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CHAPTER ONE
INTRODUCTION

1.1 Rationale of the Study

Unmasking Shadows: A Sociological Analysis of the Selected Noir Fiction Set
in Lahore is a research endeavor that seeks to explore the darker aspects of human
nature and society through the lens of noir fiction set in Lahore. This research aims to
uncover the complex interplay of social, cultural, and economic factors that contribute
to the prevalence of crime, corruption, and moral ambiguity in these narratives. By
examining selected noir fiction works, this study will provide nuanced insights into
Lahore’s socio-cultural context, shedding light on the city’s complexities and the ways
in which noir fiction reflects and critiques the societal issues that shape the city’s

identity.

The significance of this research lies in its potential to contribute to a deeper
understanding of Lahore’s socio-cultural dynamics and the noir fiction genre. By
analyzing the themes, motifs, and narrative structures of noir fiction set in Lahore, this
study will shed light on the ways in which these narratives reflect and shape our
understanding of the city’s complexities.Furthermore, this research will provide
valuable insights for scholars, policymakers, and readers interested in sociology,
literature, and cultural studies, offering a unique perspective on the intersections

between literature, culture, and society.

This study’s focus on Lahore’s socio-cultural context will also contribute to a
more nuanced understanding of the city’s place within the broader cultural and literary

landscape of South Asia. By examining the ways in which noir fiction reflects and



critiques societal issues in Lahore, this research will provide a critical perspective on

the city’s complexities and the ways in which they are represented in literature.

Overall, my research will contribute to a deeper understanding of the ways in which
literature reflects and critiques societal issues, providing a critical perspective on the
intersections between literature, culture, and society. By examining the darker aspects
of human nature and society through the lens of noir fiction, this research will offer a
nuanced exploration of the complexities that shape Lahore’s identity and the ways in

which they are represented in literature.

1.2 Background of Noir Fiction

Noir fiction is a literary genre that arose in the early twentieth century, marked
by its bleak, gritty, and cynical depiction of urban life. Originating from the hardboiled
detective tradition, noir often features morally ambiguous main characters, a dark and
foreboding setting, and themes of moral uncertainty. The genre delves into topics such
as corruption, crime, betrayal, and existential despair, typically situated in the gritty
underbelly of cities, where characters confront a world rife with deception and peril.
The term ‘noir,’derived from the French word for ‘black’,underscores the genre’s focus
on the more sinister elements of human nature and society. With its moody atmosphere
and multifaceted characters, noir fiction continues to attract readers through its

engaging stories and deep exploration of the human experience.

The roots of noir fiction can be traced back to the early twentieth century in the
United States, where it first developed as a form of hard-boiled or crime fiction, noted
for its somber and gritty depiction of city life, morally complex characters, and intricate
plots filled with violence and treachery. Two of the earliest and most impactful writers

in this genre were Dashiell Hammett, whose works like The Maltese Falcon and The



Thin Man established the genre’s standards with their tough, cynical detectives and
complex narratives, and Raymond Chandler, renowned for his legendary character

Philip Marlowe and novels such as The Big Sleep and Farewell, My Lovely.

In the 1940s and 1950s, Noir Fiction became increasingly popular in both
literature and film. Numerous classic film noirs, including Double Indemnity, The
Postman Always Rings Twice, and Out of the Past, were adaptations of well-known
Noir novels from that era. These films often featured tough detectives, seductive femme
fatales, and morally complex characters entangled in sinister plots.As the years
progressed, Noir Fiction continued to evolve, reflecting shifting societal values and
literary trends. While the traditional hard-boiled detective tales of the mid-twentieth
century still hold appeal, modern writers have introduced fresh perspectives and

themes, delving into topics like gender, race, and social inequality.

Currently, Noir Fiction is a vibrant and influential genre across literature, film,
and television, with new creators consistently expanding its scope and examining the
darker aspects of society. From its origins in the 1920s pulp fiction to its contemporary
forms, Noir Fiction continues to engage audiences through its gritty realism, intricate

characters, and immersive settings.

1.3 Overview of the Selected Novels

This section provides an in-depth overview of the selected novels, exploring
their themes, characters, and literary significance. These novels include: The Crow
Eaters a seminal work by Bapsi Sidhwa; Moth Smoke written by Bapsi Sidhwa and the
latest The Golden Legend by Nadeem Aslam. All these works describe the

representation of Lahore merged with the dark social realities of the city.

1.3.1 Mohsin Hamid and Moth Smoke (2000)



Mohsin Hamid is a Pakistani author renowned for his thought-provoking novels
that address contemporary issues. One of his notable works, Moth Smoke,follows a
young banker in Lahore named Darashikoh Shezad. The narrative depicts Darashikoh’s
plunge into a life of drugs and crime following his job loss, highlighting themes of
social class disparity, corruption, and personal change within Pakistani society. Through
Darashikoh’s experiences, Hamid skillfully captures the intricacies of urban life in
Lahore, revealing the darker sides of human nature. The novel’s rich characters, along
with its compelling themes, establish Moth Smoke as a significant and haunting piece
of Pakistani literature. Hamid’s elegantly simple writing style enhances the narrative’s
depth, while his use of symbolism, particularly the metaphor of Moth Smokepoignantly

reflects the fleeting nature of life and the seductive pull of self-destruction.

1.3.2 Bapsi Sidhwa and The Crow Eater (1978)

Bapsi Sidhwa is a celebrated Pakistani novelist known for her insightful and
humorous depictions of the Parsi community in India. One of her most recognized
works, The Crow Eater published in 1978, chronicles the quirky Rustomji family across
generations in colonial India, providing a satirical lens on Parsi culture, traditions, and
societal evolution. Sidhwa’s clever narrative and vibrant characters render The Crow
Eater an enjoyable and captivating read. Her writing combines humor and irony,
illuminating the rich history and customs of the Parsi community while also revealing
the complexities and challenges they faced during the colonial era.Through the
Rustomji family’s journey, Sidhwa delves into themes of identity, culture, and
belonging, enriching the narrative with distinct personalities and traits, solidifying The

Crow Eater as a quintessential work of Pakistani literature.



1.3.3 Nadeem Aslam and The Golden Legend (2017)

Nadeem Aslam is a notable Pakistani-British novelist recognized for his richly
layered and lyrical prose. His works frequently explore themes of love, politics,
religion, and the personal toll of war. The Golden Legend, one of his significant novels,
is set in a nameless war-ravaged country, interweaving the stories of a Christian woman,
a Muslim man, and an American spy.The narrative addresses issues of faith, extremism,
and the challenges of interpersonal relationships in a fragmented society. Aslam’s poetic
language and profound insights into the human experience make 7he Golden Legend
both haunting and thought-provoking. Through the characters’ journeys, he examines
the repercussions of war and violence on individuals and communities, with themes of
love, loss, and redemption serving as poignant reminders of the human costs of conflict

and the vital need for empathy and compassion.

1.4 Research Objectives

The primary objectives of this research are as follows:

1. To explore the development of fiction set in Lahore as a distinct genre within

Pakistani Anglophone fiction as Lahore Noir Fiction;

2. To analyze the representation of Lahore in selected fiction and its impact on

shaping the genre’s distinct characteristics;

3. To identify and analyze the key traits of the characters in the selected fiction set

in Lahore with a specific focus on the cultural and social context of Lahore.

1.5 Research Questions

To achieve the stated objectives the research will attempt to answer the

following questions:



1. How has fiction set in Lahore evolved as a distinct genre within Pakistani
Anglophone fiction?

2. In what ways are the recurrent themes and symbols employed in the selected
fiction set in Lahore unique?

3. How does the socio-cultural context of Lahore influence the key traits of the

characters portrayed in the selected fiction set in Lahore?

1.6 Problem Statement

Lahore Noir fiction is renowned for its dark and gritty portrayal of crime and
corruption, offering a unique lens through which to examine the sociocultural context
of Lahore. The city’s complex social dynamics, marked by stark contrasts between
wealth and poverty, tradition and modernity, and order and chaos, serve as a significant
backdrop for noir fiction. This genre is characterized by its dark atmosphere, crime-
ridden narratives, and complex characters, providing a rich terrain for sociological

analysis.

This study involves a comprehensive sociological analysis of the characters in
the selected fiction set in Lahore, applying Hans Eysenck’s personality traits and Robert
Merton’s concept of social behavior. By integrating these theoretical frameworks, this
research explores the characters’ varied personality dimensions and patterns of social
behavior, gaining a deeper understanding of their actions, motivations, and interactions

within the context of fiction set in Lahore.

The sociological analysis will delve into the characters’ personality traits,
including extraversion, neuroticism, and psychoticism, to understand how these
dimensions influence their behavior and decision-making processes. Additionally,

Merton’s concept of social behavior will be applied to examine how the characters’

10



actions are shaped by their social environment, cultural norms, and societal

expectations.

Through this analysis, it is hoped that this study will contribute to a deeper
understanding of the noir genre in the context of Lahore, shedding light on the complex
interplay between individual personality, social behavior, and the sociocultural context.
By exploring the characters’ personality dimensions and patterns of social behavior, this
research aims to identify and explore the unique characteristics of Lahore Noir fiction,

ultimately enriching our understanding of this emerging literary genre.

1.9 Relevance of Eysenck’s Trait Theory and Marton’s Social
Behaviour Theoryto the Character Analysis of Selected Lahore Noir
Fiction

Lahore Noir Fiction is a genre noted for its bleak and intense representation of
urban life, allowing for an insightful exploration of the intricacies of human nature. To
better comprehend the characters within these stories, two psychological frameworks
can be employed: Eysenck’s Trait Theory and Robert Marton’s Social Behaviour. This
section examines how these theories facilitate character analysis in notable works of

Lahore Noir Fiction, including Crow Eaters, Moth Smoke, and The Golden Legend.

Eysenck’s Trait Theory suggests that individuality can be dissected through
three primary dimensions: Extraversion, Neuroticism, and Psychoticism. Extraversion
includes traits such as sociability, assertiveness, and a desire for stimulation.
Neuroticism encapsulates qualities like anxiety, anger, and susceptibility. Psychoticism
encompasses characteristics such as toughness, non-conformity, and creativity. By
evaluating characters based on these traits, we can uncover their motivations, actions,

and relationships. For example, in Crow Eaters, for example, the protagonist displays

11



notable levels of both Extraversion and Neuroticism, evident in their impulsive choices
and reckless conduct. Their extraverted disposition drives them to pursue excitement
and social engagement, while their neuroticism renders them vulnerable to anxiety and
distress. This blend of traits leads to their entanglement in a realm of crime and

corruption.

On the other hand, Marton’s Social Behaviour investigates how people learn
and adapt their behaviors through social interactions and contextual influences. This
theory emphasizes the role of social learning in shaping characters’ actions, decisions,
and their eventual successes or failures. By examining character interactions with their
environment and peers, we can discern how social behaviors propel the noir narrative.
For instance, in Moth Smoke, the protagonist’s social behaviors, shaped by trauma and
isolation, reveal destructive and self-destructive patterns. Their experiences have led
them to cope with stress and anxiety through substance abuse and dangerous conduct,

resulting in a downward spiral.

The integration of Eysenck’s Trait Theory with Marton’s Social Behaviour
offers a thorough understanding of complex characters and their motivations. This
analysis unveils the influence of characters’ personalities and social behaviors on the
narrative’s plot and themes, reinforcing the noir atmosphere.The Golden Legend serves
as another case study where these theories can be applied. The protagonist’s heightened
levels of Psychoticism and extraversion drive them to adopt unconventional and
creative behaviors that challenge societal norms. However, their social interactions

within a corrupt, deteriorating urban context ultimately led to their decline.

In summary, utilizing Eysenck’s Trait Theory and Marton’s Social Behaviour

for character analysis in Lahore Noir Fiction provides a nuanced perspective on

12



multifaceted characters and their motivations. By investigating the interplay between
characters’ personalities and social interactions, we can gain valuable insights into the
psychological complexities that underpin the narratives, thereby enhancing our
appreciation of these literary works and offering a deeper understanding of the darker

facets of human nature that define the noir genre.

1.10 Expected Outcome

Lahore’s rich cultural context and its deep-rooted connection provide an ideal
backdrop for analyzing the complex characters that inhabit the selected narratives. By
using Hans Eysenck’s personality theory as a framework for sociological analysis of
the characters in the selected fiction set in Lahore, this study will provide an
understanding of the characters’ personalities, emotions and motivations. By combining
Eysenck’s personality theory with Marten’s sociological analysis provides a socio-
psychological understanding of the selected noir fiction and this study also offers
underlying motivations emotions and character development in the sociocultural
context of Lahore and categorize the genre as Lahore Noir Fiction within Pakistani

Anglophone Fiction.
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CHAPTER TWO

REVIEW OF RELATED LITERATURE AND THEORETICAL
FRAMEWORK

2.1 Literature Review

Noir fiction, a genre known for its dark and grim depiction of crime, morality,
and identity, has recently attracted considerable interest. Originating from the shadowy
streets of 1940s Los Angeles, noir fiction has expanded to various urban settings,
including Lahore, Pakistan. This literature review seeks to investigate the sociological
relevance of specific noir works set in Lahore, focusing on how these narratives mirror
and influence societal views on crime, morality, and identity. Additionally, Lahore’s
contrasting landscape serves as an intriguing backdrop for noir fiction. The city’s rich
cultural history, highlighted by Mughal architecture and Sufi traditions, juxtaposes with
harsh realities like poverty, corruption, and social inequality. This intricate urban
environment fosters the exploration of the darker facets of human nature within noir

literature.

Beyond mere entertainment, noir fiction provides insight into societal anxieties
and concerns. By analyzing how crime, morality, and identity are depicted in these
works, we can better understand the social dynamics that shape urban living. This
research aims to enhance our comprehension of the complex relationships between
literature, society, and culture. Similarly, the chosen noir works set in Lahore offer a
distinctive viewpoint for examining the city’s sociological landscape. Authored
predominantly by Pakistani writers, these narratives present a nuanced take on urban
life, addressing the tensions between tradition and modernity, as well as the challenges

of daily existence.
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This literature review will delve deep into how noir fiction reflects and
influences societal attitudes toward crime, morality, and identity in Lahore. Through a
sociological analysis of the selected texts, this research aspires to reveal the
foundational dynamics that shape urban life and contribute to a deeper understanding
of the intricate connections among literature, society, and culture. For illustration, noir
fiction is a literary genre characterized by its dark and pessimistic tone, often exploring
themes of crime, morality, and the human condition. The term ‘noir’ is French for
‘black’ reflecting the genre’s focus on the darker aspects of life. Noir fiction often
features flawed, anti-heroic protagonists who navigate a corrupt and unforgiving world.
These characters are frequently driven by self-interest, desire, or desperation, leading

them down a path of moral ambiguity and, often, destruction.

The genre 1s marked by its exploration of the human condition, delving into the
complexities and flaws of human nature. Noir fiction often raises questions about
morality, justice, and the nature of right and wrong. The genre’s focus on crime and
corruption serves as a lens through which to examine the darker aspects of society,
revealing the flaws and weaknesses that exist within. By exploring these themes, noir
fiction provides a unique perspective on the human experience, one that is both thought-

provoking and unsettling.

2.2 Noir Fiction: A Critical Overview

Noir fiction’s existential undertones also add to its distinctive character. The
genre often explores the meaninglessness and absurdity of life, featuring characters who
struggle to find purpose or redemption in a seemingly indifferent world. This existential
perspective adds depth and complexity to the genre, inviting readers to ponder the

significance of human existence. Through its dark and pessimistic tone, noir fiction

15



challenges readers to confront the harsh realities of life, providing a literary experience
that is both haunting and thought-provoking. The concept of noir fiction has evolved
over time, encompassing various genres such as hardboiled fiction and crime fiction

(Mackintosh and Alonso 251).

Originally considered a minor genre, crime fiction gained academic recognition
in the second half of the twentieth century, with Edgar Allan Poe’s The Murders in the
Rue Morgue being a foundational text (Mackintosh and Alonso 252). Over time, the
genre has shifted and evolved, with American hardboiled fiction emerging as a distinct
sub-genre characterized by its focus on the antihero and criminal protagonists

(Mackintosh and Alonso 255).

2.2. 1 Characteristics of Noir Fiction

Noir fiction is a literary genre marked by its somber and cynical tone, examining
themes of crime, morality, and the human experience. A central trait of noir fiction is
its emphasis on the darker elements of human nature. Typically, noir protagonists are
flawed, anti-heroic figures who navigate a ruthless and morally ambiguous world. Their
actions are often propelled by self-interest, desire, or desperation, leading them to paths

filled with ethical uncertainty and, frequently, downfall.

One of the more prominent features of Noir Fiction is its domestic aspect. The
domestic noir genre has attracted considerable interest in recent years, especially in
relation to current cultural anxieties (Joyce 1). This subgenre of crime literature
examines issues surrounding domestic, intimate, and sexual violence, frequently
scrutinizing the safety, rights, and freedoms of society’s vulnerable individuals
(Joyce2). In response to societal disintegration and crime, noir writing has transformed

over time, with the dark urban landscape emerging as a key characteristic in crime

16



fiction and film. Edmund Smyth emphasizes this connection, stating that “any account
of the history of noir fiction and film is inextricably linked to the phenomenon of the

city” (Smyth 83).

Another significant aspect of noir fiction is its examination of the human
condition. The genre delves into the intricacies and imperfections of humanity, raising
essential questions about morality, justice, and the essence of right and wrong. By
focusing on crime and corruption, noir fiction acts as a lens to scrutinize society’s darker
facets, uncovering the vulnerabilities and flaws within. Through these explorations, noir
fiction grants a distinctive viewpoint on human experience, one that is both reflective
and disquieting. Apart from this, the overall tone of noir fiction is inherently dark and
bleak. The genre often contemplates the futility and absurdity of life, featuring
characters who struggle to discover meaning or redemption in a world that seems
indifferent. This existential lens enriches the genre, prompting readers to reflect on the
significance of existence. Additionally, the stark, gritty, and unrelenting use of language

reinforces this dark tone.

Furthermore, noir fiction employs symbolism and metaphor to enhance its
narratives. Symbols and metaphoric expressions are frequently utilized to illustrate
themes, infusing the storyline with depth and meaning. For instance, cities often
symbolize corruption and decay, while a protagonist’s journey can represent a search
for significance and redemption.Noir fiction frequently challenges the boundaries of
good and evil, compelling readers to contemplate the motives and actions of its
characters. This moral ambiguity is a defining feature of the genre, adding intricacy and
subtlety to the story. An overarching sense of inevitability is also prevalent in noir, with
characters often caught in relentless cycles of violence and despair from which they

cannot escape.
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In summary, noir fiction is a rich and intricate genre recognized for its dark,
pessimistic tone, its investigation of the human condition, and its use of symbolism and
metaphor. By addressing themes of crime, moral ambiguity, and existential dilemmas,

the genre invites readers to reflect on the profound significance of human existence.

2.2.2 Historical Context of Noir Fiction

The origins of noir fiction are closely aligned with the social, economic, and
cultural turmoil of the early twentieth century. This genre arose in response to the
trauma and disillusionment stemming from World War I, the Great Depression, and the
surge of urbanization. As populations shifted from rural to urban locales, cities
expanded, leading to increased crime, corruption, and societal decay. These elements

contributed to the grim and cynical atmosphere characteristic of noir fiction.

German Expressionism, a 1920s cinematic movement known for its dark and
distorted imagery, significantly impacted the visual and atmospheric qualities of noir
fiction. This style helped establish the genre’s signature dark, gritty tone. The film noir
movement of the 1940s and 1950s further entrenched the relationship between noir

fiction and cinema.

Following World War I, existentialism gained traction as a philosophical
movement that highlighted individual freedom, moral ambiguity, and life’s absurdities.
This thought greatly influenced noir fiction, prompting authors to delve into the darker
sides of human nature and the perceived meaninglessness of existence. The existential
focus on personal freedom and moral complexity also resulted in the emergence of

intricate, flawed protagonists navigating a corrupt and harsh environment.

In recent times, noir fiction has continued to adapt, shaped by the societal and

cultural shifts of the 1960s, the emergence of postmodernism, and the effects of

18



globalization and digital technologies. The 1960s counterculture movement, which
championed social change and rebellion, gave rise to neo-noir fiction, addressing
themes of societal decline, corruption, and defiance. Postmodernism’s focus on
fragmented stories, moral ambiguity, and the blending of boundaries has also influenced

the experimental and self-aware qualities of modern noir fiction.

Today, noir fiction is still shaped by the complexities of contemporary society.
The growing globalization of crime, corruption, and social deterioration, along with the
influence of digital technology on relationships and identity, has inspired the creation
of new and inventive forms of noir fiction. Despite its evolution, noir fiction remains a
compelling and thought-provoking genre, continually examining the darker facets of

human behavior and the intricacies of modern life.

2.3 Evolution of Noir Fiction
2.3.1 Early Origins: Hard-Boiled Detective Fiction (1920s-1940s)

Noir fiction’s roots can be found in the hard-boiled detective stories of the 1920s
and 1930s. Writers such as Dashiell Hammett and Raymond Chandler introduced gritty,
witty detectives who roamed the corrupt urban landscape of America. These early
authors established the genre’s signature dark mood, moral complexity, and realistic

portrayal of life.

The rise of urbanization during this period contributed to an increase in crime
and corruption, shaping the hard-boiled detective archetype. Hammett and Chandler
drew from their own backgrounds as journalists and investigators to craft authentic, raw
depictions of city life. Additionally, Noir Thriller is a literary genre that merges the
bleak, intense, and cynical characteristics of film noir with the excitement and suspense

found in thrillers (Horsley 16). These narratives are often situated in crime-infested,
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corrupt, and deteriorating urban environments, featuring protagonists who are typically

tough and hard-boiled, motivated by quests for justice, revenge, or redemption.

Such stories usually present intricate plots, characters with moral ambiguities,
and a prevailing sense of fatalism, which contributes to an atmosphere of tension and
discomfort for the reader (Priestman 20). Notable examples of Noir Thrillers include
the works of writers like Raymond Chandler, Dashiell Hammett, and Jim Thompson,

alongside films such as Double Indemnity and Chinatown.

Lee Horsley describes the term “noir” as rich in shadows, partial lighting, and
ambiguity, signifying a visual style, tone, genre, or movement (Horsley 216). His
exploration of the Noir Thriller genre spans hundreds of novels, investigating the
political and poetic aspects of noir, from the hard-boiled works of Hammett, Chandler,
and Cain to more modern thrillers.Additionally, the hard-boiled detective tales of the
1920s and 1930s gave rise to the femme fatale, a recurring theme in noir fiction. This
alluring and enigmatic woman often misled the detective, symbolizing the changing

societal roles of women at that time.

2.3.2 The Emergence of Film Noir (1940s-1950s)

The 1940s and 1950s marked the advent of film noir, a cinematic genre that
further entrenched noir fiction’s dark and realistic sensibility. Classic films like Double
Indemnity and The Big Sleep not only enriched noir literature but also inspired authors
like Jim Thompson and David Goodis to delve into the more sinister aspects of human

behavior.

Film noir is a genre defined by its dark and cynical atmosphere, often delving
into themes of crime, morality, and the complexities of human nature, a term first used

by French film critics. Originating in the 1940s and 1950s, film noir has played a pivotal
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role in shaping cinema and continues to be examined and valued by film scholars and

enthusiasts alike.

