to
present her history m a way that s more appealing to the heart of her readers

This 1s not only true of the novel under study but also true of other works of the
author Her latest novel 4 God i Evers Stone 1s also set in the historical past of the land The
search of a British archeologist in Peshawar 1s carefully blended 1n the historical movement
of Bacha Khan Shamsie has referred again and again to the resistant movement of Pashtuns
against Briish rule as “Khudar Khidmatgar™ (214) The other name of the same mosvement
was "Red Shirts’ but Shamsic did not rely on 1t and retained the local version Karfography 1s
also written in the background of historical events of separation of the tho wings of Pahistan
where Bengali, Pakistany, Smcdhi, Panyabi, muhapir (40-43) clashes are mingled 1n the story
Here also Shamsie retains the local word muhayir 1s chosen for the continual use to talk about
the 1ssues of immugrants

As discussed 1 the second chapter, the notion of identity 1s the subject of a crucial
post-colonial debate The colonial experience compelled the colonized subjects to evaluate
thetr situation, which resulted n an awakeming of the sense of rootedness. and they used
identity as a tool to assert their dynamuc presence Post-colonial writers started incorporating

different cultural entities that give a clue to thew origin Ther wntings represent these
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subjects through their native cultures and carve an identity for them that gives them roots to
validate their existence sn a significant context

A natural outcome of the discussion of idenuty 1s the 1dea of nanonahism
Nationalism 1s an important 1deological construct n the hands of formerly colonized nations
that aided them i the process of decolomization As an umbrella term, nationalism
encompasses debates of post-colomalism about 1ssues such as 1denuty. history. and
representation Shamsie asserts a national identity for Pakistanis through her discrete use of
language She 1s countering the western projection of Pahistan as a primitive country where
people live n an impoverished state But an entirely different picture 1s presented 1n a
multitude of different ways the richness of food-related local vocabulary such as hulva puri,
aloo purt, binant Bihari kabab. the long Urdu list of servants including mali chowkidar
avah bua and so on, the elaborated indigenous system of greeting, with terms like safaun
adaah, jeeti raho, etc, the elegance of traditional eastern garments such as gharara achken
sarr, kurtas, as well as the various celebrations described Furthermore, the great stories of
the Mughals, Dard-e-Dils and Rajputs mentioned in Salt und Saffron throw light on the rich
past of the Mushims of the subcontinent In this way the author places Pakistan society m a
dynamic context of history and highhights the individual characteristics of 1ts national
tdenuty

In addition, Shamsie has employed day-today objects and the necessities of life as
metaphors to construct a national identity for her people The extensive detatls pertaining 10
apparel and cuisine are relevant in this regard Garments arc something archetypally related
to the culture and geography of a particular people. and so the use of varous yocabulary
iterns assocrated with attire 1s the projection of self and identity The unmiqueness of Pahistani

cuhure 1s dehcately presented through the clever use of Pakistant apparel, and this shows its
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rootedness m a particular geographical and socal location and thus proclaims a distinct
identity

In the same way. food also serves to foreground the natve way of hfe and thus
projects a umique tmage of Shamsie’s people Culinary traditions differ from community 10
community, depending on the chmate, religion and the economic conditions of the peeple
The variety and richness of food which symbolizes a distinctive aspecl of Pakistani identity 13
shillfully captured by Shamsie Anima Mannur uscs the term ‘food pormography’. minally
introduced by Frank Chin to refer to hterature that seehs to carve an ethnic 1dentity through
the description of regional food (15} The list of dishes from the castern cuisine mentioned 1n
the narratine 1s quite long, but the description of the golgappas nihari and naans 18
parucularly suggestive in terms of food pornography Aliya mentions the fist of things that
define a tapically Pakistani atmosphere, and these food items are carcfully placed among
other things like the monsoon, mangoes and cncket (14) These gastronomic vocabulary
ntems are food pornographic, and tend to reflect the regional association of the author