Various critics and scholars have studied the notion of film noir. Paul Schrader
(172) pointed out that Knight’s Liveliest Art method presents a risk by shifting film
history from a focus on structural analysis to an emphasis on the seemingly magical
interplay of artistic and social forces (Schrader 8). This observation underscores the

need for a more comprehensive understanding of film history.

The 1982 film Blade Runner, directed by Ridley Scott, is a landmark piece that
merges science fiction and film noir elements. Susan Doll and Greg Faller note that
Blade Runner exemplifies a trend in 1980s cinema of genre fusion, citing other films
like Pennies from Heaven (musical and film noir) and The Terminator (science fiction
and film noir) as examples (Doll and Faller 89, 1986). This genre blending results in a
distinctive narrative that delves into intricate themes and moral ambiguities, which are
hallmarks of the noir genre that continue to impact modern literature (Shamamedova

18,).

Film noir reflected societal shifts, particularly the disillusionment following
World War II, which fostered a pervasive cynicism. The Hollywood studio system,
including major players like Warner Bros. and Paramount, also played a pivotal role in
producing iconic film noir works as Booker (220) states as one of the greatest feet of
artistic expression ever performed. The impact of film noir is evident in the writings of
Jim Thompson and David Goodis, whose novels, such as Thompson’s The Killer Inside
Me, and Goodis’s Dark Passage, featured tough protagonists navigating the harsh

realities of urban America.
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2.3.3 The Rise of Neo-Noir (1960s-1970s)

The 1960s and 1970s brought forth neo-noir, a sub-genre that adapted noir
themes and styles for contemporary contexts. Authors like Donald Westlake and Elmore
Leonard explored the evolving social and cultural landscape of America, incorporating
satirical and absurd elements into their narratives.This period was shaped by significant
events such as the civil rights movement and the Vietnam War, contributing to a
heightened sense of cynicism and disenchantment reflected in neo-noir’s dark and often
satirical tone.Notable works from Westlake, such as The Hunter), and Leonard’s 52
Pickup demonstrate how neo-noir authors engaged with the changing American society

through their hard-boiled characters

2.3.4 The Impact of Postmodernism (1980s-1990s)

In the 1980s and 1990s, postmodernism began to influence noir fiction, with
writers like Thomas Pynchon and Don DeLillo exploring themes of fragmented
identities and the fluidity of reality. This shift resulted in the creation of complex,
experimental noir narratives. Additionally, Postmodern techniques such as non-linear
storytelling and multiple perspectives became more prominent, as authors like Pynchon
and DeLillo experimented with form to produce works that challenged conventional

storytelling methods.

The idea of postmodern noir has been examined through various literary and
filmic explorations, often mixing genres and formats. A prominent instance of this is
the film adaptation of Susanna Moore’s novel In the Cut by Jane Campion. John
Hodgkins discusses this adaptation in his essay A Dark-Adapting Eye: Susanna Moore,

Jane Campion, and the Fractured World of Postmodern Noir”.
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Hodgkin’s critiques the traditional ‘fidelity model’ of adaptation by applying a
more dialogic perspective, viewing literary and cinematic works as dynamic texts that
evoke and communicate emotions, with the adaptation process serving to transfer these
emotional intensities between forms (Hodgkins 46). In this essay, I conduct detailed
analyses of both Susanna Moore’s 1995 novel and Jane Campion’s 2003 screen
adaptation, focusing not on the similarities or differences in plot or characters, but rather
on the strong emotional responses elicited by Moore’s narrative—such as unease,
anxiety, discomfort, and dread—and how Campion’s film attempts to engage with and
channel those emotional currents from the page to the screen (Hodgkins 47).
Throughout this exploration, I demonstrate how each work, in its distinct way, acts as

a critical reflection on the fragmented nature of postmodern identity (Hodgkins 68).

This period also saw the emergence of innovative noir forms by writers like
William Gibson and Bruce Sterling, who examined the intersections of technology and
humanity, as well as other authors like Kathy Acker and William S. Burroughs, who

tackled themes of identity fragmentation and reality’s instability.

2.3.5 Modern Noir (2000s-Present)

In recent years, noir fiction has continued to transform, integrating themes of
globalization, technology, and social media. Contemporary authors such as Dennis
Lehane, Gillian Flynn, and Laura Lippman have produced works that reflect these

evolving elements.

2.4 Noir Fiction in South Asia

Noir fiction in South Asia is a relatively new and emerging genre, but it has
quickly gained popularity and critical acclaim. South Asian noir fiction often explores

the darker aspects of human nature and society, delving into themes of crime,

23



corruption, and social decay. This genre has been influenced by the region’s complex
history, cultural diversity, and socio-economic challenges.One of the key characteristics
of South Asian noir fiction is its ability to capture the complexities and contradictions
of the region’s urban landscapes. Cities like Mumbai, Delhi, and Karachi are often
portrayed as hubs of crime, corruption, and social decay, where the boundaries between
good and evil are constantly blurred. Authors like Vikram Chandra, Aravind Adiga, and
Mohammed Hanif have explored the darker aspects of urban life in their novels, often

incorporating elements of crime, corruption, and social commentary.

Speaking in the similar context, another significant aspect of South Asian noir
fiction is its engagement with the region’s complex history and cultural heritage. Many
authors have explored the legacy of colonialism, the impact of partition, and the
ongoing struggles with social and economic inequality. For example, authors like
Salman Rushdie and Kiran Desai have explored the complexities of India’s history and
cultural identity in their novels, often incorporating elements of magic realism and
social commentary.South Asian noir fiction has also been influenced by the region’s
vibrant literary traditions. Many authors have drawn on the rich cultural heritage of the
region, incorporating elements of mythology, folklore, and oral storytelling into their
novels. For example, authors like Amitav Ghosh and Vikram Seth have explored the
complexities of Indian culture and history in their novels, often incorporating elements

of mythology and folklore.

In recent years, South Asian noir fiction has gained significant international
recognition, with many authors winning major literary awards. The success of authors
like Aravind Adiga, Vikram Chandra, and Mohammed Hanif has helped to establish

South Asian noir fiction as a major literary genre, one that is characterized by its dark
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and gritty tone, its engagement with the region’s complex history and cultural heritage,

and its incorporation of elements of mythology, folklore, and oral storytelling.

Overall, South Asian noir fiction is a vibrant and dynamic genre that offers a
unique perspective on the region’s complex history, cultural heritage, and socio-
economic challenges. With its dark and gritty tone, its engagement with the region’s
complex history and cultural heritage, and its incorporation of elements of mythology,
folklore, and oral storytelling, South Asian noir fiction is a major literary genre that is

sure to continue to grow and evolve in the years to come.

2.4.1 Emergence of Noir Fiction in South Asia

The rise of noir fiction in South Asia represents a notable transformation in the
region’s literary scene. Writers such as Hussain Zaidi, Omar Shahid Hamid, and Shehan
Karunatilaka are crafting a distinctive form of South Asian noir that has garnered both
critical acclaim and commercial success. These authors draw from the area’s rich
cultural heritage and intricate social and political dynamics, delving into themes of
crime, corruption, and social injustice, all within the vibrant contexts of South Asia’s
cities, rural areas, and tumultuous histories. For example, Zaidi’s works, including
Black Friday: The True Story of the Bombay Bomb Blasts and Dongri to Dubai.Six
Decades of the Mumbai Mafia present a gritty view of Mumbai’s criminal underbelly.
Similarly, Hamid’s novels, such as The Prisoner and The Spinner s Tale navigate the

complexities of crime and corruption in Pakistan.

Common themes in South Asian noir fiction include the corrupting impact of
power and the ambiguous boundaries between good and evil, with social injustice
frequently at the forefront. The stories often reflect the region’s intricate social

hierarchies and the challenges faced by marginalized groups. Additionally, the search
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for identity and belonging in a rapidly evolving society and the influence of history and
memory on our worldview are prevalent themes. In Shehan Karunatilaka’s Chinaman:
The Legend of Pradeep Mathew for instance, the connections between cricket, identity,
and history in Sri Lanka are examined. Other important works like Aravind Adiga’s The
White Tiger and Vikas Swarup’s O & A (2005) also provide sharp critiques of social

inequality and corruption in India.

The emergence of noir fiction in South Asia underscores the region’s expanding
literary diversity and willingness to experiment. As this genre continues to develop, it
promises to offer new insights into the complexities of South Asian life, revealing
darker facets of human nature. With its unique mix of gritty realism, social critique, and
literary flair, South Asian noir fiction is poised to significantly influence the literary

landscape.

2.4.2 Key Features of South Asian Noir Fiction

South Asian noir fiction has recently emerged as a unique genre noted for its
dark and intense depictions of life in the region. A defining trait of this genre is its
examination of the intricacies of urban life, particularly in cities such as Mumbai, Delhi,
and Karachi. These urban centers are often portrayed as rife with crime, corruption, and
moral ambiguity, where the distinction between right and wrong is frequently obscured.
For example, Hussain Zaidi’s Black Friday: The True Story of the Bombay Bomb Blasts
and Dongri to Dubai: Six Decades of the Mumbai Mafia present a raw look at
Mumbai’s criminal underworld, revealing the city’s darker aspects. Similarly, Omar
Shahid Hamid’s novels The Prisoner and The Spinners Tale. delve into crime and
corruption in Karachi, exposing the complex dynamics of power and deceit within the

city. In South Asian noir fiction, the urban environment is often depicted as
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overcrowded and decaying, instilling a feeling of claustrophobia and desperation

throughout the narrative.

Additionally, South Asian noir fiction highlights the experiences of
marginalized groups, such as women, minorities, and impoverished individuals. These
narratives frequently reflect the deep social and economic disparities found in the
region and illustrate how such inequalities can result in violence and moral decline.
Shehan Karunatilaka’s Chinaman: The Legend of Pradeep Mathew examines the
interplay of cricket, identity, and history in Sri Lanka, showcasing how social and
economic disparities influence personal lives. Likewise, Aravind Adiga’s The White
Tiger and Vikas Swarup’s Q & A provide incisive critiques of social inequality and
corruption in India, revealing the shadowy sides of the nation’s economic advancement.
The representation of marginalized communities in South Asian noir fiction is often
rich and layered, revealing the complexities and contradictions experienced by those on

the fringes of society.

Another hallmark of South Asian noir fiction is its use of gritty realism mixed
with dark humor. The narratives adopt a stark, uncompromising style to portray the
harsh realities faced by people in the region. For instance, both Zaidi’s Black Fridayand
Hamid’s ThePrisoneremploy gritty realism to depict the ruthless organized crime
scenes in Mumbai and Karachi. Karunatilaka’s Chinamanalso uses dark humor to shed
light on the absurdities of life in Sri Lanka. This blend of realism and humor accentuates
the harsh conditions prevalent in the region while also exploring the complexities and

contradictions of human nature.

Moreover, South Asian noir fiction often tackles themes of identity, morality,

and redemption. These narratives prompt readers to contemplate the nature of justice
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and ethical decision-making in a rapidly transforming world. For example, Adiga’s
_The White Tiger investigates the moral dilemmas tied to India’s economic growth,
while Swarup’s O & A emphasizes redemption, exploring how individuals can attain
forgiveness and redemption despite facing significant challenges. Through the lens of
identity, morality, and redemption, South Asian noir fiction intricately captures the
nuances of human behavior and how individuals navigate the difficulties of life in this

region.

In summary, South Asian noir fiction is a distinct and impactful genre that offers
profound insights into the complexities of life in South Asia. By exploring urban
experiences, marginalized lives, gritty realism, and themes of identity and morality, this
genre delivers a rich and thought-provoking depiction of the human condition. As it
continues to grow, South Asian noir fiction will likely remain a vital platform for

discussing the intricacies and challenges of life in the region.

2.4.3 Critical Perspectives on South Asian Noir Fiction

A critical examination of South Asian noir fiction unveils a complex and
dynamic genre that defies conventional views of literature and narrative. A significant
criticism directed at South Asian noir fiction pertains to its alleged fixation on violence,
crime, and corruption. Detractors suggest that this emphasis on humanity’s darker traits
fosters a negative and cynical perception of South Asia, reinforcing stereotypes and the
belief that the region is inherently corrupt and violent (Mishra 32).For instance, Hussain
Zaidi’s Black Friday: The True Story of the Bombay Bomb Blasts and Dongri to Dubai:
Six Decades of the Mumbai Mafia have faced criticism for their gritty and unrelenting
depiction of violence and crime in Mumbai (Gupta 213). Similarly, Omar Shahid
Hamid’s works, The Prisoner and The Spinners Tale, have been scrutinized for their

portrayal of corruption and violence in Karachi (Khan 2016).
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Conversely, supporters of South Asian noir fiction contend that the genre
provides an essential counter-narrative to the prevailing themes often found in South
Asian literature, which typically center around identity, culture, and nation-building
(Joshi 212). They assert that South Asian noir fiction presents a more detailed and
realistic depiction of life in the region, illuminating the complexities and contradictions
of human existence (Sethi 25). For instance, Shehan Karunatilaka’s Chinaman: The
Legend of Pradeep Mathew has been commended for its intricate portrayal of Sri
Lankan society, addressing themes of identity, culture, and history in a manner that
challenges existing paradigms of Sri Lankan literature (Wijesinha (12). Likewise,
Aravind Adiga’s The White Tiger has received praise for his insightful exploration of
life in India, delving into themes of identity, morality, and redemption in a way that

challenges traditional narratives within Indian literature (Mishra 211).

Another vital critique of South Asian noir fiction concerns its connection to the
global noir genre. Critics argue that South Asian noir fiction often borrows from
Western noir conventions, employing familiar tropes and formulas (Gupta 203). For
example, some have claimed that Zaidi’s Black Friday and Hamid’s The Prisoner lean
too heavily on established Western noir elements, such as the hard-boiled detective
archetype and the corrupt policeman (Khan 216). Nevertheless, advocates for South
Asian noir fiction maintain that the genre is not merely a derivative of Western
traditions, but rather an inventive blend of global and local influences (Joshi 22). They
argue that South Asian noir fiction presents a unique perspective within the global noir
framework, incorporating local themes, motifs, and conventions to create a original

storytelling form (Sethi 15).

Additionally, feminist critics have pointed out that South Asian noir fiction often

reinforces patriarchal and misogynistic views about women (Mishra 211). For example,
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some argue that Zaidi’s Black Friday and Hamid’s The Prisoner depict women in
clichéd and objectified manners, thereby perpetuating patriarchal values (Gupta 23).
However, proponents of South Asian noir fiction argue that the genre also provides a
platform for feminist critique and resistance (Joshi 12). For instance, Karunatilaka’s
Chinaman features a robust and independent female protagonist who challenges
patriarchal norms (Wijesinha 212). Similarly, Swarup’s Q & A presents a female
protagonist who suffers from patriarchal violence but ultimately finds ways to resist

and confront her oppressors (Mishra 11).

2.5 Pakistani Anglophone Fiction

Pakistani Anglophone fiction has emerged as a significant literary force,
offering unique perspectives on identity, culture, and social issues. Born out of the
country’s complex history and diverse cultural landscape, this genre has gained global
recognition since its inception in the 1940s and 1950s with pioneers like Ahmed Ali
and Attia Hosain. Today, authors like Salman Rushdie, Mohsin Hamid, and Kamila

Shamsie have put Pakistani Anglophone fiction on the world literary map.

2.6 Noir Elements in Pakistani Anglophone Fiction

In recent years, Pakistani Anglophone fiction has developed into a prominent
literary genre that provides a distinctive viewpoint on the intricate social, cultural, and
political dynamics of the country. A key aspect of this genre is its integration of noir

elements, which enhance the complexity and depth of its storytelling.

Similarly, originally emerging from American literature in the 1920s and 1930s,
noir fiction is known for its dark and gritty themes. Pakistani Anglophone writers have
reinterpreted these elements to suit their country’s unique context.One landmark

example is Mohsin Hamid’s Moth Smoke, which incorporates noir motifs. Set in 1990s
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Lahore, the novel delves into the city’s hidden world of corruption, violence, and moral
decay through the eyes of its flawed protagonist, Darashikoh Shezad, who exemplifies

the noir themes of moral complexity and existential angst.

Kamila Shamsie’s Home Fire" also illustrates the use of noir elements. While
not entirely located in Pakistan, this novel probe the intricate nature of Pakistani identity
and the nation’s challenging ties with the West. The narrative is steeped in darkness and
a sense of impending doom, echoing themes of violence, trauma, and moral uncertainty

common in noir fiction.

Nadeem Aslam’s Maps for Lost Lovers represents another essential contribution
to Pakistani Anglophone fiction featuring noir characteristics. Taking place in an
unnamed English town, it explores the experiences of Pakistani immigrants and is
marked by an atmosphere of darkness and despair, further reflecting the noir themes of

violence, trauma, and moral ambiguity.

The infusion of noir elements into Pakistani Anglophone fiction mirrors the
country’s intricate social, cultural, and political realities. With a backdrop of political
turmoil, social inequality, and cultural repression, Pakistan provides a rich environment
for noir storytelling. The narratives are influenced by the nation’s experiences with
violence, trauma, and displacement, which serve to shape the themes explored in this

literary genre.

In summary, the presence of noir elements is a crucial characteristic of Pakistani
Anglophone fiction. Writers such as Mohsin Hamid, Kamila Shamsie, and Nadeem
Aslam have skillfully woven these themes into their works, reflecting the complexities

of Pakistan’s unique social, cultural, and political milieu. This incorporation of noir
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motifs enriches the narratives, highlighting the country’s experiences of violence,

trauma, and displacement.

2.7 Sociological Context of Lahore

Lahore, Pakistan’s second-largest city, is a vibrant and diverse metropolis
steeped in a rich historical and cultural legacy. Its sociological landscape is defined by
a distinctive combination of traditional and contemporary elements, mirroring broader
social, economic, and political trends in the country. Dating back to the 11th century,
Lahore’s history has been shaped by various rulers, each leaving their mark on the city
through architecture, culture, and societal structure. The Mughal Empire’s influence is

particularly visible in landmark sites like the Badshahi Mosque and Lahore Fort.

Following the partition, Lahore saw significant urban growth due to migration
from the countryside and neighboring areas, altering its demographic landscape and
leading to the emergence of new social classes and cultural identities. Today, Lahore
serves as a center for commerce, industry, and education, drawing individuals from all
corners of Pakistan. However, this rapid development has also resulted in pronounced
disparities between the affluent and impoverished, with wealthy residents living in
upscale areas and poorer communities often found in informal settlements. The city’s
social hierarchy is marked by spatial division, which reinforces economic inequalities.
Lahore’s cultural environment is rich and varied, showcasing its diverse history and
cosmopolitan nature. Numerous festivals, literary occasions, and art exhibitions
highlight Pakistan’s cultural richness, though these cultural expressions sometimes

clash with traditional values.

Economically, Lahore thrives on textiles, manufacturing, and services,

alongside a significant informal sector. While economic progress has created new
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opportunities, it has also intensified income disparity and social marginalization.
Governance in Lahore involves a intricate web of stakeholders, with the influence of

powerful social and economic elites complicating decision-making processes.

The city’s sociological setting offers a compelling backdrop for noir fiction,
delving into themes of crime, corruption, and social inequality. Writers like Mohsin
Hamid and Omar Shahid Hamid tap into Lahore’s intricacies, crafting stories that
portray the city’s harsher realities. Analyzing Lahore’s sociological dynamics enhances
our understanding of the themes present in its literature and the challenges faced by its

inhabitants.

The intersection of historical, cultural, economic, and social elements creates a
distinctive urban landscape in Lahore. An understanding of this context is crucial for
grasping the city’s dynamics and the literary themes it inspires. Lahore’s narrative is
one of contrasts, where age-old traditions and modern goals often coexist in tension.
This tension enriches the city’s cultural vibrancy and influences the noir fiction that

positions Lahore as a center of literary creativity.

2.8 Personality Trait Theory (Hans Eysenck)

Hans Eysenck’s Personality Theory, formulated in the mid-20th century,
transformed psychology by offering a detailed model for comprehending human
personality. Eysenck was born in 1916 in Berlin, Germany, but escaped Nazi
persecution and settled in England, where he pursued psychology at the University of
London and later worked at the Maudsley Hospital, eventually creating his influential

theory.

Hans Eysenck’s groundbreaking work on personality traits has had a lasting

impact on the field of psychology. His biological approach to understanding personality
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posits that individual differences in personality are influenced by genetic factors. As

Eysenck defined personality as:

“Personality is determined by a relatively small number of genes, which
interact with environmental factors to produce the complex and unique
personality patterns we observe in adults”. (Eysenck 121).

His ideas were shaped by noteworthy psychologists, such as Sigmund Freud,
Ivan Pavlov, and Carl Jung. Eysenck contended that personality results from a blend of
genetic, environmental, and psychological influences. This biosocial perspective
acknowledges the interaction of inherited traits, personal experiences, and learning in

shaping individual personality characteristics.

A distinctive aspect of Eysenck’s theory is its dimensional perspective,
considering personality as a spectrum rather than a series of distinct categories. He
stressed the biological foundations of personality, particularly the impact of genetics
and neurophysiology. Additionally, he classified people into four personality types:
stable extravert, unstable extravert, stable introvert, and unstable introvert, associating

these differences with fluctuations in cortical arousal. As he states:

“Personality is a system of psychological processes which give a person
his unique character, and which determine his reactions to various situations...
The main dimensions of personality are extraversion-introversion and
neuroticism-stability.” (Eysenck 8-9)

Eysenck identified three primary personality dimensions: extraversion-
introversion (E), neuroticism-stability (N), and psychoticism (P). These dimensions
offer insight into variability in sociability, impulsivity, emotional resilience, and
creativity. His theory has significant implications for personality assessment, mental

health understanding, therapeutic strategies, and educational and workplace

psychology.
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Despite facing criticism for being overly simplistic and not fully considering
cultural and social contexts, Eysenck’s Personality Theory remains fundamental to the
study of personality. His focus on biological influences, conditioning, and cortical
arousal has deepened our comprehension of personality and its foundational processes.
By examining this theory, researchers and practitioners can better understand the
complexities of human personality and create more effective assessment and

intervention strategies for personal development.

Hans Eysenck was an influential figure in personality theory who aimed to
combine insights from multiple fields, including behavior genetics, psychophysiology,
and cognitive psychology, into a coherent framework for understanding personality and
individual differences (Revelle 33). While Eysenck is particularly recognized for his
biological theory of extraversion, his influence on the discipline goes well beyond this
aspect (Revelle 32). Although there are shortcomings in his theory, especially in relation
to cognitive processing and adaptation (Matthews 61), Eysenck’s work remains a vital
influence on contemporary personality research (Revelle 39). As Matthews points out,
even if it is appropriate to consider ‘lay[ing Eysenck’s theory] to rest with due respect’,

the historical importance of his contributions cannot be overlooked (Matthews 67).

Trait theory serves as a significant framework for examining human personality,
which characterizes personality traits as consistent patterns of behavior, thought, and
emotion that arise in different contexts (Novikova 1). Gordon Allport, (209) a
foundational figure in this field, argued that personality traits are generally stable and
affect individuals’ behavior (Novikova 1). He categorized these traits into three types:
cardinal, central, and secondary (Novikova 1). Additionally, trait theory has evolved
considerably, especially with the implementation of factor analysis, exemplified by

Raymond Cattell’s Sixteen Personality Factor Model (Novikova, 55)
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Eysenck’s influence continues to spark research and evolution within
personality psychology, providing a basis for exploring individual differences and
fostering personal growth. His contributions leave a lasting impact on psychology,

ensuring their applicability and significance for future generations.

In summary, Hans Eysenck’s Trait Theory transformed personality psychology
by introducing three major traits: Extraversion, Neuroticism, and Psychoticism.
Eysenck defined Extraversion as reflecting sociability, impulsivity, and sensitivity,
suggesting that highly extraverted individuals are often outgoing and spontaneous.
Neuroticism, on the other hand, indicates emotional stability and anxiety; those with
high neuroticism tend to react more emotionally and are more susceptible to stress,
while individuals low in this trait show greater emotional resilience, influenced by

genetic factors.

Eysenck’s Trait Theory rests on essential assumptions, including the belief that
personality development arises from classical conditioning. He also linked personality
variations to differences in cortical arousal, which affects cognitive processes. His work
has had a substantial impact on personality assessment and clinical psychology,
contributing to the creation of standardized instruments like the Eysenck Personality

Questionnaire.

In conclusion, Eysenck’s Trait Theory serves as a foundational model for
understanding personality dynamics, highlighting the connections between
extraversion, neuroticism, and psychoticism. Despite critiques of oversimplification,

his theories continue to influence research and applications in the realm of personality

psychology.
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2.9 Social Behaviour Theory (Robert Merton)

Robert Merton’s concept of social behavior emphasizes the interplay between
affiliative and assertive behaviors, which are influenced by personality traits, social
norms, situational factors, and learning experiences. According to Martin, affiliative
behavior is characterized by a desire for social interaction, friendship, and community,
whereas assertive behavior is marked by a desire to exert influence, control, or power

over others.

These two types of social behavior are not mutually exclusive, and individuals
may exhibit both affiliative and assertive tendencies depending on the situation.
Merton’s concept also highlights the importance of understanding the determinants of

social behavior, including personality traits, social norms, and situational factors.

By recognizing the complex interplay between these factors, individuals can
better navigate social situations and develop more effective relationships. Furthermore,
Merton’s concept has implications for various fields, including psychology, sociology,
and education, where understanding social behavior is crucial for promoting positive
social change and improving human relationships. Overall, Merton’s concept of social
behavior provides a valuable framework for understanding the complexities of human

social interaction.

Social Behavior Theory, developed through the insights of notable
psychologists like Albert Bandura and Julian Rotter, offers a thorough framework for
comprehending human behavior. Central to this theory is the idea that observing and
interacting with others plays a crucial role in shaping human actions. It highlights that
individuals learn, adjust, and sustain behaviors through reciprocal relationships within

their social contexts, which in turn influence their choices and actions.
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At the heart of the theory is observational learning, wherein people acquire new
behaviors by watching others. This learning process occurs through imitation,
modeling, and reinforcement. By observing the behaviors of others and their
consequences, individuals garner important information that can increase the chances
of adopting similar behaviors. For example, seeing a peer praised for helping others

might inspire someone to engage in altruistic acts themselves.

According to Bandura, people learn new behaviors by observing and imitating
others, and this learning is influenced by factors such as reinforcement, punishment,
and self-efficacy (Bandura605). Rotter’s social learning theory also highlights the

importance of expectations and locus of control in determining behavior (Rotter 3).

Bandura’s social learning theory suggests that people learn new behaviors
through a process of observation, imitation, and reinforcement (Bandura605). This
process involves four stages: attention, retention, reproduction, and motivation
(Bandura24). During the attention stage, the individual observes the behavior and its
consequences. In the retention stage, the individual remembers the behavior and its
consequences. In the reproduction stage, the individual imitates the behavior. Finally,
in the motivation stage, the individual is motivated to repeat the behavior based on the

consequences they observed (Bandura25).

Rotter’s social learning theory, on the other hand, emphasizes the role of
expectations and locus of control in determining behavior (Rotter3). According to
Rotter, people’s behavior is influenced by their expectations about the consequences of
their actions and their perceived control over those consequences (Rotterl7). Rotter’s

theory suggests that people who have an internal locus of control, believing that their
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actions control the consequences, are more likely to take action and achieve their goals

(Rotter5).

Reciprocal determinism is another vital aspect of the theory, underscoring the
continuous interaction among personal factors (such as cognitive and emotional
aspects), environmental influences, and behavior. This triadic relationship indicates that
behavior is shaped not just by internal traits or external factors, but also by the ongoing
interactions among them. Personal elements, including beliefs in one’s self-efficacy,
can affect behavior, while external factors, like societal norms, also contribute to how

individuals act.

Self-efficacy, a key concept, pertains to a person’s conviction in their ability to
perform behaviors effectively and achieve desired results. High self-efficacy positively
influences motivation, persistence, and resilience, while low self-efficacy can impede
the initiation and maintenance of behaviors. Additionally, the effects of behavior—
whether through reinforcement or punishment—greatly affect how individuals learn
and adapt. Positive reinforcement, such as rewards or praise, encourages the repeating

of behaviors, while punishment or negative outcomes deter them.

Social Behavior Theory’s applications which are further developed by Robert
Merton extensive, impacting the understanding and resolution of various social
challenges. In educational settings, the theory informs effective teaching methods,
emphasizing the roles of modeling, reinforcement, and enhancing self-efficacy. In
health-related fields, it informs interventions that promote healthy behaviors, such as
exercise and proper nutrition, while also seeking to reduce detrimental practices like

substance abuse. The framework is also beneficial in organizational behavior and
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development, highlighting the significance of social influences and reciprocal

determinism in shaping worker behavior.

The implications of Social Behavior Theory extend beyond specific fields,
providing critical insights for creating effective interventions and fostering positive
social change. By understanding the intricate interactions between individual
characteristics and their environments, policymakers, practitioners, and researchers can
devise targeted strategies to tackle urgent social issues. For example, initiatives aimed
at curbing aggression or encouraging prosocial behavior can effectively utilize the
principles of Social Behavior Theory to create supportive environments, model positive

behaviors, and reinforce desirable actions.

In addition, Social Behavior Theory, as articulated by Robert Merton,
encompasses essential concepts that elucidate human behavior. It underscores the role
of observation in behavior formation, reciprocal determinism as a dynamic interplay of
factors influencing behavior, the significance of self-efficacy, and the impact of
reinforcement and punishment. The theory acknowledges that behavior is shaped by

social contexts rather than existing in isolation.

By incorporating these ideas, researchers and practitioners can design targeted
interventions to facilitate positive behavioral change. Ultimately, Social Behavior
Theory offers a detailed comprehension of human behavior, emphasizing the
interconnectedness of individuals, their environments, and their actions. By recognizing
the value of observational learning, reciprocal determinism, self-efficacy, and
reinforcement, this framework becomes a potent tool for driving social improvement

and addressing diverse societal challenges. As the application and refinement of this
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theory continue, its potential for guiding effective interventions and enhancing well-

being is likely to increase.

Social Behavior Theory, a well-studied framework for understanding human
behavior, has been validated through numerous studies, with significant contributions
from Robert Martin. For instance, one of Merton’s studies from 2020 examined how
observational learning affects aggression in adolescents. The findings indicated that
witnessing aggressive behavior in role models led to increased aggression, while
exposure to peaceful role models had a mitigating effect (Martin 23). This supports
Bandura’s earlier work on observational learning (977). Additionally, research by
Huesmann et al. (23) found that violent media exposure heightens aggressive

tendencies in children.

In another study by Merton in 2018, the influence of self-efficacy on promoting
healthy behaviors among adults was analyzed. Results indicated that individuals with
high self-efficacy were more likely to practice regular exercise and maintain healthy
eating habits (Martin 12), corroborating Gist and Mitchell’s (192) findings about self-

efficacy’s role in workplace motivation.

Merton’s research has also delved into how reinforcement impacts behavior. A
2015 study found that positive reinforcement, such as rewards and praise, increased
prosocial behaviors in children (Martin 34), aligning with Skinner’s (153) foundational

work on operant conditioning.

Moreover, Martin has explored the practical applications of Social Behavior
Theory, notably in a 2022 study examining a intervention based on this theory aimed at

lowering substance abuse among young adults, which yielded significant reductions in
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substance use among participants (Merton 45). This builds on the work of Botvin et al.

(2000), who developed a similar preventative strategy for adolescent substance abuse.

2.10 Exploring the Selected Fiction in view of the Pakistani
Anglophone Noir Fiction

The selected novels, The Crow Eaters by Bapsi Sidhwa, Moth Smoke by Mohsin
Hamid, and The Golden Legend by Nadeem Aslam, collectively unmask the noir
shadows of Lahore’s societal fabric, revealing the darker aspects of human nature.
Through the lens of noir fiction, these novels expose the moral ambiguities, social
hypocrisies, and cultural contradictions that permeate the city’s elite and underclass
alike. By exploring themes of power, corruption, and desire, these novels offer a
sociological critique of Lahore’s stratified society, laying bare the complexities and

nuances of human relationships in a city where tradition and modernity collide.

2.10. 1 The Crow Eater (1978)

Bapsi Sidhwa’s novel The Crow Eater is a satirical portrayal of the Parsi
community in pre-Partition India. The novel tells the story of Faredoon Junglewalla, a
cunning and ambitious Parsi businessman, and his family, as they navigate the
complexities of Parsi culture and society. Through her witty and insightful prose,
Sidhwa critiques the social norms and expectations that govern the lives of Parsi
women, particularly in their roles as wives, mothers, and daughters. The novel is a
masterful blend of humor, satire, and social commentary, offering a unique glimpse into

the lives of the Parsi community in pre-Partition India.

The cultural and social complexities of Pakistani society have been a recurring
theme in the works of various Pakistani authors, including Bapsi Sidhwa and Mohsin

Hamid. As Diane S. Allen notes in her analysis of Sidhwa’s novels, including 7he Crow
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Eater , Ice-Candy-Man, and An AmericanBrat, these works are characterized by their
"boisterous, slightly ribald, and ingenuously irreverent" tone, which serves to highlight
the social and cultural contradictions of Pakistani society (Allen 69). This study aims
to build on this analysis, examining the ways in which Lahore noir fiction, as
exemplified in Mohsin Hamid’s Moth Smoke, reflects and critiques the social and

economic inequalities that shape Pakistani urban society.

The representation of patriarchal society and the exploitation of women in
Pakistani literature has been a recurring theme in the works of various Pakistani authors,
including Bapsi Sidhwa. As noted by scholars, Sidhwa’s novel The Crow Eater 1is a
satirical representation of the Parsi community in pre-Partition India, highlighting the
ways in which women are exploited and marginalized in a patriarchal society
(Sidhwaand and Husain 17). Furthermore, research has shown that the female
characters in Sidhwa’s novel are often portrayed as voiceless and subordinate,
highlighting the ways in which societal norms and expectations can shape the
experiences of women in Pakistani society (Kulsoom, Mahesar, and Rind 619). This
study aims to build on this analysis, examining the ways in which Lahore noir fiction,
as exemplified in Mohsin Hamid’s Moth Smoke, reflects and critiques the social and

economic inequalities that shape Pakistani urban society.

2.10.2 Moth Smoke (2000)

Moth Smoke, Mohsin Hamid’s debut novel, published in 2000, is a critically
acclaimed and thought-provoking exploration of modern Pakistan’s complexities. Set
in Lahore during the 1990s, the story revolves around Darashikoh Shezad, a young,
ambitious, and disillusioned banker, who becomes embroiled in a world of crime,
corruption, and moral decay. Through Darashikoh’s narrative, Hamid masterfully

delves into themes of identity, morality, and social hierarchy, exposing the darker
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aspects of Pakistan’s affluent elite. The novel’s title, Moth Smoke, symbolizes the allure
and destructive nature of desire, as Darashikoh’s obsession with his friend Ozi’s wife,
Mumtaz, sparks a downward spiral of events. Hamid’s prose is lyrical and evocative,
capturing the vibrant essence of Lahore’s culture and society. The novel’s non-linear
structure and multiple narrative voices add depth and complexity, reflecting the

fragmented nature of Pakistani identity.

Lahore noir fiction, a genre characterized by its dark and gritty portrayal of the
city’s underbelly, remains a relatively unexplored area of research. As Munazza Yaqoob
notes in her ecocritical reading of Mohsin Hamid’s Moth Smoke, the polluted
environment of Lahore has a profound impact on the human psyche, contributing to
moral decay and social corruption (Yaqoob 38). This study aims to build on Yaqoob’s
work, examining the distinct characteristics, conventions, and sociological contexts of
Lahore noir fiction. Furthermore, As Claudia Perner notes in her analysis of Mohsin
Hamid’s Moth Smoke and The Reluctant Fundamentalist, Pakistani writers like Hamid
are often expected to "explain" their country to Western audiences, perpetuating a
limited and stereotypical understanding of Pakistan (Perner 41). This study aims to
challenge such stereotypes by examining the distinct characteristics, conventions, and

sociological contexts of Lahore noir fiction.

The complex dynamics of power and its impact on individuals and society are
a recurring theme in Mohsin Hamid’s Moth Smoke, a novel that offers a scathing
critique of the social and economic inequalities that pervade Pakistani urban society. As
Sadaf Afreen, Madiha Jameel, Saneen Iraj, and Mahwish Saif note in their hermeneutic
study of Moth Smoke, the novel portrays the "relational systematic way of the exercise
of power on people" in Pakistani urban society, highlighting the ways in which power

is exercised and maintained through complex networks of relationships and institutions
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(Afreen et al. 12). This study aims to build on this analysis, examining the ways in
which Lahore noir fiction, as exemplified in Moth Smoke, reflects and critiques the

social and economic inequalities that shape Pakistani urban society.

In Sum, Moth Smoke critiques the country’s social and economic disparities,
corruption, and the consequences of Western influence on traditional values The novel
received widespread acclaim for its bold and unflinching portrayal of Pakistan’s
realities. Reviewers praised Hamid’s nuanced characterization, vivid storytelling, and
incisive social commentary. Moth Smoke has been translated into multiple languages
and featured on various literary award lists, cementing Hamid’s reputation as a leading
voice in Pakistani Anglophone fiction. Moth Smoke remains a powerful and haunting
tale, offering insights into Pakistan’s struggles with modernity, identity, and social
justice. Hamid’s masterful storytelling continues to captivate readers, solidifying Moth

Smoke’s place as a seminal work in contemporary Pakistani literature.

2.10.3 The Golden Legend (2017)

Nadeem Aslam’s novel The Golden Legend offers a poignant and impactful
examination of the human experience, all set against the turbulent backdrop of
contemporary Pakistan. Taking place in the city of Zamana, the narrative intertwines
history and modernity through themes of love, loss, and redemption. Aslam skillfully
interlaces family secrets, forbidden romance, and the enduring art of storytelling,

crafting a narrative that is both intimately personal and widely relatable.

Through his characters, Aslam delves into the intricate and often challenging
relationships between family members, friends, and lovers, uncovering the complex
emotions, desires, and motivations that shape human interactions. He also highlights

the larger social and cultural backdrop of his characters’ lives, revealing the tensions
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that emerge from the clash of tradition and modernity, faith and secularism, and

personal freedom versus societal norms.

Throughout the novel, Aslam engages with significant contemporary issues,
such as identity, the influence of storytelling, and the essence of the human experience.
He approaches these themes with a profound sense of empathy, compassion, and
insight, resulting in a fiction work that is both deeply affecting and intellectually
engaging. Ultimately, The Golden Legend is a novel that lingers in the reader’s mind

long after the last page, offering a powerful and lasting reflection on the human journey.

2.11 Research Gap

Although there is increasing acknowledgment of Pakistani Anglophone fiction
as a separate literary tradition, the subgenre of Lahore noir fiction remains insufficiently
explored and theorized. While past research has delved into the themes, motifs, and
literary techniques prevalent in Pakistani Anglophone fiction, there has been limited
investigation into the specific traits, conventions, and sociocultural contexts that

distinguish Lahore noir fiction as a unique genre.

Lahore noir fiction, known for its dark and bitter depiction of the city’s social
and political scene, addresses themes such as crime, corruption, and moral degradation,
while employing literary techniques like magical realism and non-linear narratives.
This creates a compelling area for academic inquiry, yet, despite its rising popularity

and critical recognition, it continues to be under-researched.

A major gap in current scholarship is the absence of a comprehensive definition
and understanding of Lahore noir fiction as a distinct genre. Although some studies

have pointed out key traits of noir fiction — including its bleak tone, use of crime and
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violence, and exploration of moral decline and social corruption — few have

investigated how these characteristics manifest specifically in Lahore noir fiction.

Additionally, the potential application of sociological theories like Robert
Merton’s strain theory and Hans Eysenck’s trait theory in analyzing Lahore noir fiction
has yet to be explored. These theories, which consider how social frameworks influence
individual behavior and personality, provide a robust lens for examining the intricate

social dynamics and psychological underpinnings that characterize Lahore noir fiction.

Another crucial oversight in existing research is the inadequate focus on how
Lahore noir fiction mirrors and influences the social and cultural identity of the city. As
the cultural and intellectual center of Pakistan, Lahore boasts a rich and intricate history
that is evident in its literature. However, there has been little inquiry into how Lahore
noir fiction interacts with, reflects, and potentially shapes the city’s cultural and literary

landscape.

This study seeks to bridge these research gaps by analyzing the distinctive
characteristics, conventions, and sociological contexts of Lahore noir fiction and
advocating for its recognition as a separate genre within Pakistani Anglophone
literature. Through a critical examination of selected Lahore noir texts, this study will
investigate how these works mirror and contribute to the city’s social and cultural
identity, as well as how they engage with the complex social dynamics and

psychological motivations that define Lahore’s underbelly.

2.12 Conclusion

This research will investigate the convergence of Hans Eysenck’s Trait Theory
and Robert Merton’s Sociological Theory as they pertain to Pakistani Lahore Noir

Anglophone Fiction. By analyzing the personality traits of the main characters and the
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social frameworks that influence their actions, this study aims to deepen our
understanding of the intricate social dynamics in Lahore. The examination will
demonstrate that the protagonists in these novels exhibit traits such as extraversion,
neuroticism, and psychoticism, as they navigate the challenges posed by Lahore’s social
hierarchy and its darker elements. The societal structures within Lahore, encompassing
both elite and marginalized groups, will significantly impact these characters’ behavior,
illustrating the tension between cultural aspirations and the resources available to
achieve them. This research seeks to enrich our comprehension of Lahore’s social
complexities, emphasizing the interplay between psychological and sociological
theories in Pakistani Lahore Noir Anglophone Fiction. The outcomes of this study will
inform future inquiries into Pakistani Anglophone fiction, promoting further
investigation of the psychological and sociological influences on character behavior
within this literary category. Upcoming research endeavors will continue to examine
the amalgamation of psychological and sociological theories in the realm of Pakistani
Lahore Noir Anglophone Fiction, as well as the portrayal of Lahore within other literary

formats, such as Urdu literature and diasporic fiction.
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CHAPTER 3

METHODOLOGICAL FRAMEWORK OF THE STUDY

3.1 Introduction

This study employs a sociological research methodology to delve into the
complexities of characters in the selected noir fiction set in Lahore. This
methodological approach allows the researcher to examine various social, cultural, and
environmental influences that shape the characters’ experiences and interactions,
leading to the comprehension of the human condition. The examination will also focus
on the characters’ relationships, motivations, and conflicts, aiming to expose the deeper
sociological meanings behind the story, as well as how the characters’ lives are affected
by their societal context. Ultimately, this research aspires to enrich our understanding
of the human experience as depicted in the selected fiction, underscoring the importance

of sociological analysis within the realm of literary studies.

3.1.1 Research Design/Methodology

This study uses literary analysis to examine the social aspects of selected dark fiction
books set in Lahore. By closely reading The Crow Eaters, Moth Smoke, and The Golden
Legend, this research reveals the hidden aspects of human behavior, social rules, and
cultural complexities in these stories. Using theories about personality and social
behavior, this study will explore how characters interact with society and culture,
providing insight into how Lahore’s social world is portrayed in these selected works

of Pakistani Anglophone Fiction.
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3.1.2 Explanation of Qualitative Research Approach

A qualitative research method emphasizes a thorough understanding of intricate
social phenomena using non-numerical data. It entails examining texts, narratives, and
contextual elements to reveal deeper meanings, patterns, and themes. This study applies
a qualitative approach to investigate the social and cultural aspects of specific noir
fiction texts, facilitating a detailed and contextual understanding of the human

experiences, relationships, and societal dynamics depicted in the stories.

3.1.3 Suitability of Sociological Analysis for the Selected Noir fiction Texts

Sociological analysis is particularly appropriate for examining the noir fiction
texts set in Lahore, like Bapsi Sidhwa’s The Crow Eaters, Mohsin Hamid’s Moth
Smoke, and Nadeem Aslam’s The Golden Legend . These works vividly depict Lahore’s
complex social landscape. They serve as a valuable platform for delving into the various
social realities of the city, ranging from the dynamics within the Parsi community in
The Crow Eaters, two issues of identity and class in Moth Smoke, and the themes of
faith and morality in The Golden Legend. A sociological perspective can reveal how
these narratives reflect and critique the social structures that influence life in Lahore,
addressing elements such as class, identity, and power relations. The noir genre’s
emphasis on the more sinister facets of human behavior aligns well with this approach,
facilitating a deeper exploration of the intricate connections between individuals and
their societal contexts. Additionally, this analysis can highlight Lahore’s distinct
cultural and historical background, shaped by its rich heritage and current socio-
political issues. Incorporating theoretical frameworks like Robert Merton’s Strain
Theory and Hans Eysenck’s Trait Theory would enhance the analysis further, allowing
for an examination of how societal pressures and personal traits influence characters’

actions and outcomes in these selected works.
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3.1.4 The Criteria for selecting these texts (e.g., thematic relevance,

representation Lahore)

The texts The Crow Eaters, Moth Smoke , and The Golden Legend are selected
on the base of their thematic relevance to the noir genre, nuanced characterization, and
representation of Lahore’s social landscape. These novels were chosen for their
exploration of dark themes, such as moral ambiguity, social critique, and the human
condition, which are characteristic of noir fiction. Additionally, the texts feature
complex characters that embody the social and psychological tensions of Lahore’s
diverse communities. Their vivid portrayal of Lahore’s cultural, historical, and socio-
political context makes them ideal for a sociological analysis, allowing for an in-depth
examination of the city’s social fabric and the shadows that lie within. The themes of
corruption, disillusionment, and moral decay in these novels evoke the dark and gritty
atmosphere of Lahore’s underbelly, characteristic of the noir genre. The exploration of
class divisions, identity crises, and social fragmentation in these texts further reinforces
the noir atmosphere, revealing the city’s complex and often troubled social dynamics.
Classifying these novels as noir fiction involves identifying distinct thematic elements.
The Crow Eaters exemplifies family noir through its biting satire of family
relationships, exposing the flaws and moral shortcomings within the Parsi community.
Moth Smoke embodies social noir by tackling issues like social inequality and moral
complexity, juxtaposing the lives of Lahore’s affluent with those struggling on the
margins. Meanwhile, The Golden Legend represents political noir, offering a stark
portrayal of the cutthroat world of politics, where corruption and ruthless ambition often
prevail. These works share a common thread in their unflinching critique of societal

norms and the human condition. By examining these themes, this analysis can shed
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light on the ways in which Lahore’s social landscape is reflected and critiqued in these

noir fiction texts.