This 1ssue of 1denuty 1s given €ven more promincnt voice In the works of diasporic
writers who ive away from home but wistfully yeamn to be back there As a diasporic writer
herself. Shamsie scems prone to nostalgic feelings about Pakistami food. and this nostalgia
helps her to lrve 1n two worlds simultaneous!y Mannur has suggested that tood 1s a metaphor
for home. nostalgia. authenticity and nationalism in the works of dhasporic writers In order to
elaborate her point she quoles an Indian American cultural ¢rtic, Ketu Kartah who suggests
that culinan narratives, suffused with nostalgia, often manage immigrants’ memories and
imagined returns 1o the homeland™ (27) These 1magined returns thus act as a refreshing
force i a foreign atmosphere Salr and Saffron can also be categorized as a piece of culnary
fiction because of the profusion of allusions 10 eastern cuisine by an author writing about her

home and people while breathing the air of a foreign fand Such references give a sense of
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connectedness between the author and her native culture, enabling her to embrace home even
in an atien ambiance foregrounding the cultural affihation of the writer that has its origin n
Pakustan The Pahistani reality she presents reminds Shamsie of her home and satisfies her
psychological necd to be connected to her roots This bonding with home through tood 1s also
visible 1n other works of the author In Kartography as well therc 1s use of native words
itermzing the various types of foods, haha puri (60.64). daal (22) and chaut (316}

Shamsic's strategy of using hybrid English becomes more interesting 1n the context of
Pakistan, where English and Urdu co-exist as the two prominent languages and this causes a
mingling of the two This hybridity 1s usually regarded as a natural outcomc of the cultural
contact and the fact that Pakistan, having won its independence after bemng a colony for abour
mwo centuries, 1s favorable ground for hybridity Being born and brought up 1n a post-colonial
society and hailing from the clite class that ensured she recenned an Fnglish education
predisposed Shamste to reflect this hybridity in her prescntation of stories She uses an Urdu
word dest to characterize the way this hybridity seeped mto our nature Desi means *local’
(OUED). but Shamsie uses 1t for a person who has his roots 1n the native land and culture
The word 15 used m the nove! for people who are living abroad but are somehow connected to
their native place When the narrator 15 struch by the fact that the decor of Samia’s London
apartment 15 nsptred by Pakistan: culture, she says, " Samia. it appeared, had become one of
those dests who drank Pepsi in Pakistan and /asst n London™ (7) The example quoted
suggests that when the local people are away from their country they are constantly reminded
of therr homeland, and therefore try to create a homely atmosphere by arranging sanous
articles related to their ndigenous culture around them to create a home-like warmth 1n the
foreign land But the words fussr and Pepsi make this siatement more telling. as fussi 1s a
~drink made ot milk and yogurt. milk and sugar or salt” (QUED} This 1s a typical eastern

beverage which 15 favoured on hot summer days and 15 generally associated with rural



67

culture, while Pepsi 1s the drink associated with modermity and urbamity It evokes the
pecubar behaviour of those people who want (o stand out by doing something different
These desrs feel nostalgic when they are living abroad. but the moment they reach home they
demand to be treated Iike royalty while at the same ttme cherishing their associanon with the
foreign land So the allsterative phrases * Pepst in Pakistan™ and " /ass/ m London™ highlight
an interesting behav 1oural contrast that throws light on the peculiar practices of the people

Another appearance of the word desi 1s found in Aliya’s conversation with Meher
when she asks her about the Pakistanis in Greece Meher replies, “There are desis in every
corner of the globe' (220) Here des: 1s used mdiscriminately for all those who have their
roots n Pakistan [t 1s even used for Khalil and an unnamed friend of Mcher, although they
have never been to Pakistan, as merely the association of their parents with Pakistan qualifics
them for the title  Tlence a desr in the novel 1s the perfect example of the hybndity which 1s
the product of two cultures

In Salt and Saffron the employment of language-mmung by the use of natne words in
the English text 15 an acute example of hybridity Shamsie blends the two languages with
such proficiency that the resultant mosaic leaves the reader mesmenzed by 11s beauty and
diversity The fow and momentum of the story 1s not obstructed by the appearance of foreign
words indeed, this makes the narrative more fascmating

This hybrid use of the language in the text under study 1s reflective of “ambivalence .
a term from psychoanalysis which designates the feeling of both atfraction and repulsion
rowards Lhe same object, but which has also been applied 1o literary studies by the famous
Indian critic Bhabha (1988) e considers this phenomenon to be one of the most common
features of post-colonial literature across the world The liberated subjects of colonialism
desperately try 1o break free of the colonial legacy, but they always look up to the colomzer

n various ways (5) Shamsie’s attitude towards the English language 1s also an ambivalent
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one, for although 1t 1s the language of her creative expression she does not trust it to convey
her desired meaming 1n 1ts entirety Therefore she carefully supplements her language with
Urdu words and expressions