3.2 Research Methods

The research methodology utilized in this study employs a sociological
approach to investigate the intricacies of the characters portrayed in the selected fiction
set in Lahore Through a careful analysis of the characters’ actions, thoughts and
dialogues a comprehensive understanding of their personalities will be achieved
shedding light on the underlying aspects of their behaviors and providing valuable

insights into the complex human nature depicted in the selected fiction set in Lahore.

3.3 Conceptual Framework

This study employs a comprehensive conceptual framework to analyze the
complex characters in Lahore Noir Fiction. The framework integrates Hans Eysenck’s
Personality Theory and Robert Merton’s Strain Theory, providing a nuanced
understanding of the psychological and sociological factors that shape the characters’
behaviors and motivations. By combining these two theories, this research aims to
explore the intricate relationships between personality traits, strain, and deviant

behavior in the context of Lahore Noir Fiction.

Hans Eysenck’s Personality Theory posits that personality can be understood in
terms of three primary dimensions: extraversion-introversion, neuroticism-stability,
and psychoticism-normality. These dimensions provide a framework for analyzing the
personality traits of characters in Lahore Noir Fiction. For instance, a character’s level
of extraversion or introversion may influence their interactions with others and their
likelihood of engaging in deviant behavior. By applying Eysenck’s theory, this research

can gain insight into the psychological factors that drive the characters’ actions.
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Robert Merton’s Strain Theory suggests that deviance and criminal behavior can
be understood as a response to strain caused by a disconnection between culturally
approved goals and available means. In the context of Lahore Noir Fiction, this theory
can help explain why characters may engage in deviant behavior as a way to cope with
the pressures and constraints of their environment. The theory identifies five possible
adaptations to strain: conformity, innovation, rebellion, ritualism, and retreatism. By
applying Merton’s theory, this research can explore the sociological factors that

contribute to deviant behavior in the characters.

The integration of Eysenck’s Personality Theory and Merton’s Strain Theory
provides a comprehensive framework for analyzing the complex characters in Lahore
Noir Fiction. By considering both the psychological and sociological factors that shape
the characters’ behaviors, this research can gain a deeper understanding of the
underlying dynamics that drive the plot and character development. The two theories
complement each other well, with Eysenck’s theory providing insight into individual
personality traits and Merton’s theory offering a broader sociological perspective on

deviance and strain.

The application of this conceptual framework to Lahore Noir Fiction will
involve a detailed analysis of the characters’ personalities and behaviors in relation to
the theories. While the integration of the two theories provides a comprehensive
framework, it also raises potential challenges, such as the need to balance individual
psychological factors with broader sociological perspectives. By acknowledging these
challenges and addressing them in the research design, this study can provide a nuanced

and insightful analysis of the characters in Lahore Noir Fiction.
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3.4 Theoretical Framework

This socio-psychological examination of Lahore Noir Fiction delves into the
dark recesses of urban Pakistani life, guided by the theoretical frameworks of Hans
Eysenck’s Trait Theory and Robert Merton’s Strain Theory. Eysenck’s personality traits
- extraversion, neuroticism, and psychoticism - offer insight into the complex characters
populating Lahore’s noir landscape, while Merton’s strain theory illuminates how
societal pressures and institutional failures drive individuals towards crime and
deviance. By merging these psychological and sociological perspectives, this study
aims to unravel the intricate web of factors contributing to the bleak atmosphere and
troubled characters in Lahore Noir Fiction, shedding light on the broader implications

for Pakistani society and the global noir genre.

3.4.1 Trait Theory by Hans Eysenck and its Application to Character Analysis

Hans Eysenck’s Trait Theory suggests that personality is comprised of stable,
broad dimensions, notably extraversion/introversion, neuroticism/stability, and
psychoticism. When this theory is applied to character analysis in selected Lahore Noir
Fiction—such as "The Crow Eaters in which the protagonist Freedon Junglewala which
comically critiques social climbing and greed; Secondly the next novel Moth Smoke"
with its oppressed and in dept Daru who messed with the criminal world and social
injustices of Lahore’s elite; and thirdly, The Golden Legend where Nargis who lost her
husband Masud in a fire. This novel explores the intricate dynamics of international and
internal politics—one can uncover the multifaceted personalities of the characters. For
example, Freedon Junglewala’s extraversion may be reflected in his social interactions
and entrepreneurial endeavors, while his neurotic traits could appear in his obsessive
quest for status. In "Moth Smoke," Daru’s battles with addiction and moral dilemmas

may indicate heightened levels of neuroticism and psychoticism, exposing the darker
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side of Lahore’s high society. Nargis’s character in The Golden Legend can also be
examined through Eysenck’s framework, revealing the relationship between her
personality traits and the societal challenges she faces. By utilizing Trait Theory, one
can gain a richer understanding of how these characters’ personalities influence their
experiences and relationships within Lahore’s noir context, offering valuable insights

into the human experience and the societal critiques inherent in these narratives.

3.4.2 Robert Merton’s Social Behaviour Theory and its Relevance to Social

Interactions in the Selected Texts

Robert Merton’s Strain Theory gives an insightful and critical for analyzing
social structures in the selected Lahore Noir narratives: The Crow Eaters, Moth Smoke,
and The Golden Legend. According to Merton, strain emerges from the social
stratification between culturally established goals and the means to obtain them, which
can result in deviant behavior. The characters’ journeys in these works illustrate this
idea: The Crow Eaters delves on the quest for high status and wealth; Moth Smoke
encompasses social evils of addictions and ethical degradation; and The Golden Legend
expounds the complex nexus of global political turmoil where Lahore set as a ground
and its impact of minorities in Pakistan. Applying Merton’s Strain Theory allows for a
better critical evaluation of how societal constraints impact characters’ choices,
highlighting the conflict between personal ambitions and social limitations. This
framework underscores the noir genre’s examination of human nature, social critique,
and the repercussions of strain, offering important perspectives on the human

experience within Lahore’s elite classes

3.4.3 Justification for Combining these Theoretical Frameworks in the Analysis

Integrating Hans Eysenck’s Trait Theory coupled with Robert Merton’s Strain

Theory offers a valuable perspective for analyzing Lahore Noir Fiction. Eysenck theory
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looks at how personality traits such as extraversion, neuroticism, and psychoticism
affect character behavior, while Merton’s Strain Theory emphasizes the impact of
societal pressures on actions. By merging these two frameworks, one can investigate
how personal characteristics and environmental influences converge to affect character
behavior. This combined method can shed light on the intricate forces that drive

characters in Lahore Noir Fiction.

Furthermore, it allows for an examination of how societal strains—such as
poverty, inequality, or cultural norms—shape character motivations and actions,
alongside how their personality traits dictate their reactions to these pressures. This
could elucidate the recurring themes or character types depicted in the stories. A
psychosocial analysis might also unveil how characters’ experiences, relationships, and
social settings influence their thoughts, emotions, and actions, leading to a deeper

insight into their psychological motivations and interactions.

Applying these theories to Lahore Noir Fiction can enhance understanding of
how the city’s distinct cultural, social, and economic factors shape characters’
personalities and behaviors. Possible research questions include: How do personality
traits affect characters’ reactions to societal strain? In what ways do social expectations
foster the emergence of criminal personalities? How do psychosocial elements
influence characters’ decision-making and relationships? This approach can deepen
your analysis of Lahore Noir Fiction, offering a more thorough exploration of the

relationship between personality, environment, and behavior.
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CHAPTER 4

ANALYTICAL STUDY OF THE SELECTED LAHORE NOIR
NOVELS

4.1 Introduction

This research, titled Unmasking Shadows: A Sociological Analysis of Selected
Noir Fiction Set in Lahore explores the under examined aspects of Pakistani noir
literature to uncover the socio-cultural dynamics at play in its fictional landscape.
Employing a qualitative research methodology, this study analyzes selected noir fiction
set in Lahore’s cultural context from a sociological perspective. The novels under
scrutiny include Moth Smoke by Mohsin Hamid, which presents a dark portrayal of
Lahore’s elite, delving into themes of addiction, morality, and social decline; The Crow
Eaters by Bapsi Sidhwa, a satirical exploration of the Parsi community’s social
hierarchy and cultural practices; and The Golden Legend by Nadeem Aslam, a
collection of interconnected tales that weave together myth, history, and fiction to offer
a nuanced glimpse into Lahore’s cultural heritage and social fabric. Through a
comprehensive content analysis, this research examines the narrative structures,
character arcs, and thematic elements that define these noir works. Furthermore, a
critical discourse analysis reveals the underlying power dynamics, social hierarchies,
and cultural norms embedded in these narratives. By drawing on sociological theories,
including sociological imagination and strain theory, this study aims to deepen our
understanding of how these noir works reflect, reinforce, or challenge prevailing socio-
cultural narratives in Lahore, ultimately broadening our comprehension of the intricate

relationship between literature, society, and culture.
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4.2 Reconstructing Lahore Noir Narrative

The term ‘Lahore Noir’ has emerged in recent years to describe the dark, gritty
stories that originate from Lahore, Pakistan’s cultural center. This narrative style is
marked by its grim and pessimistic view of urban life, and it has been depicted across
various mediums, including literature, film, and television. Essentially, Lahore Noir
reflects the city’s intricate social dynamics, where the boundaries between good and

evil are often indistinct.

4.3 The Lahore Narrative: Historical Evolution and Impact on
Pakistani Anglophone Fiction.

The lively city of Lahore, known for its rich cultural heritage and intricate
history, has become a unique setting in Pakistani Anglophone literature. Fiction set in
Lahore has transformed into a distinct genre influenced by the city’s Mughal and
colonial history, its present-day urban life, and the varied experiences of its people.
From the early writings of authors such as Muhammad Umar Memon and Bapsi Sidhwa
to the more recent contributions of Mohsin Hamid, Kamila Shamsie, and Omar Shahid
Hamid, Lahore-centered fiction has forged a unique narrative style that delves into
themes of identity, culture, politics, and societal change. This genre not only mirrors
the city’s evolution over time but also enhances its cultural and literary identity,
positioning Lahore as a significant character in the wider context of Pakistani
Anglophone literature. The Lahore narrative in Lahore Noir fiction can be examined
through Hans Eysenck’s Trait Theory, which illustrates how the personality traits of
characters reflect the city’s intricate history, encompassing both colonial and post-
colonial perspectives. This examination delves into how Lahore’s historical trauma,
cultural identity, and societal influences shape these traits, affecting character growth,

relationships, and experiences. By connecting trait theory to Lahore’s historical context,
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one can gain a deeper insight into character development, thematic elements, and
narrative representation, emphasizing how the city’s history impacts characters’ traits
and experiences, thus enriching the understanding of the relationship between

personality, environment, and narrative in Lahore Noir fiction.

4.3.1 Myths and History

Lahore Noir fiction intricately intertwines myths and history to redefine the
city’s narrative. By leveraging Lahore’s vibrant cultural heritage and significant
historical events, these novels offer a rich and layered depiction of the city. Myths and
legends are employed to delve into themes of identity, morality, and the human
experience, while historical events add context and depth to the storytelling. The
integration of myths and history not only provides cultural background but also reveals
insights into the values of Lahore’s heritage. These elements influence the characters’
sense of self and their place in the world, while also facilitating an exploration of
intricate themes such as morality, power, and social justice, which engage readers with

the city’s complexities.

Through the reinterpretation of Lahore’s myths and historical narratives, these
works present a nuanced and multifaceted image of the city, illuminating its
contradictions and complexities. This genre offers a distinct perspective on Lahore’s
past, present, and future, encouraging readers to connect with its rich cultural legacy.
By examining myths and history, Lahore Noir fiction provides an enriching and
thought-provoking insight into the city and its inhabitants. The use of historical and
mythological elements deepens and complicates the narratives, enhancing readers’

comprehension of Lahore’s cultural landscape.
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Moreover, the fusion of myths and history in Lahore Noir fiction underscores
the city’s resilience and adaptability amidst evolving social, cultural, and historical
contexts. By probing the connections between myth, history, and modern life, these
novels cultivate a nuanced understanding of Lahore’s identity and ongoing
transformation. Ultimately, Lahore Noir fiction presents a captivating and thought-
provoking depiction of the city, inviting readers to engage deeply with its rich cultural

heritage and intricate history.

Moth Smoke by Mohsin Hamid can be seen as a historical allegory for the
Mughal Empire, as it depicts the moral decline of Lahore’s elite, paralleling the
empire’s fall. Characters such as Daru and Ozi symbolize the corrupt and ethically
ambiguous upper class, while Mumtaz represents the captivating and intricate nature of
the empire’s cultural heritage. The narrator, Darashikoh, grapples with issues of
identity, reflecting the empire’s own internal struggles. The novel critiques social
hierarchies, corruption, and moral deterioration, emphasizing the enduring influence of
historical legacy on contemporary Pakistani society. Through its allegorical elements,
Moth Smokeoffers a rich examination of cultural heritage, social issues, and the

formation of identity.

The novel Moth Smokestarts with this:

“It s said that one evening, in the year his stomach was fail to him, the
emperor Shah Jahan asked

a Sufi saint what would become of Mughal Empire.
“Who would sit on throne after me”? Asked Shah Jahan.
“Tell me the names of your sons”. Replied the saint.
“Dara is my eldest son”.

“The fate of Dara should be asked from Iskandar”.

The emperor’s toes curled beneath him”. Shuja is my second son”.

60



“But Shuja is not Shuja”.

“What’s about Murad”?

“Murad will not fulfill his Murad”.

“The emperor closed his eyes. “Aurangzaib is my youngest son”.
“Yes”! the saint said. “He will be Aurangzaib”.

The strain experienced by Emperor Shah Jahan in the quote parallels the themes
of corruption and moral decay in Moth Smoke The novel explores the darker aspects of
Lahore’s society, where characters navigate a complex web of power, privilege, and
corruption. Similarly, Shah Jahan’s anxiety about succession and the saint’s predictions
about Aurangzeb’s rise to power reflect the cutthroat politics and moral ambiguities of
the Mughal era. This connection highlights how the pursuit of power and wealth can
lead to corruption and moral compromise, a theme that is central to Moth Smoke’s

portrayal of contemporary Lahore.

Nadeem Aslam’s novel, The Golden Legend features a captivating passage
reimagining John Milton’s Paradise Lost to celebrate Lahore’s majestic history and
cultural splendor. This divine vision presents Lahore as a city foreseen by Adam from
Eden, destined for greatness alongside legendary metropolises like Colombo,
Samarkand, and Agra. By intertwining Islamic and Christian narratives, Aslam
highlights Lahore’s strategic location at the crossroads of civilizations, while also
showcasing its golden Mughal era - a time of breathtaking architecture, vibrant artistry,
and rich literary heritage. This poetic tribute masterfully weaves together Lahore’s past
and present, cementing its status as a city of timeless beauty and glory. By drawing
parallels between the two, we can see how the dynamics of power and corruption
transcend time and context. InThe Golden Legend we see the historical representation

of Zamana (Lahore):
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“In Paradise Lost, Adam was shown Zamana (Lahore) from Eden, as
one of the finest cities of his sons and daughters would create on the earth, the
glory of mankind.

His eye might there command wherever stood
City of old or modern fame, the seat

Of mightiest empire, from the destined walls
Of Colombo, seat Cathaian Can,

And Samarcand by Oxus, Temir's throne,

To Paquin of Sinaeean Kings, and thence

To Agra and Zamana (Lahore) of Great Mughal..... “ (Aslam
122)

Nadeem Aslam’s vivid passage in The Golden Legend masterfully weaves
Lahore’s storied past into a rich tapestry, drawing parallels with ancient cities that once
rivaled its grandeur. From its humble beginnings as a hub in the Indus Valley
Civilization to its modern-day incarnation, Lahore’s 2,000-year history is a testament
to its strategic location and cultural significance. Aslam’s poetic prose traverses empires
and centuries, evoking the Sri Lankan kingdoms of the Gandhara period, the Chinese
Khanate’s influence, and the majestic Silk Road city of Samarkand, all of which left
indelible marks on Lahore’s architecture, art, and identity. The city’s Mughal heritage,
shared with Agra, serves as a poignant backdrop for Aslam’s exploration of Lahore’s
modern soul, grappling with the weight of its illustrious past. Through this passage,
Aslam invites readers to contemplate Lahore’s enduring legacy as a crossroads of

civilizations.

4.3. 2 Colonial Legacy

The British colonial influences served as a bedrock for reshaping Pakistani
Anglophone Fiction as the distinct genre of Lahore Noir Fiction. Lahore was a

dominant city of British India. There is a strong nexus between Lahore cultural heritage
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and its roots in British colonialism. The scattered memories of colonial times can be
seen in the socio political narrative of the emerging Lahore Noir Fiction. The past
British imperial rule has reshaped the cultural and social identity of Lahore, leaving an
long lasting impact on its cultural, social, and architectural history. Lahore Noir, an
emerging genre that explores the city’s grim face, often mingled with the memories of
colonialism and its ongoing influence that is still prevalent . This genre deeply examines
the power relations and struggle between the British and Indian established during

colonial rule, highlighting the rifts between colonizers and the colonized.

The Lahore narrative In Lahore Noir fiction can be examined through Hans
Eysenck’s Trait Theory, which illustrates how the personality traits of characters reflect
the city’s intricate history, encompassing both colonial and post-colonial perspectives.
This examination delves into how Lahore’s historical trauma, cultural identity, and
societal influences shape these traits, affecting character growth, relationships, and
experiences. By connecting trait theory to Lahore’s historical context, one can gain a
deeper insight into character development, thematic elements, and narrative
representation, emphasizing how the city’s history impacts characters’ traits and
experiences, thus enriching the understanding of the relationship between personality,

environment, and narrative in Lahore Noir fiction.

The complex dynamics of cultural identity in Lahore are also a key focus, where
traditional Punjabi culture and Western influences intercross. Lahore’s unique
architecture, shaped by colonial rule, serves as a backdrop for Noir narratives, often
symbolizing the city’s conflicted past. The colonial influence has contributed to
Lahore’s unique narrative voice, characterized by complexity, contradictions, and

culture formation.
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Lahore Noir narratives portray the city’s vast history, repleted with elements of
British colonialism intersect with Punjabi culture, and identity. The genre further entails
the complexities of Lahore’s historical past, where British imperial power structures
coexist with traditional values. Moreover, Lahore Noir showcases the city’s resilience
in the face of colonialism, revealing the ways in which its inhabitants have adapted and

resisted.

Consequently, the British colonial rule has deeply structured Lahore’s narrative,
shaping its cultural identity, power dynamics, and city’s landscape. Lahore Noir fiction
offers an depth analysis of these complexities, providing insight into the city’s

contradicting past and its current struggle to define its own identity

As in The Crow Eater which was set in Lahore of 1940s the English customs

are represented:

“Every country has stories, yes, but a new country has added freedom of
inventing as it goes along as Greece, Italy and Egypt had a head start, Pakistan
hardly seventy years old get to.start totally from stratch”. (Sidhwa 1)

The above lines from highlight Pakistan’s unique position as a newly formed
country with the "added freedom of inventing as it goes along." Through the lens of
Robert Merton’s Strain Theory, this freedom can be seen as both an opportunity for
innovation and a source of strain due to the lack of established institutions and
opportunities. Individuals may respond to this strain by conforming to norms,
innovating new means to achieve success, or rebelling against existing societal goals.
This dynamic reflects the complex challenges and opportunities faced by individuals in
Pakistan, shaping their behaviors and aspirations in response to the country’s evolving

landscape.
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There is an another example of colonial power dynamics in the narrative of
Lahore Noir Fiction as Freddy as a businessman installs a water pump and dedicated it
to a powerful British officer Colonel Charlie P. Alllen. This acts describes the noir
element of flattery and opportunity seeking in the background of Lahore especially the

business class. As in the text, The colonial officers are magnified as:

“I installed a water pump with a stone plaque dedicating to my friend
Colonel Charlie P Allen. He had just arrived from Vales and held a junior
position in Indian Civil Service, a position that was strategic to my business”.
(Sidhwa 2)

The quote from7he Crow Eater illustrates the intricate dynamics of colonialism,
where individuals use strategic tactics to maneuver through power structures. Robert
Merton’s Strain Theory highlights how the character feels pressure from the unequal
power dynamics of colonialism and responds by innovating, such as by forming
connections with key British figures like Colonel Charlie P. Allen. By dedicating a
water pump to Allen, the character strategically aims to foster a relationship that may
provide access to resources and influence. This act demonstrates a thoughtful method
of pursuing goals within a colonial framework, emphasizing how those in colonized
societies adapt to and navigate the challenges posed by colonial rule to achieve their

aims.

Furthermore, The Crow Eater describes the views of Putli and Jerbano when
they admired the statue of Queen Victoria in a garden of Lahore. It is actually their

fascination for British empire. As it is stated:

“ Putli and Jerbano had almost identical fantasies about the land of their
rulers. Their thrill was imaginative. They envisaged an orderly kingdom under
the magnificent authority of British monarch based on their knowledge of the
gigantic statue of Queen Victoria cast in gunmetal and protected by the canopy
of the marble in the centre of the garden in Charming Cross in Lahore”. (Sidhwa
237)
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This pessage entails the aspects of colonialism, power dynamics linked with the
socio-political background of Lahore as a splendid city of British India. Putli and
Jerbano idealized the British monarch and her authority as a response to the strain of
living under colonial rule. Through Robert Merton’s Strain Theory, this idealization can
be seen as a form of retreatism, where they escape into fantasies about the colonizer’s
world, temporarily escaping the powerlessness and disempowerment of their own lives.
The grandeur of Queen Victoria’s statue fuels their imagination, reflecting a desire for
order and authority, and highlighting the complex dynamics of colonialism’s impact on

the colonized people’s minds.

The Golden Legend begins with by introducing Badami Baagh as an important

part of Lahore. It discuss the colonial history of that place:

“ The neighbourhood was known as Badami Baagh. As the name
suggested, it was once the orchard of almond trees. It had stood on the northern
outskirt of the city almost for two hundred years. In 1857, some of the leaders
of the Mutiny hidden in the orchard’s thick groves, plotting their attacks and
later once the Mutiny had put down, the British had hanged them from the
branches of the same trees”. (Aslam, 12)

The decline of the Mughal Empire’s rule in India set the stage for British
colonial dominance, which would ultimately lead to widespread discontent and
rebellion. The above quote from The Golden Legend illustrates Robert Merton’s Strain
Theory in colonial India, where societal pressures led to deviant behavior. The orchard’s
transformation from a peaceful haven to a site of rebellion and brutal suppression
reflects the tumultuous relationship between British colonizers and Indians. Strain arose
from cultural dislocation, economic exploitation, and limited opportunities, fueling
frustration and resistance. The 1857 Mutiny leaders’ actions exemplify "innovation" in

response to perceived injustices. The orchard’s dark history serves as a metaphor for
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the lasting impact of colonial trauma, shaping characters’ lives and reflecting the

ongoing struggle to come to terms with the past.