The achnow ledgements at the beginning of Salt and Saffr on otfer important evidence
in this regard One of the people whose support has been acknowledged in the task of
completing Salt and Saffron 1s Ammer Hussein, and Shamsie thanks him for correcting her
Urdu This 1s reflective of the fact that Urdu 1s not a very strong area for the author. and she
therefore needed guidance in wrnitmg 1t correctly In view of this fact, the abundant use ot
Urdu vocabulary becomes vet more significant as 1t suggests that the author has laboured
hard to include these words tn her English text She did not have a full command of her
nattve language but felt she had to add them These words stand for the ambiguity of her
relationship with Lnglish, and this makes her text a represeniative piece of post-colonial
literature  The fact that she required help n writing correct Urdu indicates that her bond with
her native language 1s also marhed by ambivalence The commitment to the Urdu language
that 1s manifested 1n her use of Urdu words i1s undermined by her lack of expertise mn us
correct usage It makes her simultaneously a citizen of two difterent zones. and she wants 10
retain her conscious connection with both of them This idiosyncratic trait of Shamsie 15 also
reflccted in the portraval of the main character Aliya, whose 1nexpert use of Urdu™ adds an
autobiographicat note to the novel While talking to her cook Wasim she wanted to use the
word #meed but uses amrood instead on the basis of phonetic resemblance She says “But
my Urdu, never up to par, swapped umeed with amrood and [ ended up saying, [ have guava
that 1 Il recerve nothing less from you™ (94) This example of malapropism not only adds
humour but also presents an important aspect of a soclety in which the native language 13

1ignored n the favour of the international language
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Then in the following two paragraphs another instance of her lack of proficiency 1n
Urdu 15 artistically presented through the ntroduction of the two Urdu lexical items for the
sun, soora; and aftab, often used by her cook Masood Aliya says, "My only moment of glory
n an Urdu class was when I put up my hand and said, yes, | knew a word for sun other than
soora; Tt was affub 1 almost flubbed the moment by appending a Sahib but decided. instead,
| could be on a first name basis with somcone who Masood referred to with formahty™ (95)
T'he beauty of this incident Lics in the handhing of the word afah, which refers not only to the
sun but 1s also a proper male name commonly found 1n the society

There 15 vet another appropniative attempt employ ing the incorrect use of U rdu words
that 15 associated with Samia, who specially cooks eastern food for Aliya on her arrval 1n
England She leaves a note for the sleeping Aliya instructing her to add green chili and tresh
coriander leaves as s traditional The note reads, “add whole green chilies and prdina - ot ts
It dhwenrva® That green thing. you know what I mean™ (58) She 1s also a member of a wealthy
family with a keen interest in eating who (s living abroad for her education. but her Urdu is
weak like Aliya’s This techmque 1s employed by Shamsie to throw lLight on the negligent
treatment of the nauonal language by the natives. and especially the elite class, and 1t draws
the attention of her readers to her national language

Shamsie is connected to both languages and trics 1o create harmony between the two
and this can be linked 1o the discussion of rooted cosmopolitanism which 1s another issuc
related 1o contemporary post-colonial literary discourse The experience of colonization and
then decolonization accelcrated the movement of people around the world that resulted 1n the
ethnically diverse societies tn Turope and America Imutially the idea of cosmopolitanism was
populanzed 10 create a harmonious world that focused on the shared aitributes of humanity
and propagated universalism But this 1dea took a new trn that upheld the idea of

individualism within universalism, 1¢ the 1dea that one can be true Lo one's rool culture and
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at the same time be a part of globahzed world The other name used by Appiah (1997) for
rooted cosmopolitanism 1s cosmopolitan patriotism He says, “the cosmopolitan patriot can
entertain the possibility of a world i which everyone 1s a rooted cosmopolitan, attached to a
home of one's own, with 1ts own cultural particularities, but taking pleasure from the presence
of other. different places that are home to other, different pecple™ (6138)

The pecubarities of language use 1 Sali and Saffron pont towards the rooted
cosmopolitan nature of the text that wants to converse with the world while retaining the
indigenous flavour of Pakistani culture Generally, all post-colomal writers who choose to
write 1n English form a ltnguistic connection to the entire English-speaking world. but their
stories are often mspired by local culture This point 15 also made by Shirazi “The writers of
lteratures 1n English are torn out between the absolute loyalty to the global culture and the
transgresston of the postcolonial nation centric 1deals of native culture and values™ (26) Bul
there 1s one more group of authors who exemplify a simultancous relation to a globalized
world and to a native culture through thetr use of language The choice of the mternational
language for a text makes 1t accessible to readers across the globe. but in their experimental
use of language writers lihe Shamsic give a further new direction to their writing Hence their
writings (n general and the language in particular are reflective of rooted cosmopolitanism
Sali and Saffron also demonstrates that the author qualifies for the utle of cosmopohtan
patriot because she has retained the peculiarities of her culture not only through her themauic
concerns but also through the direct transference of indigenous words in her English text

The peculiar use of appropriative English represents a pluralisnc view of society
where different languages and multiple cultures may co-enist 1n a tolerant atmosphere The
colomal experience, the mass migration of people to new countries, advanced communication
and the globalized world of today have created societies where people from diverse cultures

and with dissimilar beliefs and separate languages have to Inc together Countries like
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England, America and Canada host such socicties When people from heterogencous cultures
encounter one another and co-exist over a persod of time. the result 1s one of two different
kinds of society - either melting-pot or the kaleidoscopic The former 1s one in which various
cultures arc assimilated under the dominant culture of the metropolis and the result 15 the
emergence of a new culture that combines various aspects of different original culwres The
features of lhese different cultures properly blend into one another m such a way that they
break the links with their parent cultures Hence a melting-pot community entails cultural
homogeneity that paves the way for the concept of globalization But the lartier 15 the wype 1n
which different cultures co-exist and form connections with the metropohs culture without
losing their identity The mdividual traits of the cultures are retained. without breaking the
link with the origmal culture This does not imply a lack of cultural assimilation rather 1t
means there 1s assimlation to a limited extent Such a sociely 15 known by its heterogeneity,
and 15 one where tolerance for differences promotes progressive tendencics |t can also be
termed a plurahistic society, characterized by full respect and opportunity tor multple
cultures and all individuals

These 1deas of melting-pot and haleidoscope can also be applied to language The
melting-pot 1n the case of language mcans the formation of a new language at the cost of
language death David Crystal blames cultural assimilation for the death of language He
argues that when a culture 1s influenced by a stronger culture 1t tends to lose 1ts defining
characteristics. resulting it cultural asstmilation and a change in lifesty le among the members
of dominated culture. [inally leading to the death of their language (77) The kaleidoscopic
society on the other hand allows two or more languages to form connections by giving and
recetving from one another This usually starts with the exchange of vocabulary and

sometimes an exchange of language structures on each side, enriching both parties but
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without impoverishing either Chhaya 1n the same context has compared languages to a
patient of hacmophtlia whose survival depends on constant transfusion (195)

The way appropniative language 1s used in Sait and Saffron suggests a kaleidoscopic
view of language [his 1s firstly because of the colonial experience and then the position of
English as an nternational language which co-existed with Urdu as an official language 10
Pakistan There is a natural tendency of assimilation n such a situation as each language ook
words [rom the other In mcorporating this phenomenon into her narrative, Shamsie has
enriched her Englsh through the use of native lewical iems without making 1t
incomprehensible for readers who are not well versed in Urdu She has not only given her
readers the chance 1o experience the beauty of a story set in a foreign culture but has also
cnabled them to cnjoy a text which 1s enriched by the taste of a differcnt language Through
her use of untranslated words. Shamsie makes her readers across the world achnowledge the
presence of the Urdu language 1n a way that 1s not easily possible through other means

The plurabistic view looks beyond cthno-religious and linguistic boundanes and
encourages indnaduals to be conscious of their differences and adopt an attitude of
acceptance towards the other varicties present 1n close proximity Such an environment 1s
beneficial 1n a world characterized by diversity, where racial, linguisuic and cultural divides
can lead to the exploitation of the weak at the hands of the powerful In order 10 create such a
society with its lolerant atutudes. one has to believe n humamity as the paramount virtuc
insiead of focusing on national, racial and linguistic boundaries that tend to divide people In
the current age of fast communicalion and transportation. with 1ts widely accessible
informanion technology. the transnationalist 1deal offers a ready solution 1o the problems of
the world