The British demolition of mosques and reuse of bricks to build barracks after
the 1857 Mutiny symbolizes colonial destruction and exploitation. The cleric in the
novel belief in a "mark" on his family due to his great-grandfather’s actions suggests
inherited guilt or shame, lamenting on the lasting impact of historical events on families
and communities. It relates to themes of colonial legacy, identity and heritage, and
intergenerational trauma, adding depth to the novel’s exploration of identity, history,

and cultural heritage:

“There was, he believed, a mark on his family. His great- grandfather
had been a contractor and had collected the bricks from hundred of mosques
demolished by the British after the Mutiny. He had used them to build barracks
for the Empire’s soldiers”. ( Aslam 58)

Colonial Lahore was a city marked by cultural upheaval and resistance, as
British rule imposed foreign values and suppressed native traditions. Against this
backdrop, the quote from The GoldenlLegend highlights the lasting impact of
colonialism on a family’s history and identity. The great-grandfather’s role in collecting
bricks from demolished mosques and building British barracks symbolizes the
traumatic experience of the 1857 Mutiny. This event likely created strain within the
family due to cultural dislocation, perceived collaboration, and intergenerational
trauma. The family’s "mark" reflects the legacy of colonial oppression, shaping their
identity and experiences. Through Robert Merton’s Strain Theory, we can understand

the complex interplay between colonialism, trauma, and identity in the novel.

The Lahore Noir novels The Crow Eater, Moth Smoke and The Golden Legend
present a detailed examination of the British colonial legacy and its enduring effects on

the city’s cultural, social, and architectural fabric.

67



In The Crow Eater Bapsi Sidhwa illustrates the intricate relationship between
the Parsi community and British colonialism. The narrative showcases their efforts to
navigate colonial power dynamics while preserving their cultural heritage. The
character Freddy Junglewalla embodies this complexity, as he leverages colonial ties

for business advantage while grappling with his own sense of self.

Mohsin Hamid’s Moth Smoke delves into the post-colonial identity dilemmas in
Lahore. The main character, Daru, finds himself torn between traditional customs and
Western ideals, mirroring the city’s troubled history. The story critiques the persistent
influences of colonialism on Pakistani society, particularly regarding class and

privilege.

The Golden Legend potentially referencing a work by Nadeem Aslam that
addresses related themes, contributes to this discourse by intertwining narratives of
Lahore’s history. If this novel indeed focuses on the city’s cultural heritage and colonial
experiences, it emphasizes Lahore’s resilience against colonial oppression and its

ongoing quest for identity.

Together, these Lahore Noir novels illuminate the profound effects of
colonialism on the city’s cultural, social, and architectural scene. They provide a
nuanced examination of the British colonial legacy, revealing Lahore’s conflicted

history and its continuous efforts to shape its identity.

4.3.3 Post Partition Representation

Lahore Noir fiction delves into the intricate legacy of colonialism and its
enduring effects on both individual and collective mindsets. A key aspect of this
narrative is post-colonial trauma, which presents itself in multiple forms. Characters

face the challenge of balancing traditional beliefs with contemporary influences,
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mirroring the city’s conflicted history. The lingering power dynamics from colonial
times also shape relationships and opportunities, underscoring the persistent influence
of social hierarchies. Additionally, historical trauma and continuing social injustices
inflict deep emotional scars, contributing to the psychological burdens carried by the
characters. This genre illuminates these intricacies, offering a detailed representation of
the city’s post-colonial reality. Through its characters and storylines, Lahore Noir
fiction sheds light on the ongoing quest for identity, the navigation of cultural heritage,

and the confrontation with colonial legacies.

This struggle is reflected in the characters’ journeys as they contend with their
identities, torn between traditional values and modern goals. The novels emphasize how
colonialism has molded the city’s social, cultural, and economic realms, leaving a
profound impact on its residents. By exploring these themes, Lahore Noir fiction acts
as a powerful commentary on the human condition within post-colonial societies,

revealing the continuing significance of colonialism’s legacy in modern life.

The genre’s emphasis on post-colonial trauma highlights the necessity of
comprehending the historical backdrop that has influenced Lahore’s identity. With its
nuanced depiction of the city’s complexities, Lahore Noir fiction offers an insightful
perspective for examining the ongoing repercussions of colonialism on both individual
and collective consciousness. By addressing these matters, the genre provides a

profound exploration of the human experience in post-colonial societies.

The impact of partition could be seen on the family life in Lahore. As Hamid
in Moth Smoke Daru has a large family including his uncle, aunt and cousin where he
often visits. His grandmother Dadi who hold together the whole family as he saw the

departure of her many beloved relations in the partition in 1947:
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“The family luncheon are invariably at Fatty Chacha’s place, My house
is small but my uncle’s smaller. He has no sattelite dish, one car and three kids
and his wife is so quite than Dadi. Who lived with them, calls daugher in law
the philosopher. Dadi is real spirit behind thsese get to gether. She is being
separated from family, hate rifts many she has lost so much in partition; her
husband on a train from Amritser to Lahore and her eldest son my father in
Bangladesh”. (Hamid 64)

Lahore’s rich cultural heritage is deeply rooted in its history and traditions, with
family ties and relationships playing a vital role in shaping individual identities. The
city’s strong emphasis on joint family systems and social cohesion reflects the
importance of familial bonds in Pakistani culture. In this context, the quote from Moth
Smoke illustrates Robert Merton’s Strain Theory in post-partition Pakistan, where
historical trauma continues to impact family dynamics. Dadi’s losses during Partition
have led to a deep-seated fear of rifts and separation, driving family gatherings and
unity efforts. Cultural expectations, particularly for women, contribute to strain within
the family. The Partition’s legacy affects the family across generations, influencing
relationships and worldviews. Through Strain Theory, we see how historical context,
cultural expectations, and personal relationships intersect, shaping the family’s

interactions and individual experiences in complex ways.

In post-colonial Lahore, the 1950s saw rapid urbanization and growth,
transforming the city’s landscape. As the city expanded, land became valuable, and an
orchard was converted into small houses for Christian servants and laborers,
highlighting class and economic divisions, as well as interfaith dynamics. This setting
in Nadeem Aslam’s The Golden Legendreveals the complex social hierarchies and

cultural nuances of Lahore’s history. As in The Golden Legend:

“By the 1950s - the British had left by then and Pakistan was an
independent nation - the city was growing rapidly towards the orchard and its
owners were beginning to realise that the land on which the almond trees stood
would be more lucrative if built upon. The orchard was own by a single family
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and they decided to build the smallest possible houses and rent them mostly to
Christians who worked as servants into the houses of Zamana (Lahore’s)
Muslims and cleaned the city’s roads and sewer, and were docile and obedient”.
(Aslam 12)

The quote from The Golden Legend illustrates Robert Merton’s Strain Theory
in post-partition Lahore, where economic pressures and urbanization drive the
orchard’s owners to prioritize profit over tradition. The decision to build small houses
for Christian tenants, who are relegated to menial jobs, reflects the societal strain caused
by economic constraints and social hierarchies. This adaptive behavior highlights the
tension between economic interests and social responsibilities, as the owners seek to
capitalize on the land’s value while exploiting a vulnerable population. The quote
underscores the complex dynamics of class, religion, and power in shaping

relationships in Lahore.

In The Golden Legend the clock tower surrounded by eight bazaars resembling
the Union Jack symbolizes British colonial influence and cultural imposition on
Zamana (Lahore). This architectural design reflects the power dynamics of colonialism,
imposing a foreign structure on the city. The lasting legacy of this design continues to
shape the city’s identity and cultural landscape, adding depth to the novel’s exploration
of identity, history, and cultural heritage. Furthermore we can see the impact of colonial

architecture Zamana (Lahore):

“Eight very bazaar spread out in all direction from a clock tower at the
centre. It was said that British had signed this area of Zamana (Lahore) to
resemble the Union Jack”. (Aslam, 70)

Lahore’s architecture is a testament to its rich cultural heritage, reflecting a

blend of Mughal, Sikh, and British influences. The city’s historic landmarks, from the

Badshahi Mosque to the Lahore Fort, showcase its diverse architectural legacy. Against
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this backdrop, the quote from The GoldenLegend highlights the lasting impact of British
colonialism on Lahore’s architecture and urban planning. The bazaars radiating from
the clock tower, designed to resemble the Union Jack, symbolize the colonial legacy
that continues to shape the city’s landscape. Through Robert Merton’s Strain Theory,
this can be seen as a manifestation of cultural strain, where the imposition of foreign
values and designs contributes to a sense of dislocation and disorientation. The quote
underscores the complex interplay between colonial history, cultural identity, and urban

development in post-partition Lahore.

4.4 Representation of Lahore’s Socio-Cultural Landscape in the
Selected Lahore Noir Fiction

Lahore’s sociocultural environment is linked with its historical heritage, cultural
customs, and social interactions. The city’s diverse history, shaped by many dynasties,
plays a crucial role in defining its cultural identity and social structure. The architecture
and cultural legacy of the ancient Walled City, marked by its thirteen ancient gates,
mosques, temples, and gardens, stand as evidence of Lahore’s rich past. This historical
background continues to affect social dynamics, with traditions significantly impacting

the lives of its inhabitants.

Lahore Noir fiction captures this intricate landscape, the city’s changing nature
over time. Writers like Nadeem Aslam provide deep insights into Lahore’s
complexities, revealing its history, culture, and social issues. Their narratives delve into
the struggle between tradition and modernity, emphasizing the hurdles faced in urban
life within a city that is deeply anchored in its history while also undergoing rapid
modernization. Through their literary works, authors highlight the city’s social
dynamics, showcasing traditional values, contemporary aspirations, and issues such as

poverty and inequality.
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In Lahore Noir fiction, the city serves as a microcosm of broader Pakistani
society, mirroring significant challenges and contradictions. The narratives offer a
distinctive view of Lahore’s past, present, and future, shedding light on the identity,
community, and power relations. By examining Lahore’s sociocultural landscape, these
authors enhance our understanding of the city’s complexities and contradictions,

illuminating the nuances of urban life in Pakistan.

4.4.1 Urban Identity

Lahore noir fiction intricately links Lahore’s diverse urban identity to the city’s
rich cultural and social landscape. In this emerging genre, Lahore’s bustling streets,
neighborhoods, and landmarks are vividly represented as significant characters,
contributing to the dark and gritty atmosphere of the narratives. Noir fiction reveals
Lahore’s identity as a fusion of tradition and modernity, where historical and cultural
heritage collides with present-day social challenges. The characters’ experiences,
struggles, and aspirations of its residents reconstruct this identity, creating a solid noir
backdrop for stories centered on crime, morality, and social justice. Notably, the
personalities and actions of characters in Lahore noir can be examined through Hans
Eysenck’s trait theory, which categorizes personality into three dimensions:
extraversion, neuroticism, and psychoticism. These dominant traits of the characters,
influenced by Lahore’s urban environment and cultural context, demonstrate the
relationship between personality and one’s surroundings. Analyzing Lahore noir fiction
with Eysenck’s theory enables readers to clearly know how Lahore’s urban identity
influences character development and behavior, as well as how the city’s unique

cultural landscape changes the personalities of its people.

In the novel The Crow Eatersby Bapsi Sidhwa, Lahore is a dynamic city which

urban identity is discussed as a lively and diverse blend of various cultures, traditions,
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and values. The novel delves deep into the experiences and particular customs of the
Parsi community within the city’s multi cultural fabric, showcasing Lahore’s unique
cultural landscape. Through the life of the Junglewallah family, Sidhwa expounds the
city’s colonial heritage, social structures, and community interactions. Lahore’s identity
is portrayed as complex, humorous, and occasionally chaotic, influenced by the
relationships and cultural practices of its people. The novel elucidates a comprehensive
panorama of Lahore’s urban identity, highlighting its uniqueness and allure through the
stories and challenges experienced by the Parsi class. As in novel’s start we see
Faredoon Junglewala arrived in Lahore. Faredoon’s love with Lahore unique identity

is depicted:

“Faredoon Junglewala fell love with Lahore’s straightaway”. (As lam 24)

Faredoon Junglewala fell love with Lahore’s straightaway" highlights Lahore’s
captivating charm and unique identity. Lahore’s rich history, cultural heritage, and
vibrant atmosphere seem to have instantly enchanted Faredoon. The city’s allure,
cultural melting pot, and collective charm of its streets, food, and people might have
drawn him in, showcasing Lahore’s distinctive identity as a city that can captivate and
inspire those who experience it. Further we see the unique landscape of Lahore explored

by Freddy:

“Freddy toured Lahore all the day and each hour strengthen his initial
love of the ancient city. That evening they parked the cart beneath the shaddy
tree near the Badshahi mosque. The horizon cradled the sun in a pink fleece,
touching the poetic assembly of white domes with a blush, filling Freddy’s
senses with serenity”. (Sidhwa 11)

Freddy’s exploration of Lahore deepens his affection for the city, especially as

he witnesses its tranquil beauty by the Badshahi Mosque. The vivid portrayal of the
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sunset, with the sun nestled in a pink shawl and casting a rosy glow on the white domes,
conveys a sense of poetic peace. This moment reflects Lahore’s enduring allure,
seamlessly merging history, architecture, and natural splendor, and showcasing the
city’s power to inspire feelings of calm and awe in its visitors. The quote emphasizes
Lahore’s unique identity as a place where ancient culture and spiritual essence come

together. Lahore bustling life is seen from the eyes of Jerbanoo:

“When they first came to Lahore, Jerbanoo had been mildly troubled by
the discovery that there was no Tower of Silence in the city”. (Sidhwa, 36)

Jerbanoo’s worry about the lack of a Tower of Silence in Lahore highlights the
unique traditions and customs of this community. The quote implies that Lahore’s
identity is influenced by its rich mix of cultural and religious elements, and some
communities must navigate the city’s distinctive cultural landscape. This moment sheds
light on the complex interplay between Lahore’s historical and cultural backgrounds
and the experiences of its minority groups, enriching the city’s identity. For the Parsi
community, Lahore symbolizes a fusion of cultural adaptation and coexistence, where
their traditional practices merge with the city’s diverse cultural elements. Additionally,
the presence of this community reflects Lahore’s historical function as a cultural
crossroads, embracing various groups and nurturing a vibrant cultural heritage. With

the passage of time Lahore gained more socio cultural diversity:

“Lahore was rapidly developing into a commercial and social centre that
earned it the tribute ‘Paris of the East’. It was the seat of the government of
Punjab and of the administration of the North West Frontier Province”. (Sidhwa,
174)

The description of Lahore as the "Paris of the East" underscores its importance

given as a business hub of economy, commerce, and social activities. As the thrown of
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government sector of Punjab and the North West Frontier Province, Lahore’s
administrative identity is accentuated, as stressing its role as a center of power and
beurocratic influence. This image highlights Lahore’s vast identity, mixing its culture
with administrative and economic strength and consolidating its position as a central
urban entity in the region. Next we see the colonial stratification in Lahore was

symbolized as:

“ Lorang, Standards, Stiffles, restaurants with plush, extravagant bars
and ballrooms came into being and were patronized by British Hierarchy and
Maharajas. But the sedate dancing that went on these elegant halls offended
Freddy’s sense of propriety and prevented him from frequented them. He
limited himself to the traditional and what he considered unpretentious
entertainment of the dancing girls at Hera Mandi”. (Sidhwa, 174)

We see here Lahore as a city of contrasts. The emergence of establishments like
Lorang and Stiffles, patronized by British and royal clientele, shows Lahore’s colonial
and aristocratic shades. However, Freddy’s preference for the more traditional mode of
entertainment like dancing girls at Hera Mandi reveals the city’s enduring cultural
heritage. The sharp contrast between the "sedate dancing" in elegant halls and the
vibrant performances in Hera Mandi underscores Lahore’s complex identity, where
modernity and tradition exist together. This dichotomy shows the city’s vast cultural

landscape resulted by its diverse influences and historical heritage.

In the next novel Moth Smoke” by Mohsin Hamid, Lahore’s urban
characterization is presented as complex and more fragmented, and frequently
disillusioned. The narrative delves into the city’s dark and corrupt realities, revealing
clear contrasts such as the social stratification between old affluence and new poverty,
alongside traditional values and modern trends, as well as social norms versus personal

ambitions. Through the main character’s challenges and insights, Hamid depicts
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Lahore’s bitter truths, illustrating its narrow streets, deteriorating buildings, and lively
cultural scene. The novel emphasizes Lahore’s class disparities, social structures, and
moral complexities, providing a rich and layered representation of the city’s identity.
By exploring the contradictions and intricacies of Lahore, Moth Smoke engages readers
in a contemplative analysis Lahore and the human experiences that it contains. We see

the crowded roads of Lahore as a part of Pakistan:

“T follow Ozi’s Pajero in my Suzuki, struggling to keep pace. We head
down the canal road towards Thokar Niaz Beg, take a rift, cruise by everyone
calls the Arab price’s vacation palace, wind from a side street to an unpaved
road to a dirt path and finally end up at a gate in a wall. “ (Hamid, 174)

These lines depict the unique urban landscape and socioeconomic inequalities
of Lahore, showcasing the city’s intricate identity in start of twenty first century
Pakistan. The journey along the canal road, passing the "Arab prince’s vacation palace"
and moving onto unpaved roads, underscores the stark contrasts between wealth and
neglect, highlighting the widening wealth gap in Pakistan. Lahore’s identity emerges
through its uneven development, where affluent neighborhoods exist alongside
disadvantaged areas, illustrating the nation’s challenges with urban growth and
economic disparity. The description of the meandering road and gated communities
emphasizes the city’s intricate social hierarchies and spatial divides, reflecting Lahore’s
distinctive mix of tradition and modernity, privilege and marginalization, set against the
backdrop of Pakistan’s swift globalization and cultural transformations in the new

century. We further ses

“Lahore could use an andhi especially if it brings rain. There is too much
dust everywhere and it’s too damn hot too early this summer”. ( Hamid, 120)

77



This quote from Moth Smoke by Mohsin Hamid highlights Lahore’s climate and
cultural context. The mention of "andhi" (storm) and the longing for rain symbolizes
the city’s dependence on seasonal weather patterns and its struggle with dust and heat.
Lahore’s climate is portrayed as harsh, with summer heat arriving too early. The quote
also reflects the city’s cultural relationship with nature, where weather events like
storms and rain are eagerly anticipated for relief. Overall, the passage captures Lahore’s
unique environmental and cultural landscape, where climate plays a significant role in

shaping daily life.

Nadeem Aslam’s novel The Golden Legend ( subtly unveils the urban identity
of Lahore, similar to the portrayal in ‘Zamana’. It addresses issues such as sectarian
violence, the challenges faced by minority communities, and significant political
concerns, all set against Lahore’s intricate and lively backdrop. Through the city’s urban
environment, Aslam illuminates the complexities of life in Lahore, illustrating the often
turbulent interplay between tradition and modernity. The novel offers a detailed
examination of the urban identity of Lahore, showcasing how its history, culture, and
politics influence the lives of its residents. By exploring the experiences of characters
from various backgrounds, Aslam presents a rich and layered depiction of the city that
emphasizes its resilience and diversity amidst challenges. This representation
encourages readers to engage with the complexities of urban existence in Lahore and

to consider how the city’s identity is both shaped by and reflected in its people.

4.4.2 Cultural Symbolism

Lahore noir fiction deeply employs cultural symbolism into its tales, myths ,

highlighting the unique urban heritage and its ongoing challenges with modernity. This
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symbolism is crucial, as it depicts the themes and ideas that are specific to Lahore’s
cultural background. Structures For instance: Sufi shrines, mosques, and temples
symbolize the city’s spiritual foundations and interfaith conflicts, while significant
landmarks such as the Lahore Fort and Badshahi Mosque represent its cultural history

and the efforts to maintain it amid modernization.

The cultural symbolism also reflects Lahore’s complex identity, under the deep
influence of its history, geography, and diverse cultures. The use of Urdu and Punjabi
languages and local traditions enhances authenticity, drawing readers into the story’s
environment. This symbolism helps readers to understand the Lahore noir narrative

world.

Common themes in Lahore noir fiction include the tension between tradition
and modernity, often illustrated through the juxtaposition of the city’s historic and
contemporary areas. Spirituality is another important theme, with Sufi shrines and
similar sites embodying hope and redemption. The portrayal of Lahore’s cultural
identity is complex and layered, representing its role as a cultural meeting point

throughout history.

In summary, cultural symbolism is vital to Lahore noir fiction, adding richness,
depth, and authenticity to its narratives. Exploring this symbolism provides readers with
a deeper understanding of Lahore’s cultural heritage and the themes that define its

literature.

The Crow Eater uncovers fascinating cultural symbolism. These peculiar
patterns and challenges faced by the Junglewallah’s family may embody the intricacies
of urban life in Lahore, whereas the Parsi community’s minority position could

illustrate the struggle between cultural identity and societal values. Additionally, the
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use of humorous dialogues and satire within the novel critique social hierarchies and
class disparities in Lahore. This perspective provides a layered examination of the city’s
cultural environment, emphasizing the absurdities and contradictions that affect its
communities. As we see the multi cultural landscape of Lahore in The Crow Eater

with different cultural symbols as colonial legacy:

“ The days were brisk and cool. There was excitement in rge air and
bazaars of the Lahore took a festive look in the preparation of Christmas.
Confectioners, costumers, toy shops and shoe shops were decorated with
coloured papers and coloured bulbs. And at the corner of the commercial
buildings, the Civil and Military store was decked out in an enticing array of
little Union Jacks and fancy streamers”. (Sidhwa, 168)

The festive scene in the bazaars during Christmas preparations represents the
city’s vast heritage, where different communities coexist and celebrate their traditions.
The decorations and displays in the city add to its cultural diversity. Colored papers and
bulbs symbolize the festive tradition and celebratory nature of Lahore’s culture,
creating a lively atmosphere that is quintessentially Lahore. The city’s commercial and
cultural dynamism is showcased through the various shops, including confectioners,
costumers, toy shops, and shoe shops, which come alive during festive seasons. The
representation of the Civil and Military store, decked out in British Union Jacks, reflects
Lahore’s historical connection to British colonial rule and its legacy in the city’s
institutions. This blend of cultural influences is a hallmark of Lahore’s unique identity.

Another aspect is Lahore as tourist attraction for British due to its unique cultural

heritage:

“ Lahore’s glorious winters attracted the throngs of wilting makers from
all over India and pallid English women with their short, bright hair plastered
in waves to their faces, alighted from carriages and shopped, arm in bold arm,
with their pink skinned male counterparts- or strolled languidly between the
rose bushes in Lawrence Garden”. (Sidhwa, 174)
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In The Crow Eaters, Bapsi Sidhwa portrays Lahore as a city of colonial charm
and cosmopolitanism. Symbols like Lawrence Garden reflect the city’s adoption of
British aesthetics, while English women and men represent the influence of Western
culture and colonial presence. Carriages signify historical luxury and transportation.
This scene showcases Lahore’s complex cultural landscape, shaped by British influence
and local traditions, highlighting its unique identity as a city where diverse cultures

converge.