Shamsie™s Salt and Suffron tries to bridge the gap between pcople of different socio-

cultural orientations by presenting a pluralistic view of her native society, and on a timguistic
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level her appropriative use of Lnglish propagates the transnationalist 1dcal Shamsic has a
keen awareness of the challenges faced by the world at the local and global levels. which 1s
why she wants to transcend narrow [rontiers and reach out to an audience across the world
through the use of the English language as a medium of creative expression But the insertion
of Urdu vocabulary means that her connection with her native culture remains 1ntact Her
view of nauonalism does not hold her within the confines of her native land Her projection
of nationalism 1s connected to her understanding of the world and the importance of
understanding and accepting its diversity Despite her problems n usmg Urdu correctly, her
affillation to her native language and her country 1s mamfested in her use of untranslated
words. but at the same time the fact that she uses English as her main medium of expression
also connects her to the world beyond

Thus the global and local arenas brought together creaung the glocal world in
which both aspects are unhesitatingly accepted, giving equal opportunities to cach This
interchange of local and global helps to achieve the common ground needed 1o create a world
that 15 all-embracing As a rooted cosmopolitan writer, Shamsie therefore proposes

‘glocalization” with its pluralistic approach towards people and language
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Conclusion

The aim of the current research 15 to examine the use of language by Shamsie in Salt and
Saffron with reference to post-colonial theories which claim that different ways of
manipulatng the language of the former colonizers can challenge European ideas of the
superiority of the West In addition the study also presents the role of the untranslated words
in addressing the local 1ssues The study 1nvestigates the use of untranslated lexscal rtems as
an appropriative strategy m a workh of ficon by a Pakistam author to determine their
sigmficance 1n the Pakistant context and in contemporary dialectical strands 1n post-colonial
theory and 1nt a global world

The current study firstly investigates the role of language and Iiterature in the creation
of the hegemome relationship between the colonial powers and the less privileged colonized
world, taking 1nto account the way in which the ntellectuals and scholars of the colonized
world realized the dynamic role played by language 1n placing them at the peripheral end of
the spectrum and therefore retahated by using the encmy 's own language [he result was that
authors across the colonized world started wrniting 1 English A new dimension was
mtroduced into this literary movement by the appropnatrve use of the English language This
resulted 1n multiple varietics of Fnglish that met the needs of people from numerous nations
The critical debate about appropriation in English was mmitially centered on the African world,
but 1t became a concern of all the post-colonial societies Thus 1t was established that the
formerly colonized Pakistan nation also has ample examples of Iiterary writers who not only
write about postcolonial themes but also exhibit a novel and innovative use of the English

language 1n their authonal responses to secio-pelrtical 1ssues
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The research draws its theoretical frameworh from the model of appropriation
presented by Ashcroft, Griffiths and TifTin (1989) 1n the light of Bassnett’s (2002) concept of
cultural untranslatability, and combiming this with Upreti’s theory of sub-nationalisms [n this
regard the study focuses on the analysis of the text in two sections The first part of the
analysis discusses the indigenous words of the text with reference to the first two rescarch
questions, 1nvestigating the reason for the use of untranslated words along with 1ssues of the
kind of impact these words create at local level Thus the third chapter. under the headings of
patriarchy and class discrimination, evaluates and challenges the “forced’ and “created’
distinction among the people 1n Pakistan society through the analysis of the local words Tt
cnitically analvzes these local words and their context to explore the availability or
unavatlability of Fnglish equivalents and to ascertan the extent to which these words were
indispensable for the context The analysis also scrutinizes the context to determine the extent
to which 1t enlightens the reader about the meaning of the Urdu words 1n most cases an exacl
Fnglish translation 1s not available, and these are culture-specific words related to dress. food
and relations Yet although there are a few eaamples in the text where an exact replacement 15
at hand, the writer nevertheless decided to use Urdu terms 1t 1s noted that vocabulary rtems
of local origin carry a completely different world view Hence they appear as an opportunity
for the writer to intreduce concepts pertaining to digenous entities and local 1ssucs. which
was readily taken by her to highlight the explotlative treatment of temales and lower classes
m the societs which n their extreme forms may become sub-nationalisms The author has
empowcred her female characters so that they are capable of deciding their own fate in the
face of prevalent forms of social bondage Two of the leading female characters choosc their
life-partners, 1gnoring the lowliness of the socio-economic status of Masood and Khalil, and