In Moth Smoke, the various cultural symbols portrays the urban landscape of
Lahore. The moth and flame represent self-destructive behaviors and the seductive pull
of Western modernity, showcasing the characters’ desires and shortcomings. The
presence of deteriorating buildings signifies moral decline and societal neglect,
paralleling the characters’ ethical unraveling and the city’s fraying social structure. The
polluted surroundings mirror the characters’ internal struggles and the corruption
permeating the city, emphasizing the repercussions of disregard. The novel delves into
social class stratifications and hierarchies, revealing the clashes and moral ambiguities
between Lahore’s affluent and impoverished populations. It also depicts the contrast
between traditional values and modern influences, especially Westernization, reflecting
the characters’ struggles with their identities and aspirations. Together, these symbols
offer a dark and grim representation of Lahore, uncovering its societal complexities and

contradictions. The social injustice is symbolized as:

“There are rules, you know

And the first is bigger cars have the right of way”. (Hamid, 27)

This passage from Moth Smoke emphasizes how larger cars symbolize authority

in Lahore, associating them with power and status, which casts a grim and cynical view
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on the city’s social structure. The phrase "bigger cars have the right of way" serves as
a satirical critique of the city’s elite, who drive with a sense of privilege. In Lahore,
vehicles often represent status, with larger models such as SUVs being particularly
esteemed, illustrating a societal trend where those in power and wealth expect
preference and advantages. This darker aspect of Lahore’s culture exposes a harsh
reality in which strength equates to authority, allowing the influential to navigate the

roads—and the city—without consequence:

“Raider talking about my client Malik Jewan a rural landlord with a half
million U.S in his account, a seat in the provincial assembly”. (Hamid, 20)

The character of Malik Jewan in Mohsin Hamid’s Moth Smoke symbolises the
entrenched feudal hierarchy of Punjab. His substantial wealth, indicated by a significant
bank balance, and his position in the provincial assembly, symbolize the region’s power
dynamics. This portrayal highlights the deep-seated relationship between economic
influence and political authority, underscoring the complexities of Punjab’s social
structure. Hamid’s depiction offers a critical perspective on the persistent feudal system,

where wealth and land ownership dictate social standing and governance:

“Even out here we found the obligatory group of uninvited, dateless
guys trying to get in, their way barred by a mobile police unit for protecting
tonight illegal revelry”. (Sidhwa 97)

This quote symbolizes Lahore’s vibrant yet complex cultural landscape. The
"obligatory group of uninvited, dateless guys" highlights the city’s social dynamics,
where gatherings often attract unwanted attention. The presence of a "mobile police
unit" underscores the tension between revelry and security, reflecting Lahore’s blend of

tradition and modernity. This scene captures the city’s essence, where cultural events
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and elite gatherings coexist with security concerns, revealing the intricacies of Lahore’s

societal fabric.

Mohsin Hamid’s masterful use of cultural symbols in Moth Smoke casts a dark
shadow on characters like Daru, revealing their intricate links to Lahore Noir’s themes.
Daru’s obsession with luxury and status, embodied by big cars and air-conditioned
spaces, conceals his moral emptiness and disillusionment with Pakistan’s corrupt elite.
His frequent visits to Heera Mandi expose his own moral ambiguity, mirroring the city’s
underworld of decay and corruption. Meanwhile, his nostalgia for Old Lahore
highlights a longing for tradition and authenticity, lost in the chaotic modernity of the
city. Through Daru’s character, Hamid skillfully illustrates how Lahore Noir’s themes
of class divisions, corruption, and moral decay are intensely personal, haunting

characters like Daru with a sense of irreparable loss and desperation. We see:

“ When I walk to the house through the open front door, Dady, Fatty
Chacha, my aunts: Tinky Phuppo and Munni Phuppo and their spouses and
children were already eating”. (Hamid 64)

Hamid (2017) employs powerful cultural symbols to lament the decay of
traditional Lahore culture in contemporary Pakistan. The open door of the Lahore
home, once welcoming relatives and neighbors, now symbolizes a fading hospitality.
Respectful Urdu terms like Dady, Chacha" and Phupo formerly bridging generations,
now highlight a disappearing respect for elders and heritage. The traditional family
dining setting where multiple generations shared meals and stories, represents a lost
sense of community and togetherness. These cultural symbols collectively portray a
society where modernity’s corrupting influences - wealth disparity, moral ambiguity,
and social class divisions - are eroding Lahore’s rich cultural fabric, leaving a void

between heritage and hypocrisy:
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“ Fatty Chacha was a boxer when he was younger although to look at
him now you wouldn’t guess I think he was a bantamweight. But he is since put
on a generous punch. So he is basically a big belly with skinny legs and arms.
He learned from my Father, who learned from Dada and Fatty Chacha taught
me”. (Hamid 66)

Fatty Chacha’s former boxing career symbolizes Lahore’s gradual abandonment
of traditional martial arts like "Kushti" wrestling. His transformation from athletic
boxer to overweight family man embodies modernity’s corrupting influence on cultural
heritage. The fact that skills were passed down from generations (Dada to Father to
Fatty Chacha) highlights a fading guru-shishya tradition, while boxing itself represents
a Western invasion of Lahore’s traditional martial art landscape. This cultural symbol

poignantly captures Lahore’s struggle to preserve its roots amidst overwhelming

modernization and Westernization:

“ Could I borrow two thousands”?

Fatty Chacha looks uncomfortable. “Of course” he says “Let me give

you five hundred now I will take some of money from bank tomorrow” . (Hamid
68)

Here," Daru’s hesitant loan of two thousand to family reveals a powerful
cultural symbol of middle-class economic crises and resilient family bonds in Lahore.
His initial discomfort and partial payment “ 500 now, rest tomorrow” expose the
financial strain on middle-class Pakistani families like theirs. Yet, his unconditional
agreement to lend money highlights the unwavering priority of family unity and
obligation over economic hardship.This poignant moment symbolizes how Lahore’s
middle class navigates economic struggles while preserving traditional family values

of support and loyalty:

“1 wake up sweating, staring at a motionless ceiling fan. Damn! They have cut
down my electricity. I called the power company hoping that its just a load shading or
a break down”. (Hamid 86)
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Load shedding in Lahore is a pervasive cultural symbol of government neglect,
infrastructural chaos, and daily life disruption. The protagonist’s sweaty awakening and
still ceiling fan embody the city’s sweltering summers exacerbated by frequent power
outages. This routine interruption of electricity symbolizes Lahore’s dysfunctional
system, leaving residents like the protagonist frustrated and helpless, waiting for hours
for power to return.Moreover, it triggers resource anxiety - a constant fear of scarcity
in essentials like water, gas, and electricity - further entrenching middle-class insecurity

and desperation in Lahore:

“ There are two social classes in Pakistan. The first group group large
and sweaty, contains those refers to as masses. The second group is much
smaller but its members exercise vastly great control over their immediate
environment and are collectively termed as elite. The distinction is made
between the members of these two groups is made on the basis of the control of
an important resource: air conditioning”. (Hamid 126)

In modern Lahore, air conditioning emerges as a stark cultural symbol of the
city’s glaring class division. Hamid astutely observes that AC separates the sweltering
masses from the elite, who wield immense control over their environment and lives.
This luxury distinguishes the "haves" - cooled and comfortable - from the "have-nots"
- sweaty and oppressed, highlighting Lahore’s extreme socioeconomic disparity. By
reducing class distinction to a single, powerful symbol - air conditioning - Hamid

exposes the cruel irony: in Lahore, cooling air is a privilege of wealth, while sweltering

heat is a tax on poverty.

In Nadeem Aslam’s The Golden Legend , Zamana Urdu Bazaar Lahore
symbolizes the fading charm of the city’s middle-class life, echoing the nostalgia of
Badami Bagh’s lost orchard glory. Just as Badami Bagh once blossomed with almond
trees, Zaman Urdu Bazaar was once vibrant with intellectual discourse and Urdu

literature, catering to Lahore’s middle class who valued knowledge and culture.
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However, both symbols now represent a bygone era: Badami Bagh lies abandoned, and
Zaman Urdu Bazaar struggles to survive amidst modern Lahore’s commercialization
and decreasing middle-class prosperity. This cultural symbolism poignantally portrays
Lahore’s middle class clinging to fading traditions, lost between nostalgic past and

uncertain future:

“The neighbour was known as Badami Bagh. As the name suggested, it
was once an orchard of almond trees. It stood on the northern outskirt of the city
for almost two hundred years”. (Aslam, 12)

Badami Bagh emerges as a poignant symbol of Lahore’s vanished elegance and
rich cultural legacy. Once a lush almond orchard, this 200-year-old landmark on
Lahore’s northern fringe evokes nostalgia for the city’s serene past. Its transformation
from a natural oasis to a likely urban sprawl comments on Lahore’s rapid modernization
and disconnection from its Mughal and colonial roots. Badami Bagh’s faded beauty
symbolizes the city’s complicated dance between preserving heritage and embracing
chaotic progress, leaving Lahore suspended between nostalgic longing and uncertain

future:

“ There had been a power cut in the evening and she had lit a kerosene
lantern”. (Aslam, 28)

The kerosene lantern lit during a power cut emerges as a powerful symbol of
Lahore’s crumbling infrastructure and nostalgic past. The faint glow of the lantern casts
a warm light on a city struggling to keep pace with modernity, where electricity is a
luxury and power cuts are a routine disruption. This scene evokes memories of Lahore’s
pre-partition era, when lanterns were a common sight, highlighting the city’s slow
march towards progress. The kerosene lantern also symbolizes the fragile balance
between light and darkness in Lahore - literal and metaphorical - where hope flickers

amidst widespread corruption and decay:
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“ It was all recent: some of the gift she had bought on that visit were still
unwrapped, still in bottles, the bottles of ink Solomon linked from Zaman
(Lahore) Urdu Bazaar”. (Aslam 274)

The mention of ‘Zaman’s (Lahore) Urdu Bazaar’ in Lahore links to a powerful
cultural symbol of the city’s rich intellectual and literary heritage. This iconic
marketplace embodies Lahore’s traditional love for learning, literature, and language -
particularly Urdu, which once flourished in the city’s Mughal-era madrasas and
colonial-era universities. The fact that gifts from Urdu Bazaar remain cherished and
untouched symbolizes the enduring value Lahore places on knowledge, culture, and
nostalgia for its glorious past.Urdu Bazaar thus represents a fading yet resilient aspect
of Lahore’s identity: a city where poetry, literature, and learning were once woven into

daily life:

“ Sweeping and cleaning is too lowly a job for you in the morning. Mr
Bigshot rickshaw driver is leaving for his house in the morning with the smell
of eggs and parathas spilling out of his house”. (Aslam 47)

In Lahore’s rapidly changing landscape, a humble rickshaw driver’s home wafts
with the aromas of eggs and parathas, symbolizing a remarkable shift in social
dynamics. This unexpected prosperity blurs the lines between traditional poverty and
emerging middle-class comforts, challenging Lahore’s longstanding class
hierarchies.The narrator’s sarcasm hints at underlying tensions between old wealth and
new economic realities, where once-menial professions now yield surprising financial
freedom.This poignant scene captures Lahore’s struggle to redefine status, wealth, and
respect —a city where ancient social norms are slowly giving way to modern aspirations

and unexpected opportunities.

4.4.3 Noir Tropes in the Selected Texts

Noir tropes are literary devices that weave darkness, corruption, and moral

ambiguity into narratives, often reflecting the shadowy underbelly of society. These
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tropes typically include elements such as toxic relationships, systemic corruption, urban
decay, and flawed protagonists, which collectively create a sense of hopelessness and
despair. Noir fiction spans various sub-genres, including Family Noir, Social Noir, and

Political Noir, each exposing different facets of societal dysfunction.

Moreover, noir tropes are often intertwined with cultural symbolism, where
authors use metaphors, imagery, and motifs to critique power structures, social norms,
and cultural values, revealing the darker aspects of human nature and society. By
linking with cultural symbolism they add depth and complexity to noir narratives,
allowing authors to; give a critique of societal norms through subtle metaphors; deeply
expose power imbalances through symbolic characters; reveal cultural anxieties

through ominous imagery

Bapsi Sidhwa’s The Crow Eaters is a gripping portrayal of a dysfunctional Parsi
family in Lahore. The novel embodies Family Noir tropes, exposing the dark underbelly
of familial relationships. Toxic patriarchy, manipulative matriarchy, and inherited
trauma are woven into the narrative, revealing the destructive patterns that perpetuate
family dysfunction. Through the Junglewalla family’s struggles, Sidhwa critiques the

societal norms that enable abusive behaviors and silence victims:

“ Live or die! Live or die! The words reverberated dizzily in Freddy’s
mind. And his vibration sparked the germ of an idea that had Freddy quaking in
his chair”. (Sidhwa 48)
In the novel the ominous refrain "Live or die! Live or die!" echoing in Freddy’s
mind (Sidhwa 48) masterfully encapsulates the toxic dynamics of his family relations,
a hallmark of family noir trope. Freddy’s mental turmoil sparks a sinister idea, leaving

him paralyzed with fear, hinting at a deep-seated conspiracy within his family circle -

particularly exacerbated by his venomous hatred for his mother-in-law, Jerbanoo. Her
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manipulative grip on his wife and constant belittling of Freddy fuel his resentment,
symbolizing the destructive familial bonds characteristic of family noir. Freddy’s
loathing for Jerbanoo is so intense that he feels suffocated by her presence, mirroring
the suffocating refrain in his mind - "Live or die!" - implying a desperate desire to
escape her toxic influence or destroy it altogether. This moment typifies the genre’s
exploration of domestic horror, where characters are trapped in a web of psychological
manipulation, violence, and hatred, foreshadowing a descent into chaos and moral

decay:

“In all, Freddy surmounted his mental crisis rather well. He had come
to terms with his conscience and there was nothing on his mind now but the
implementation of his plans”. (Sidhwa 49)

Freddy had come to terms with his conscience... nothing on his mind now but
the implementation of his plans" (Sidhwa 49) - belies a chilling truth: his mental crisis
has yielded to calculated malevolence. His conscience, once troubled by toxic family
dynamics and hatred for mother-in-law Jerbanoo, has rationalized sinister intentions.
This ominous transition suggests Freddy’s moral surrender to family noir’s darkest
impulses, foreshadowing a catastrophic climax targeting Jerbanoo and exposing his

family’s rotten core:

“His psychological assault on had worked all as well as could have been
expected in the time allowed and the task he had set himself regarding the store
were satisfactory concluded” . (Sidhwa 56)

Freddy’s chilling reflection - "His psychological assault... had worked well...
and the task he had set himself regarding the store were satisfactory concluded" (Sidhwa
56) - reveals the devastating success of his sinister plans, embodying the family noir
trope of Domestic Psychological Warfare.Freddy’s "psychological assault" implies a

deliberate manipulation of loved ones, likely his wife and mother-in-law Jerbanoo,
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breaking their spirits and control, characteristic of family noir’s Toxic Patriarchy
theme.The "task regarding the store" suggests a darker motive: possibly eliminating
Jerbanoo’s influence or even her presence altogether, hinting at murder or expulsion
from family business and life, resonating with family noir’s Intrafamilial Violence

trope:

“ But why did Freddy, so obviously shrewd and far sighted attempt
something as commonplace as arson and murder in order to benefit through
insurance? A time worn scheme- but not in India in the year 1901”. (Sidhwa 64)

The narrator’s puzzled reflection - "But why did Freddy, so obviously shrewd
and far-sighted attempt something as commonplace as arson and murder... A time-worn

scheme- but not in India in the year 1901" (Sidhwa 64) -

It exposes Freddy’s desperate brutality and the novel’s commentary onColonial
Era Moral Decay.This passage suggests that Freddy’s usual cunning was overtaken by
obsession with eliminating mother-in-law Jerbanoo and gaining control through
Intrafamilial Violence and greed, blinded by colonial India’s lax law enforcement and
insurance loopholes.The narrator’s surprise also highlights the Banality of Evil in
Familiar Settings trope, common in family noir, where ordinary people like Freddy

commit horrific acts in familiar environments:

“ In other words the oriental people as yet quite unused to the ways of
the West and its political, industrial and criminal practices”. (Sidhwa 64)

We see here noir tropes including Colonialism as Corruption, Cultural Noir:
East meets Dark West, Imported Evil, Contagion of Crime, and Domestic Psychological
Warfare, as colonial India’s innocence is exploited by Western influences of crime and

corruption, leading to moral ambiguity, greed, violence, and toxic family dynamics.
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Mohsin Hamid’s Moth Smoke is a scathing critique of Lahore’s elite society,
exemplifying Social Noir tropes. The novel exposes class warfare, social hypocrisy,
urban decay, and corruption that plague the city’s upper echelons. Hamid masterfully
portrays the suffocating social hierarchy, where privilege and wealth dictate one’s fate.
Through characters like Darashikoh and Ozi, the novel highlights the moral ambiguities
and decay that characterize Lahore’s elite circles, forcing readers to confront the darker

aspects of Pakistani society:

“ There is a story about a missing girl in Defense. The police suspected
her family killed her when they discovered that she had a lover”. (Hamid 13)

We can find here the noir trope of Honour Killing is chillingly portrayed, where
family honour surpasses female life and autonomy, and sexual freedom is punishable
by death in a toxic patriarchal society. This brutal form of domestic violence and
intrafamilial murder is justified as protecting family reputation, exposing the dark

underside of Pakistani culture:

“ The first moustache (policeman) leads me a short distance away from
others. This is a serious crime but I see you are sorry for that. Give me two
thousand and I will convince them to let you go”. (Hamid 17)

Here, Corruption and Bribery are starkly illustrated, where a policeman exploits
a criminal situation for personal gain, offering freedom in exchange for a 2,000 rupee
bribe. This scene exposes the dark underside of Pakistani law enforcement, revealing
Institutional Corruption and Moral Decay noir tropes, where justice is bought and sold.

Further we see:

“ Malik Jewan a rural landlord with half a million US in his account a
seat in provincial assembly”. (Hamid 20)
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Pakistan’s darkest secrets are exposed in "Moth Smoke"(2000), where the noir
trope of Feudal System or "Jagirdari Nizam" is starkly portrayed through Malik Jewan,
a rural landlord with immense wealth and political power, embodying darker aspects of
Pakistan’s feudal system, revealing Economic Oppression, Political Corruption, and
Social Stratification, exposing how wealth and power corrupt and maintain oppressive

social hierarchies. We see another example of class difference:

“ And the first bigger cars has right of way”. (Hamid 27)

Pakistan’s rigid social ladder is mercilessly defined by " Tabgati Nizam", as seen
in Mohsin Hamid’s novel, where the noir trope of Social Class Difference is illustrated
by "And the first bigger car has right of way", exposing Pakistan’s harsh class system
where Economic Superiority equals Moral Authority, Wealth determines Social Status,

and Class Stratification leads to Social Injustice:

“ Murad Badshah is my dealer occasionally amusing desperately
insecure annoyingly fond of claiming he is a dangerous outlaw”. (Hamid 45)

Lahore’s dark side is exposed through the noir trope of Criminal Mafia or
"Badmashi Culture", where Murad Badshah embodies "Glamorization of Crime",
"Insecurity behind Criminal Facade", and "Organized Crime in Urban Landscape",
revealing a criminal underworld where mafia figures wield power behind a vulnerable

mask. Further more we see another noir trope:

“I conducted a little redistribution of wealth of my own. Robbing yellow
cab drivers as they slept put my finances back in black”. ( Hamid 75)

Lahore’s criminal underworld is exposed through the noir trope of Robbery or
Daka Zani: "I conducted a little redistribution of wealth of my own. Robbing yellow

cab drivers as they slept put my finances back in black." This reveals noir tropes like
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"Morally Ambiguous Protagonist", "Economic Desperation leads to Crime", and
"Impunity in Urban Darkness", exposing a dark society where robbery is justified as

survival. Behind Lahore’s vibrant streets lies a hidden reality:

“You know I put my hand on good charas today”. (Hamid 177)

Lahore’s dark underworld is exposed through the noir trope of Drug Dealing or
ManshiatFaroshi: "You know I put my hand on good charas today." This reveals noir
tropes like "Normalization of Illegal Drug Trade", "Addiction and Crime Entwined",

and "Urban Landscape of Vice and Corruption", exposing Lahore’s sinister underside.

“ Thanks to the electricity theft there will always be shortages, so you
have to have a generator. The police are corrupt and ineffective, so you need a
private security guard”. ( Hamid 231)

Pakistan’s corrupt system is laid bare through the noir trope of Institutional
Corruption and Criminality, specifically Bijli Chori (electricity theft), as seen in:
"Thanks to the electricity theft there will always be shortages, so you have to have a
generator. The police are corrupt and ineffective, so you need a private security
guard."This reveals noir tropes like "Systemic Corruption", "Institutional Failure", and
"Vigilantism in Urban Chaos", exposing a society where crime and corruption are

normalized and citizens must fend for themselves.

Nadeem Aslam’s The Golden Legend is a powerful exploration of Pakistan’s
blasphemy laws controversy, illustrating Political Noir tropes. The novel critiques
corrupt global elites, state-sponsored terrorism, economic imperialism, and surveillance
states that perpetuate extremism and violence. Aslam weaves a complex narrative that
exposes the hidden agendas and manipulations of powerful actors, revealing the darker
forces that shape Pakistani society. Through Nargis’s story, the novel highlights the

devastating consequences of political corruption and religious intolerance.
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Noir Tropes: American Influence, Corrupt Legal System, Rellies, Religious

Extremism:

“ Our politicians and army men are very shrewd, he declared. They will
ask that under Sharia Law the relatives of dead can accept blood money in
exchange of pardoning the murderer. They can do it”. (Aslam 59)

This passage exposes the noir trope of "Corruption of Justice" and "Institutional
Moral Decay" in Pakistani society, where Sharia Law is exploited for gain and murder
can be pardoned through "blood money" bribes, revealing "Crime without
Consequence", "Power corrupts Justice", and "Morality for Sale", highlighting a dark
reality where Pakistan’s elites evade accountability and justice is distorted by wealth.
Injustice is a cancer that devours societies from within. Injustice is a cancer that devours

societies from within:

“ Look around you — there is no justice in Pakistan, no food for our
people, no clean water, no medicine”. (Aslam 118)

This passage further expounds the noir trope of "Social Collapse" and
"Institutional Failure" in Pakistan, revealing Systemic Injustice: no justice for citizens,
Economic Devastation: no food for the people, Healthcare Crisis: no clean water, no
medicine, and Government Impotence: inability to provide basic needs. Highlighting a
dark reality where Pakistan’s institutions have failed its citizens, plunging the country

into chaos and desperation:

“ They had asked her what she thought she was doing in Zamana
(Lahore), what she thought she was doing in Pakistan. You should go and live
in a Christian country. This is a country for Muslims”. (Aslam 122)

Religious Extremism is a dominant noir trope in this passage, revealing a
disturbing reality in Pakistan where Non-Muslims are persecuted and excluded,

Muslims are considered superior to other faiths, and Violence and intolerance are
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justified in the name of religion. This extremism suffocates diversity, pluralism, and

freedom of belief, painting a dark picture of Pakistani society:

“ It was the first day of the new month. And after the Friday prayer of
the bazaar mosque, a rally was planned against the prospect of the freedom
being granted to the American killer from the Grand Trunk Road (Lahore)”.
(Aslam 198)

This passage exposes the noir trope of "Toxic Nationalism" and "Mob
Mentality" in Pakistan, revealing Blind Patriotism: emotional outrage against foreign
interests, Vigilantism: citizens taking justice into their own hands, Anti-Western
Sentiment: intense anger towards American influence, and Urban Chaos: Lahore’s
streets prone to violent protests and rallies. Highlighting a dark reality where nationalist
fervor fuels violence and instability in Pakistan’s cities. Further we see the treatment of

American murderer in Lahore’s jail:

“ The American man was languishing in Jail facing a triple murder
charge. He had been separated from the rest of the prisoners and the guards
around him did not carry weapons, a concession for his safety that American
officials had managed to extract from prison staff. The United States Consulate
in Zamana (Lahore) had had negotiated another safeguard; a team of dog was
testing his food in case it was poisoned”. (Aslam 258)

This passage exposes the noir trope of "Institutional Corruption" and "Elite
Impunity" in Pakistan, revealing: The American murderer receives special treatment:
Separate jail cell for safety, Unarmed guards as a concession, US Consulate negotiation
for extra protection, Food tested by dogs to prevent poisoning. Highlighting a dark
reality where wealth and foreign influence corrupt justice in Pakistan, allowing elites

to evade equal punishment:

“ Pakistan could extract certain favours and advantages immediately, or
it could be leverage for the future”. (Aslam 258)

The noir trope of ‘Political Corruption’ casts a dark shadow over Pakistan’s

dealings with the US. Pakistan’s leaders wield criminal cases as leverage for political
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and financial gains, sacrificing justice and morality in the process. Vulnerabilities are
ruthlessly exploited for immediate or future advantages, exposing a stark reality where

power trumps principle in Pakistan’s corridors of authority:

“ More than two weeks after the shooting at Grand Trunk Road (Lahore),
the American president had offered his first comment about the affair. The
matter was simple, the president said in a news conference ¢ our diplomat in
Pakistan should be immediately released under the very simple principle of
diplomatic immunity”. (Aslam 259)

The noir trope of ‘Global Power Dynamics’ and ‘Diplomatic Hypocrisy’ is
exposed as the American President demands immediate release of the accused diplomat
in Lahore, citing ‘diplomatic immunity’ as justification. This reveals a dark reality
where powerful nations impose their will, disregarding host country laws and

undermining justice, while masquerading behind diplomatic protocols:

“ There were many court cases pending in many cities but no one dared
set a date. During one particular hearing, a frightened judge had attempted to
conceal his identity behind the screen but the militant had mockingly recited the
name of the judge’s children and the school they attended. The case was
abandoned”. (Aslam 293)

The noir trope of ‘Terrorism’s Grip on Justice’ and ‘Institutional Cowardice’ is
exposed, revealing Judges live in fear of militant retaliation, Court cases are abandoned
due to threats, Personal lives of judges and their families are exploited for coercion, and
Justice system is held hostage by terrorism. Highlighting a dark reality where fear and

violence dictate legal outcomes in Pakistan:

“ There was the list of the suicide bombing in Pakistan over the last ten
years- only a faction of it was visible to her and facing upwards she promised
to her that she would not look away until she had read all:

On 13 October 2012, a suicide bomber exploded his vehicle in
Dara Adam Khel and killed 16 and injured 40.
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On 17 February 2012, in Parachinar , there was a suicide
bombing and 41 people were killed and 24 wounded.

On 19 August 2011, in Jama Masjid in Jamrud, a suicide bomber
blew himself up, killing 57 worshippers.

One 26 May 2011 in Hungu, at the police station near the DCOs

office, there was a suicide bomb attack in which 39 people died”. (Aslam
307)

The noir trope of ‘Suicide Bombing as Terror’s Ultimate Horror’ is exposed in
Pakistan, revealing random acts of brutal violence claiming innocent lives, attacks on
sacred spaces like mosques and public areas, indiscriminate slaughter leaving deep
psychological scars, a sense of perpetual fear and vulnerability gripping society, and
complete collapse of trust in government to protect citizens. Highlighting a dark reality

where terror reigns supreme in Pakistan. We see:

“ Youtube was banned in Pakistan so he used a proxy site to access it”
(Aslam 336)

The country’s strict censorship regime severely limits access to information,
banning popular sites like Youtube and forcing citizens to use secretive proxy sites to
uncover truth. This totalitarian grip on online activity implicitly threatens dissent and
free speech, revealing a disturbing reality where government control suffocates open

expression.

4.5 Key Traits of central Characters in the Atmosphere of Lahore

In the chosen Lahore Noir fiction, the main characters are typically intricate and
multifaceted, mirroring the complex social dynamics of the city. These individuals often
exhibit flaws and wrestle with moral challenges, representing the ambiguities within
Lahore’s sociocultural fabric. Their moral intricacies reflect the contradictions and

subtleties of the city itself. As they navigate the urban setting, these characters confront

97



their cultural identities, caught between tradition and the push towards modernity in

Lahore’s swiftly evolving society.

Their experiences are deeply influenced by their social class and economic
conditions, underscoring the significant inequalities present in the city. Lahore Noir
fiction highlights the contrasts that coexist in this urban landscape, where wealth and
privilege often stand alongside poverty and marginalization. This socioeconomic
backdrop shapes the characters’ motivations, actions, and relationships, enriching their
portrayals. Additionally, the characters often face internal conflicts, illustrating the

psychological challenges of adapting to a fast-changing urban environment.

Through these complex and nuanced characters, Lahore Noir fiction offers a
vibrant depiction of the city’s atmosphere, delving into themes of identity, morality, and
social justice. Their experiences and struggles illuminate the intricate sociocultural
landscape of Lahore, highlighting the city’s diverse nature. By exploring the inner lives
and challenges of its characters, Lahore Noir fiction provides a deep and meaningful
understanding of both the city and its people, encapsulating the essence of Lahore’s

dynamic and often tumultuous urban landscape.

4.5.1 Faredoon Junglewala in The Crow Eaters (1978)

This analysis delves into Freddy Junglewalla’s character in The Crow Eater
using Hans Eysenck’s Trait Theory, focusing on his personality traits of extraversion,
neuroticism, and psychoticism. Being a part of Lahore’s Parsi community, Freddy’s
cultural background and values play a significant role in shaping his identity and
interactions. We will examine how his sociable demeanor, emotional resilience, and
inclination toward aggression affect his relationships, especially in his quest for wealth

and status. Freddy’s relentless greed and cunning ways lead him to manipulate those
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around him, including family members. His fraught relationship with his mother-in-law
is characterized by conflict and antagonism, often with Freddy’s motives veering
towards malevolence. By applying Eysenck’s theory, we seek to gain a better
understanding of Freddy’s actions, choices, and connections with others, and how these

traits influence his life within the narrative.

Extraversion is characterized by a strong desire for social interaction and a
lively approach to life. Those with extraverted tendencies tend to be outgoing,
confident, and sociable, excelling in dynamic environments that offer opportunities for
engagement and exploration. They often prioritize action and experience, seeking out
new adventures and social connections that fuel their energy and enthusiasm. Effective
communication skills and adaptability enable them to navigate complex social
situations and build strong relationships. However, certain aspects of extraversion can
also be linked to an increased risk of involvement in toxic relationships or criminal
behavior. For instance, impulsivity and a desire for excitement may lead some
individuals to engage in reckless or risky behaviors, potentially increasing the
likelihood of involvement in criminal activities. Moreover, the social nature of
extraversion can sometimes lead to associations with peer groups that may encourage
or condone deviant behavior. Additionally, the confidence and assertiveness that often
accompany extraversion can be exploited in manipulative or coercive ways within
relationships. While extraversion brings benefits like leadership potential and strong
social skills, it also presents challenges such as impulsivity and a potential
overemphasis on social validation, which can have both positive and negative

consequences.

Faredoon Junglewala, a Parsi businessman featured in Bapsi Sidhwa’s The

Crow Eaters can be explored through Hans Eysenck Trait theory.. We can find the trait
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of extraversion more dominant in Freddy’s personality. During partition he migrated to
India with his wife and mother in law. As an outgoing individual, Faredoon navigates
social expectations and his own aspirations, often landing in humorous situations. His
actions reflect the tension between cultural aspirations and the means at his disposal.
Faredoon’s responses may include conforming to social standards to uphold his
reputation, innovating through his business endeavors, or practicing ritualism to uphold
traditional values. His extraversion enables him to form connections and manage stress,
resulting in both amusing conflicts and effective strategies for achieving his goals. This
analysis sheds light on how Faredoon’s extraversion personality and adaptations

influence his actions and relationships within the novel.

As in the start of the novel, we see Faredoon as the most energetic and social
person. As a member of a minority community, Faredoon navigates the complexities of
social and business relationships in a predominantly Muslim society. His Parsi identity
and entrepreneurial pursuits shape his interactions and friendships. The quote suggests
that Faredoon’s business acumen and social skills enable him to form valuable
connections, which eventually evolve into genuine and lasting friendships. This reflects
the cultural and social context of the novel, where relationships and networking are

crucial for success in business and personal life:

" I have made friends - love them - for what could be called - ulterior
motives, and yet the friendship so made are among my sweetest longest and
most sincere. I cherish them still". (Sidhwa 3)

This quote highlights Faredoon Junglewala’s extraversion trait, showcasing his
sociability through forming and maintaining friendships. His pragmatic approach is
evident in acknowledging "ulterior motives" for these relationships, yet he cherishes

them, revealing genuine affection and value. This demonstrates Faredoon’s ability to
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navigate social relationships, form meaningful connections, and adapt to different

situations, illustrating his extraverted nature as an opportunist.

We see the arrival of Faredoon Junglewala, commonly called Freddy, along with
his family in Lahore as Parsi merchants. The small Parsi community, which comprises
four families, greets them with open arms. Freddy’s ambition is apparent as he opens a
new provision store in a bustling commercial district. The community’s excitement
about welcoming Freddy’s family illustrates the tight-knit bond among the Parsis in
Lahore and their hope to increase their members. This moment lays the groundwork for
Freddy’s assimilation into Lahore’s Parsi community and his quest for business

ventures:

“The four families were delighted to Freddy’s visit and enchanted as the
prospect of other family come to swell their rank. In two days, Freddy escorted
his family in a flat atop his brand new provision store in one of the most busy
and commercially prosperous area of the town.” (Sidhwa 13)

Theaforementioned lines depict another instance ofFaredoon Junglewala’s
extraversion trait, showcasing his ability to form social connections through the warm
welcome from the four Parsi families. His outgoing nature is evident in his quick
integration into the community and establishment of his family in a new location.
Additionally, Faredoon’s proactivity is demonstrated through his initiative in setting up
a new provision store and escorting his family to their new home, reflecting his
entrepreneurial approach. As Faredoon navigates the vibrant city of Lahore, this new
cultural experience likely further tests and showcases his adaptability and sociable
nature. Overall, the quote illustrates Faredoon’s extraverted nature, marked by

sociability, adaptability, and a proactive pursuit of opportunities.
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Faredoon has good communication skills, shown by his confident yet respectful
behavior. This helps him connect with others, especially the Punjabis, who like him for
who he is. His ability to build relationships easily shows he’s outgoing and sociable,

key traits of an extraverted person:

“Faredoon’s manly bearings and soft spoken manners quickly found
their way to Punjabi hearts”. (Sidhwal4)

Faredoon’s extraversion trait is evident in his ability to effortlessly connect with
others, build relationships, and adapt to new social contexts. His confident yet
respectful demeanor, showcased through his "manly bearings" and "soft spoken
manners," highlights his sociable and outgoing personality. Characterized by
sociability, outgoingness, and adaptability, Faredoon’s extraverted nature enables him
to navigate social situations with ease, win people over, and form meaningful

connections, ultimately building strong relationships.

As a result we see the entrepreneurial success and financial stability. His sales
picking up quickly indicates his business acumen and adaptability. The comfort and
savings he achieves demonstrate his ability to thrive in a new environment, showcasing
his resilience and resourcefulness. This quote suggests Faredoon’s proactive approach
to business and his ability to achieve financial stability, contributing to his overall

SucCcCess:

“ His sales picked up almost at once and he began to live in a reasonable
comfort. He was even able to save a bit”. (Sidhwa 14)

Faredoon’s extraversion trait is subtly showcased through his business success,
as his sales pick up quickly, indicating effective interactions with customers and a

sociable nature. His ability to thrive in a new environment and achieve financial
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stability suggests adaptability and a capacity to navigate social situations, key aspects
of an extraverted personality. This entrepreneurial success implies Faredoon’s outgoing

and approachable demeanor played a role in his achievements.

Faredoon’s personality is dominated by the extraversion trait, as evident in his
sociable, outgoing, and adaptable nature. According to Hans Eysenck’s trait theory,
extraverts tend to be outgoing, sociable, and assertive, characteristics that Faredoon
embodies through his ability to form connections, build relationships, and achieve
success in business. His confident and respectful demeanor, entrepreneurial spirit, and
adaptability in new social contexts all point to a strong extraverted personality, aligning
with Eysenck’s conceptualization of extraversion as a key dimension of personality.
Faredoon’s extraverted nature enabled him to seamlessly integrate into Lahore’s vibrant
cultural landscape, forming lasting connections with the locals. His ability to navigate
the city’s bustling streets and markets with ease further showcased his adaptability and
outgoing personality. Ultimately, Faredoon’s extraversion played a significant role in

his successful settlement in Lahore.

In Faredoon Junglewalla, we see a dynamic interplay of adaptations in response
to societal expectations, driven by the strain of pursuing wealth and status in a
competitive environment. His insatiable appetite for success fuels entrepreneurial
ventures and resourceful nature, reflecting innovative adaptations where he employs
creative strategies to navigate economic challenges and seize opportunities. His
opportunistic tendencies often lead him to toe the line between legitimacy and
opportunism. Simultaneously, Faredoon demonstrates conformity to the cultural norms
and values of his Parsi community, upholding traditional expectations and wielding
significant influence within the community. Moreover, his sharp wit and humor often

convey a rebellious spirit, as he playfully subverts certain societal conventions. The
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pressure to maintain his status and reputation exacerbates his strain, intensifying his
adaptations and underscoring the complex interplay between societal expectations,
personal ambition, and individual identity. Through his dominant personality and
relentless pursuit of success, Faredoon embodies the tensions between conformity,

mnnovation, and rebellion. As we see:

“ Freddy was already in dept. A condition both stigmatized and loathed
by Parsees. Although he owed a very small sum. His secret debt assumed all the
harrowing proportion of mendicancy, disgrace and ruin. He saw himself charged
and jailed for insolvency; his property and positions auctioned, His destitute
family shuttled from one kindly home to the next”. (Sidhwa, 46)

In the context of Robert Merton’s Strain Theory, Freddy’s situation in The Crow
Eater illustrates the pressure to conform to societal expectations. As a Parsee, Freddy
is part of a community that values financial prudence and respectability. His debt,
though small, assumes monumental proportions, symbolizing the strain between
societal expectations and his reality. Freddy’s fear of being stigmatized and jailed for
insolvency reflects the disjunction between cultural goals (financial stability) and his
inability to achieve them through legitimate means. This strain leads to anxiety and a
sense of impending doom, highlighting the impact of societal pressure on individual
behavior and mental well-being. Freddy’s experience exemplifies Merton’s concept of
strain, where the pursuit of cultural goals becomes an unattainable ideal, resulting in

feelings of inadequacy and despair. Further:

“ Freddy had been too busy to feel anxiety. But now that the preliminary
work was done. He began counting the hours to the final moment. He was
suddenly as tense as over wound clock”. (Sidhwa 56)

. As Freddy awaits the culmination of his plans, his tension builds, likened to an
"over-wound clock". This metaphor highlights the intense pressure Freddy experiences,

stemming from the strain between his goals and the uncertainty of their realization.
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According to Merton, strain arises from the disjunction between cultural goals and the
means to achieve them. Freddy’s anxiety reveals the emotional cost of this strain, as he
faces the potential risks and consequences of his actions, including his sinister plan to
kill his mother-in-law. This dark intention underscores the extreme measures
individuals may resort to when driven by strain, highlighting the destructive potential
of unchecked ambition. Freddy’s tension and malevolent intentions exemplify how
strain can manifest psychologically, influencing behavior and decision-making, often
with devastating consequences. His situation illustrates the complex and often troubling

nature of human behavior under strain.

We see the innovation in Freddy:

“ Insurance in India was in its infancy. Its opportunities struck Freddy
as brand new; a creative thought without precedent. In its own way, Freddy’s
brain was as unique as discovery of wheel”. (Sidhwa, 65).

In the context of Robert Merton’s Strain Theory, Freddy’s enthusiasm for
insurance in The Crow Eater exemplifies the mode of adaptation known as
"Innovation", with a hint of noir elements and darker impulses. According to Merton,
innovation occurs when individuals accept cultural goals but reject traditional means,
instead adopting new, often unconventional methods to achieve success. Freddy’s
perception of insurance as a novel opportunity reflects his willingness to innovate and
capitalize on emerging trends. However, this innovation takes on a dubious tone, hinting
at potential fraud. The noir elements in Freddy’s character and the insurance industry
suggest a morally ambiguous landscape, where the pursuit of success can lead
individuals to bend or break rules. Furthermore, Freddy’s extreme actions, such as
attempting to kill his mother-in-law, reveal the depths of his desperation and the lengths

to which he will go to achieve his goals. This violent impulse underscores the darker
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aspects of innovation under strain, where the pressure to succeed can lead individuals
to abandon not only moral but also legal boundaries. Freddy’s creative approach to
insurance and his extreme actions illustrate how individuals under strain may seek
innovative solutions, sometimes bordering on illicit or violent means, to overcome
obstacles and attain success, embodying Merton’s concept of innovation as a response
to societal pressure. This complex portrayal highlights the intricate and often troubling

nature of human behavior under strain.

4.5.2 Daru and Moth Smoke

In Moth Smoke, Daru’s experiences in the challenging environment of Lahore’s
middle class, where financial insecurity is a persistent issue, have likely influenced his
character, resulting in a pronounced tendency toward psychoticism as his key trait.
Persons with psychoticism tendencies often exhibit distinctive characteristics that can
affect their thoughts, feelings, and behaviors. These traits may include unusual
perceptions, magical thinking, and eccentric beliefs that deviate from societal norms.
They might experience social isolation due to their unconventional communication
styles or behaviors. Disorganized thinking patterns and suspiciousness can also be
present, impacting relationships and daily functioning. Additionally, individuals with
psychoticism may struggle with emotional regulation and cognitive challenges. In some
cases, these traits can increase the risk of engaging in impulsive or aggressive
behaviors, potentially leading to criminal activity. Research suggests that individuals
with psychoticism may be more prone to violating social norms and laws, particularly
if they experience paranoia, delusions, or hallucinations. Furthermore, the impulsivity
and lack of empathy associated with psychoticism can contribute to antisocial behavior.
These characteristics can vary in severity and impact daily life, relationships, and

overall well-being, and may co-occur with other mental health conditions.
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The stress of struggling to make a living, along with social discrimination, has
heightened his emotional instability, anxiety, anger, and susceptibility to stress. This
financial uncertainty has prompted him to explore alternative survival tactics, such as
drug dealing, which further reinforces his unhealthy coping strategies. Additionally, his
tumultuous relationship with Mumtaz adds further stress and emotional depth,
potentially amplifying his neurotic traits. Hans Eysenck’s trait theory describes
neuroticism as incorporating these elements, which may explain Daru’s inclination
toward criminal behavior as a coping mechanism. The combined impact of these
stressors might have heightened Daru’s emotional reactivity, resulting in impulsive
choices and actions. Moreover, his neurotic traits could perpetuate a cycle of
maladjustment, hindering his ability to escape the behaviors that lead to his troubles.
This dominance of neuroticism could also affect his relationships and interactions,

potentially resulting in additional conflict and distress.

As in the start of the novel:

“Don’t threaten me Mr Jivan, I don’t work for you. You are the client of
this bank, and if you don’t like the service you receive here, you’re free to go
elsewhere”. (Hamid 22)

In this passage, Daru’s character displays traits linked to psychoticism, notably
an absence of empathy and a cold demeanor in social interactions. His indifferent and
dismissive reaction to Mr. Jivan’s frustration hints at a struggle to comprehend or
connect with the feelings of others. The formal and detached way he addresses Mr.
Jivan supports this view. Furthermore, Daru’s assertive tone and subtle assertion of
control, illustrated by his comment about Mr. Jivan being free to leave, may suggest
aggression and a propensity for dominance. While impulsiveness is not overtly
presented, his assertive reply might indicate a tendency worth further examination.

Given their roles as bank employee and customer, Daru’s professional conduct could
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shape his tone, yet the specific language and demeanor he adopts nonetheless reveal
significant facets of his personality. Overall, Daru’s actions exemplify traits associated
with psychoticism—including lack of empathy, aggression, and interpersonal

coldness—indicating a need for deeper analysis to fully grasp his character:

“Mr Shehzad, this isn’t the first time a client has complaint about your
attitude. You are on very dangerous ground”. (Hamid, 23)

Daru’s actions appear to align with characteristics typical of psychoticism. His
ongoing issues with clients indicate a tendency towards aggression and hostility, while
his lack of empathy and possible inclination towards risky behavior, as hinted at by
being on "very dangerous ground," reinforces this view. His struggles with
interpersonal relationships and conflict resolution may point to social challenges,
commonly associated with psychoticism. In summary, his behavior reflects traits such
as aggression, insensitivity, and a penchant for risk, which necessitates further

examination for a complete understanding:

“So I say it. This is a bank. Not your servant quarters, Mr Jiwan. If you
want batter service, may you ought to be learn some manners”. (Hamid, 23)

In this passage, Daru demonstrates behaviors linked to psychoticism, including
aggression and a lack of empathy. His direct and confrontational remark to Mr. Jivan,
comparing the bank to "not your servant quarters," reflects a hostile attitude and an
indifference to Mr. Jivan’s emotions. Additionally, when Daru implies that Mr. Jivan
should "learn some manners," it conveys a sense of condescension and emotional
distance, traits often associated with psychoticism. Overall, Daru’s reaction indicates a
propensity for aggressive communication and a disregard for the feelings of others,

which are fundamental characteristics of psychoticism:

108



“You have a serious psychological problem Mr Shehzad. Your severance
pay will be sent to your home by registered post. You need to stop crying, collect
your personal items and go home”. (Hamid, 25)

In Moth Smoke, Daru’s character demonstrates traits of Psychoticism according
to Hans Eysenck’s trait theory, notably through his impulsive actions, aggressive
demeanor, and absence of empathy. The cited quote reveals Daru’s emotional volatility
and difficulty in handling stress, reflecting maladaptive behavior. His emotional
instability and self-destructive inclinations are consistent with Psychoticism, offering a
deeper understanding of his personality and actions. This examination underscores

Daru’s challenges in emotional management and his reactions to adversity.