(hrough this the message ot an equal and harmontous society 1s propagated
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The second part of the analysis. presented 1n the fourth chapter. deals with the
multiple post-colonial deliberations across the world surrounding the idiosyneralic use of
language by the Shamsie The fundamental focus of this part of the analysis ts concerned with
the final research question which deals with the role of untranslated words in deconstructing
the 1dea of appropriative English as a means of discrimination at international level It
investigates the possible impact of untranslated words and the significance of appropriation n
post-colonial literary theory and 1ts relevance to the present world The frequent use of Urdu
words reflects muluple concerns and aspects of post-colonial theory and other contemporary
cntical debates such as that surrounding rooted cosmopolitamism As a wrter of Pakistani
origin, Shamsie could not turn a blind eye towards the colonial past and the contemporary
situation of the country At present, Pakistan has strong ties with the global world owing to
the neo-colomal system. the ude of globalization, nformation technology and the geo-
political situation As a Pakistant author, Shamsie exhibits a heen awareness of earlier and
current socio-political matters 1 her wnting In the text under study besides directly
addressing the 1ssues of partition. history and colonization through the medium of tiction,
Shamsie uses appropriated knghish 1o explore such post-colomal concerns as ambivalence.
identity and nationalism The untranslated words function not only to question the adequacy
ot English as a universal language and highlight the native culture of the author, as post-
colonial theors suggests. but also to convey a message of tolerance and present a pluralistic
view of soclety

A detailed analysis reveals that Shamsie has purposefully used Urdu words
throughout the novel The availabihty of an exact English equivalent of these words 1n many
cases proves that the choice of untranslated words 1s not simply a matter of necessity, but
rather a conscious decision to include words ranging from every walk of hfe This

appropriative stance on the part of the author reflects her subtle awareness of post-colonial
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debates and the dynamic role of language 1n constructing idcology 1t can thus be argued that,
in 1ts use of untranslated words. the text puts forward a nanonalistic agenda which embraces
local culture, not to highlight its difference from global culture but as a way of bninging the
two together The local words act as an invitation to the foreign readers to come and engage
in dialogue with Pakistam culture

Qurs 1s a well-connected world. and no people or country can claim to live aloof and
unaffected by happenings elsewhere, so there 1s a need 1o focus on simularities nstead of
highlighting the gap between different people Yes this does not mean that one has (o let go
of one’s individual and defining aspects These features actually reinforce an identity that is
mmportant for survival Thus study therefore argues that an awarcness of one’s difterence as
well as similanities should be seen as rooted cosmopolitanism and presents Shamsie as a
cosmopolitan patriot who wants to embrace global trends while retaming her distinctive
Pakistani identity It ts thus no surprise that Shamsie has recently taken Briush nationality, for
her dual natienality now connects her to two diverse cultural traditions In this she projects
transnationalism, and her use of untranslated word enriches Lnglish with new vocabulary

In the 21 century, with s access to information technology nothing can be
demarcated as completely local or cnurely global The two aspects are connected. and
ignoring either may lead to a dangerous imbalance Today's world 1s often referred to as
glocal or local and global at the same tme, and 1t is this 1dea which lies at the heart of
Shamsie's appropriattve Enghish She thus puts forward a kaleidoscopic view of language as
well as socety

In addition to presenting a haleidoscopic view of language, the use of untranslated
words 1 Shamsie's novel enriches the English language by the addition of local vocabulary
It 15 due to cultural interaction and appropniation through the untranslaled words by the

writers hke Shamsie that new words are being added 10 Enghish dictionaries Besides all this,
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i her msertron of Urdu words in English Shamsie makes a case for giving due consideration
to the native language that 1s neglected and resented even m its own homeland Acutel
awarc of her own lack of proficicney 1n Urdu and of the linguistic divide m Pakistan. she
sceks to draw attention to this language nationally and internationally so that it can achieve
its rightful status

Another concluston that can be drawn from this research 1s that sub-nationalisms are
to be treated with caution to avoid serious consequences like the loss of Lastern Pakistan as a
result of wgnoring the separatist movement under the banner of the Bengali language Less
prominent 1dentities and nationahist trends should be vicwed as imponant and equality should
be promoted 1n the society to make this world a betier place

The present research attempts 10 apply the theoretical framework of appropriation to
Pakistant novel Further research should be undertaken using this tramework on the fictional
works of diasporic writer Qaisra Sharaz The Holy Womuan has promising scope for the
feminist study through the appropriative use of language The famous Afghan author, Khalid
Hosseini's narratives, especially The Kite Runner can be explored using the theorization of
appropriation as this work replete with mdigenous vocabulary The research in these arcas
may Jead to remarkable interpretations of south Astan hterature from the post-colonial and

glocal perspectives
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