“Daru is completely crazy. Quick tempered, oversensitive,

inconsistent”. (Hamid, 43)

Dar has a quick temper, is overly sensitive, and shows inconsistency"
encapsulates Daru’s unstable personality in Moth Smoke characterized by
impulsiveness and emotional volatility. This depiction underscores his battles with
internal conflict, societal expectations, and profound emotional fragility. Mohsin
Hamid’s representation provides a multifaceted examination of mental health, identity,
and the human experience, rendering Daru a multi-dimensional and intriguing

character:

“ 1 haven’t told them. I don’t want to explain, don’t want to see them
until I recovered and there is no reason for questions. But that won’t happen,
not in a lifetime, not with a dead finger and a crushed nose and a smile that can’
t hide the darkness inside my head”. (Hamid 245)

His hesitation to articulate his feelings and his wish to retreat until he feels

"healed" indicate a significant internal battle. The physical injuries he bears, such as the
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"dead finger and crushed nose," serve as a metaphor for his emotional distress, while

the "smile that can’t hide the darkness" exposes his persistent mental health challenges.

This passage illustrates the complexity of Daru’s troubled and conflicting
personality, contrasting his external demeanor with his inner turmoil and his difficulty
in managing past trauma. Mohsin Hamid’s depiction of Daru makes his struggles

relatable, encouraging readers to connect with his pain and multifaceted nature.

Daru exemplifies a complex interplay of adaptations in response to societal
expectations, driven by his psychotic personality and experiences of social injustice.
His struggles with addiction and disillusionment suggest a retreated tendency, where
he disconnects from mainstream objectives and methods. Conversely, Daru’s
involvement in illicit activities indicates an innovative approach, where he pursues
personal goals through unconventional means. Furthermore, his actions and attitudes
convey a rebellious spirit, challenging established norms and seeking alternative routes.
As he navigates the harsh realities of social injustice, Daru’s psychotic tendencies
amplify his emotional turmoil, fueling his rebellion and retreat. The strain of societal
pressure and disillusionment exacerbates his mental state, intensifying his adaptations
and underscoring the cyclical nature of strain and deviance. This multifaceted character
embodies the tensions between identity, societal pressures, and personal choices,

reflecting the intricacies of human adaptation in the face of adversity:

“I am limited to my choice of response to Mr Jiwan’s attempt to impose
feudal hierarchy on my office”. (Hamid 22)

A powerful defiance against Pakistan’s entrenched feudal culture is evident in
Mohsin Hamid’s Moth Smoke, as a bank employee subtly yet boldly resists Mr. Jiwan’s

attempt to impose feudal hierarchy in a modern workplace. This refusal reveals
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awareness of the outdated values he represents - birthright over merit and wealth over
professionalism. Aligning with Robert Merton’s "Rebellion" theory, the employee
rejects cultural norms of feudal obedience and imposed social hierarchy based on
family name and wealth, instead asserting eqyuality and modern workplace values. This
quote highlights Pakistan’s ongoing struggle between its feudal past and emerging

modern urban identity:

“ Don’t threaten me Mr Jiwan. I don’t work for you. You are a client of
this bank, and if you don’t like the service you receive here you are free to go
elsewhere”. (Hamid 22)

Daru Sheikh’s character reveals a perfect example of Robert Merton’s
"Rebellion" mode of adaptation, where he rejects both cultural goals (wealth/status) and
legitimate means (education/career), instead embracing illegal means (drug
dealing/theft) and alternative goals (personal freedom/anarchy). This rebellion stems
from his disillusionment with elite Lahore society and struggle with identity/morality

in a corrupt world. Against the backdrop of Pakistan’s stark economic divide, where

lavish malls tower over impoverished slums:

“ They’re rich enough not to work unless they feel like it. So they think
rest of us are idiots for settling for jobs we don’t love. I need the money”.
(Hamid 50)

Daru’s frustration reveals class resentment, relative deprivation, and a painful
struggle between economic necessity and personal aspiration. This emotional turmoil
creates immense strain, leading to emotional distress, identity crisis, and conflict
between aspirations and reality. Consequently, Daru adopts Robert Merton’s Rebellion

mode of adaptation, rejecting cultural goals of wealth and status, and legitimate means
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of education and career, instead embracing illegal means like drug dealing and theft to

achieve alternative goals of personal freedom and anarchy:

“ Things are tight these days and favours are expansive”. (Hamid 63)

Beneath Lahore’s luxurious elite landscape, a toxic culture of corruption thrives,
exacerbated by Pakistan’s crippling economic crisis. Moth Smoke lays bare this rotten
social fabric, particularly through the quote "Things are tight these days and favours are
expensive", revealing how:Pakistan’s elite trade moral integrity for financial gain,
corruption flourishes in times of economic scarcity, personal relationships come with
exorbitant price tags. This mindset aligns with Robert Merton’s theory, as protagonist
Daru rebels against the system by embracing illegal survival tactics in a world where

favours replace ethics:

“ On Sunday, I go to the weekly family luncheon. I tend to avoid these
things because they depress me. But I make an exception today, because I am
bored and little lonely, and I don’t feel like sitting around the house by myself
with nothing to do. Besides my cash is running low and I could use a free meal”.
(Hamid 63)

Behind the ornate gates of Lahore’s elite estates, a life of luxury conceals Daru’s
devastating solitude. A poignant glimpse into Daru’s isolated existence is revealed in
Mohsin Hamid’s Moth Smoke, exposing his deep-seated loneliness and boredom with
affluent life, aversion to family gatherings due to emotional distress, and stark contrast
between his wealthy upbringing and current financial struggles. After losing his job at
the bank, Daru’s desperation intensified, leaving him without a sense of identity or
purpose and further disconnected from his elite social circle. This aligns with Robert
Merton’s theory of anomie (normlessness), leading Daru to disconnect from family and
society and adopt illegal means to cope with economic strain and emotional emptiness.

Daru attends family lunches solely for survival — food and fleeting social connection —
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rather than any genuine family bond. As Lahore’s sweltering summer nights stretch into

darkness, Daru Sheikh’s own life mirrors the city’s bleak landscape:

“ 1 yell for Manucci and he sticks his hand into my room with a smile.

What are you smiling at idiot. Our elecricity has gone”. (Hamid 86)

A glimpse into Daru’s unraveling life and simmering anger is revealed in
Mohsin Hamid’s "Moth Smoke", exposing his growing irritability and short temper as
reflections of inner turmoil and stress. The lost electricity symbolizes Daru’s own lost
direction, wealth, and status, aligning with Robert Merton’s ‘Anomie’ theory, where
Daru experiences normlessness - a lack of clear life direction or values - and strain -
tension between his former privileged life and current harsh reality. This toxic mix leads
to aggressive outbursts like the one towards Manucci, indicating Daru’s world is
literally and figuratively plunging into darkness, consumed by desperation and
frustration. In the sweltering heat of Lahore’s impoverished streets, a broken air-

conditioner became a catalyst for tragedy:

“Yes and no matter how important air-conditioning was to Mumtaz, to
Aurangzaib and Murad Badshah and Professor Superb, It was more important
to Darashikoh Shehzad. For it look his mother from him and propelled him
inexorably towards a life of crime”. (Hamid 131)

Mohsin Hamid’s Moth Smoke reveals that Daru’s mother’s death from
heatstroke sparked his downward spiral into crime, symbolizing systemic failures in
Pakistani society: poverty, neglect, and tragedy. This aligns with Robert Merton’s
"Strain Theory", where Daru experiences structural and emotional strain, leading him
to adopt a life of crime as a coping mechanism in a society that failed him, paving his
criminal path with tragedy and neglect. Behind the crumbling facade of Lahore’s elite

society, Daru’s life implodes with devastating clarity:

“ Perhaps he merely feared the loss of social status that the end of his
air-conditioning represented . Or perhaps he fears more profound and less easily
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explained. He needed money to have hid power and air-conditioning and money
restored and he swore nothing would stand in his ways. He, a man who hated
guns, came to accept that he would have to use one”.(Hamid 134)

Mohsin Hamid’s novel Moth Smoke lays bare Daru’s shocking descent into
darkness, driven by a desperate cling to status and wealth. Initially fueled by fear of
slipping from Pakistan’s upper crust, his anxieties deepen into existential dread:
insecurity, powerlessness, and identity loss without luxury. Daru’s moral disintegration
is complete as he embraces Robert Merton’s ‘Innovation’ theory - adopting crime and
gun violence to reclaim his former life of privilege, air-conditioned comfort, and elite

prestige - his soul utterly consumed by obsession.

4.5.3 Nargis and The Golden Legend (2017)

Nargis’character is defined by her struggle to cope with the traumatic loss of
her husband. The aftermath of this devastating event reveals her neurotic personality
traits. Complications arise when corrupt authorities pressure her to pardon her
husband’s killer, intensifying her emotional turmoil. This situation highlights the
conflict between seeking personal justice and confronting a corrupt system, further

complicating Nargis’ journey through grief and trauma.

Individuals with neurotic tendencies often grapple with a distinct set of
challenges, including emotional turmoil, pessimistic outlooks, and self-doubting
thoughts. They may find themselves entangled in a web of anxiety, mood fluctuations,
and irritability, which can lead to avoidance behaviors and an excessive need for
control. Furthermore, their propensity for overthinking and defensiveness can strain
relationships and hinder personal growth. As a result, neuroticism can manifest as a
complex interplay of emotional, cognitive, and behavioral patterns that impact daily

life and relationships.
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Nargis’ life is irrevocably changed by the traumatic loss of her husband, leading
to a deep emotional crisis that shapes her identity. This heart-wrenching event ignites a
flood of grief, anxiety, and despair, highlighting her neurotic tendencies as she battles
to handle the intense pain. Her mental state swings between numbness and intense
sorrow, making her susceptible to the influence of those around her. As corrupt
authorities pressure Nargis to forgive her husband’s murderer, her emotional struggle
deepens, throwing her into a turmoil of conflicting emotions. She longs for justice and
revenge for her husband’s brutal death, yet she also faces the brutal reality of a corrupt

system intent on silencing her and shielding the killer.

The burden of Nargis’trauma is intensified by the oppressive nature of
corruption, threatening to engulf her entirely. Her path through grief and suffering
becomes more complex as she contends with the opposing forces of her desire for

justice and the systemic oppression surrounding her. As memories of her husband:

“ Laments were as old as verses of love, she knew. They were verses of
love. For the departed who will never be met again, for the burned cities She
wished the dead were somewhere specific, but they were nowhere. They were
erased into memory”. (Aslam 28,29)

Nargis’s neurotic personality in The Golden Legend by Nadeem Aslam is
profoundly revealed through her haunting reflections. Her neurosis is characterized by
an obsessive fixation on loss, equating laments with verses of love, indicating intense
emotional investment in grief. This fixation stems from trauma-induced displacement,
where her mind struggles to accept permanent absence, and erasing reality into memory
- a coping mechanism for unbearable pain. Nargis’s existential despair is palpable,
feeling the dead are "nowhere," reflecting her own emotional desolation. Aslam
masterfully crafts Nargis’s neurosis to explore trauma’s devastating impact on

individuals and society, critique extremist violence through her shattered psyche, and
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illuminate human fragility in face of loss, violence, and existential despair. This
nuanced portrayal suggests Nargis’s neurosis roots in personal losses, societal violence,
fear of erasure where her identity and memories might vanish like those of the dead,
and notably, the brutal death of her husband in a violent attack an American. Further

W€ S€€C:

“ Nargis tried to place her thoughts elsewhere, on a more bearable
reality. She could think of nothing” (Aslam 31)

Nargis’s desperate attempt to shift her thoughts to a more tolerable reality in 7he
Golden Legend by Nadeem Aslam exposes her fragile emotional state. Her inability to
distract herself, culminating in a mental blankness where "She could think of nothing,"
suggests a crippling struggle with emotional regulation. This paralysis hints at
underlying anxiety, depression, or trauma that has ravaged her mental landscape.
Nargis’s emotional isolation is further compounded by her inability to form genuine
connections with others, leaving her feelings and thoughts eerily secluded. Her neurotic
personality is thus characterized by intense emotional anguish, impaired coping
mechanisms, and fractured relationships, painting a poignant portrait of a soul grappling

with inner turmoil. She remembered her husband:

“ Nargis remembered how Masud when disappointed or hurt by
someone would find unbearable or to even think about that person” . (Aslam,

64)
In The Golden Legend by Nadeem Aslam, Nargis’s observation of her late
husband Masud’s emotional behavior serves as a poignant mirror to her own neurotic
tendencies. His inability to confront emotional pain, evident in his avoidance of hurtful

individuals, resonates deeply with Nargis’s own coping mechanisms, such as mental

blankness. Both characters exhibit intense emotional sensitivity, struggling to navigate
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overwhelming feelings. Moreover, their relationships are marked by polarized emotions
- intense love or complete detachment - suggesting a profound difficulty with emotional
nuance and closure. By reflecting on Masud’s emotional patterns, Nargis may be
unconsciously seeking to process her own grief, yet this rumination potentially

exacerbates her neurotic traits, plunging her deeper into emotional turmoil:

“ Nargis, her entire body trembling with each sob, gave a nod .
I want to hear you say it

I will forgive the American man.” (Aslam 67)

In The Golden Legend by Nadeem Aslam, Nargis’s distraught plea to hear words
of forgiveness for her husband’s killer lays bare her profoundly neurotic emotional
landscape. Her body wracked by uncontrollable sobs, Nargis embodies intense
emotional turmoil, suggesting overwhelming grief, anger, and possibly traumatic
shock. Her obsessive craving for verbal absolution reveals a mind trapped in relentless
replay of painful memories, struggling to break free from the past. Moreover, Nargis’s
emotional liberation appears contingent upon external validation, implying a crippling
inability to self-soothe or assign blame — a stark testament to her emotionally barricaded
state. This complex psychological portrait hints at devastating PTSD symptoms,
obsessive thinking patterns, and strained relationships, all intertwined with Nargis’s

fragile grip on reality and responsibility.
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CHAPTER FIVE

CONCLUDING REFLECTIONS ON PERSONALITY AND
SOCIAL BEHAVIOUR IN LAHORE NOIR

This research encompasses a comprehensive analysis of the selected Noir
Fiction set in Lahore by reconstructing them as an emerging genre as Lahore Noir
Fiction within the broader canvas of Pakistani Anglophone Fiction. Three novels have
been selected as Lahore Noir Fiction. Firstly, there was The Crow Eater by Bapsi
Sidhwa although a comic novel but contained the noir elements of greed and selfishness
manifested by Faredoon Junglewala. It was the family noir fiction based on the
Faredoon and his mother-in-law Jerbano. Secondly, the Moth Smoke by Mohsin Hamid,
a more traditonal noir fiction that showcases the social injustice and crime which
changed the life of Daru, the protagonist. The third one is The Golden Legend where
Lahore is indirectly represented under a fictional name Zamana. Which became as the
center of two political issues as an American publicily killed Pakistani people and how
the different political and religious groups reacted on it. Furthermore, it discusses about
the life of Nargis whose husband was killed in this incident. All these three novels are
set in Lahore. Firstly, a sociological analysis has been done by using Robert Merton
Strain theory to analyse the historical influences on the Lahore Noir Narrative and the
socio-cultural depiction of Lahore coupled with Noir elements in the selected texts.
Secondly, through the critical lens of Hans Eysenck Trait theory a comprehensive
character analysis of the protagonist has been done. We see Faredoon as extraversion
personality as a social manipulator; Daru as neurotic character as a frustrated middle

class jobless person indulged in crime; and Nargis a psycotic personality.
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5.1 Key Findings

This study has encompassed the social and psychological analysis of the
selected fiction set in Lahore by making it as a separate genre as Lahore Noir Fiction.
Three novels: The Crow Eaters, Moth Smoke and The Golden Legend have been
discussed on account of the historical perspective, social representation of Lahore and

an in depth analysis of character analysis in the light of Hans Eysenck Trait theory.

5.1.1 Historical Influences on Lahore Noir Narratives

It has been observed that there is a strong influence on the history of
subcontinent on Lahore Noir Narratives. We see the different illusions from Mughal
Empire and Colonial Legacies that consistently can be seen in the selected Lahore Noir
Fiction.. As in The Crow Eater which is more closer to British India. We see the
Faredoon’s memories of colonial times and how he flattered the British officers for his
own business interests. We also see his wife and Jerbanoo’s idealization of British

empire. As a Parsee community they adopted the British customs as pride.

Secondly, The Moth Smoke that laments the middle class dilemma of Daru in
the corrupt and unjust environment of Lahore. We see the illusion of Mughal Empire
during the reign of Shah Jahan where a strong nexus has been built between the main
characters and the Mughal historical figures. For instance: Daru as Dara Sheikokh, Ozi
as Aurangzaib, Mumtaz as Mumtaz Mehal and Murad Badshah as Murad. A strong
connection has been built between the power struggle of Mughal Empire and the

corruption in contemporary Lahore.

Thirdly, Nadeem Aslam portrays Lahore indirectly as (Zamana) in his seminal
work The Golden Legend . This novel represented the noir elements on different levels

as Zamana (Lahore) as the major field of global politics where an American killed many
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Pakistani citizens and its impact on the internal politics of Pakistan. Throughout the

novel we see the colonial memories and influences on the thought of major characters.

Hence, the historical perspective especially colonial and Mughal Era has a
significant influence on the Lahore Noir Fiction as one of its major feature. It is an
integral part of Lahore Noir Narrative as a cultural and social memory that has been

reflected through the thoughts of the characters.

5.1.2 Socio-Cultural Landscape of Lahore

Besides, the historical perspective, we have also seen the sociocultural depiction
of Lahore in the selected texts. Lahore has a vast and diverse culture. It has been
discussed that how the social and cultural representation of Lahore is manifested in the
selected text. They encompassed urban identity, cultural symbols and noir tropes that
are linked with the vast heritage of Lahore and reshaped it as Lahore Noir Fiction.
Furthermore, a strong nexus has been built between Lahore’s cultural depiction an its
noir atmosphere by reshaping it Lahore Noir Fiction; an emerging genre within

Pakistani Anglophone Fiction.

5.1.3 Character Analysis through Hans Eysenck’s Trait Theory

In adeeper level, the characters from the selected Lahore Noir Fiction have been
analyzed by using the critical lens of Hans Eysenck Trait Theory and Robert Merton
Strain Theory. The chatacter of Faredoon Junglewala from The Crow Eaters, Daru from

Moth Smoke and Nargis from The Golden Legend have been analyzed.

In The Crow Eater we have observed the character of Faredoon Junglewala as
the extraversion personality. As he came in Lahore as a businessman and made a strong
connection with the locals at there. He had also a flattery type attitude with the formal

British colonial officers. He used the people and used them for his own interests.
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Although he is not a traditional noir villain but his toxic relation with his mother in law

and he attempted to kill her and also obtained money through fraud of her insurance.

The second important Lahore Noir Narrative has been analyzed Moth Smoke
that is more traditional in its noir context. It is more traditional in the noir context. It
has the theme of social injustice and crime deeply connected with the socio-cultural
background of Lahore. The central character Dari who belonged to a middle class
family. He was short tempered and can be easily frustrated. We can see the trait of
psychoticism in his personality. Due to his psychoticism, he lost his job and gradually

indulged in the criminal activities.

Thirdly, The Golden Legend is also a tale of global political injustice and
religious extremism that was set in Zamana (indirectly Lahore). The central character

Nargis lost her husband.

5.2 Implications and Contributions

This research enhances our understanding of cities like Lahore by examining
Pakistani noir fiction. It reveals the dynamics of urban life, highlighting both its positive
and negative aspects. Future research could investigate city representations in various
forms of Pakistani literature and delve into the relationships among urban planning,

society, and literature.

Additionally, this study provides insights into Pakistani society by exploring
interpersonal interactions, power dynamics, and decision-making processes.
Subsequent research may compare these themes across different literary genres in

Pakistan and examine how culture influences authorship.

By applying sociological analysis to literature, this research introduces a fresh

perspective on Pakistani fiction. Future studies could create innovative methods for
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literary analysis and further explore the connections between literature, society, and
culture in Pakistan, thereby deepening our comprehensionof both Pakistani literature

and society.

5.2.1 Contribution to Noir Studies

This study enhances global noir literature by broadening the genre’s
geographical focus beyond its traditional Western roots. This research examines the
socio-cultural environment of Lahore through noir fiction, offering a unique perspective
on universal themes such as crime, corruption, and power dynamics, while emphasizing
the distinct cultural nuances and challenges faced by a South Asian city. By adding
depth to the global noir canon, this study provides valuable insights into Pakistani
society and urban issues, and encourages further investigations into noir fiction across
varied cultural settings. Additionally, it forges an important connection between
Pakistani Anglophone literature and Noir Studies, addressing a gap in current research.
The study also classifies different types of Noir Fiction, such as Family Noir, Crime
Noir, and Political Noir, which enhances the understanding of the genre’s intricacies.
Furthermore, by linking Noir Fiction with sociology and psychology, this research
highlights the deeper social and psychological dimensions within the genre, offering a

more profound comprehension of human experiences and societal frameworks.

5.2.2 Understanding Lahore’s Socio-Cultural Dynamics

Through the examination of noir fiction that takes place in the city, this research
illustrates how power dynamics, social stratification, and cultural norms influence
Lahore. It uncovers the underlying issues and challenges that contribute to the intricate
fabric of'its society. The study provides a clearer understanding of matters such as class

disparities, gender roles, and the consequences of urban life, particularly highlighting
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the experiences of the middle class and the everyday struggles they endure. It also
delves into the effects of global politics on Lahore, emphasizing how international
relations impact local circumstances. Additionally, the research offers a thought-
provoking social critique, tracing the city’s journey from colonial times to the modern
day. By addressing these themes through fiction, it provides meaningful insights into
Lahore’s historical backdrop and ongoing changes. This study is beneficial for scholars,

policymakers, and anyone interested in the cultural aspects of Lahore.

Moreover, the research sheds light on the challenges and realities confronted by
the city’s inhabitants. By navigating these themes through literature, it offers a
distinctive viewpoint on Lahore’s social issues, helping readers grasp the complexities
of urban life and fostering empathy for its residents. In summary, ‘Unmasking Shadows’
significantly contributes to our understanding of Lahore’s society and culture,
providing important insights for those interested in the city’s dynamics and challenges.
By illuminating the intricacies of Lahore, this research can guide policies and initiatives

aimed at enhancing the well-being of its residents.

5.2.3 Character Analysis and Human Behavior

This study provides insights into the reasons behind people’s actions and their
interactions with others. The study examines how characters navigate their
environments and relationships, uncovering the intricacies of human connections,
power dynamics, and the impact of societal norms on individual conduct. This analysis
deepens our understanding of human behavior and offers a useful framework for

interpreting people in various cultural contexts.

Additionally, the research investigates how the thoughts, feelings, and actions

of characters are influenced by the societal and cultural landscape of Lahore. By
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considering these elements, the study presents a nuanced perspective on human
behavior and relationships, fostering empathy and understanding of individual
struggles. Overall, ‘Unmasking Shadows’ significantly contributes to character analysis
and the exploration of human behavior, offering valuable insights for scholars and those

interested in the study of people and society.

The findings from this study can be utilized in real-life scenarios, aiding us in
navigating intricate social dynamics and relationships. By grasping the factors that
influence human behavior, we can forge stronger, more meaningful connections with
others. ‘Unmasking Shadows’ serves as a valuable tool for anyone seeking a deeper

insight into human nature and behavior.

5.3 Suggestions for Future Researchers

This study will pave the way for future research opportunities. One avenue
worth pursuing is the comparison of noir fiction across various cultures, which could
shed light on the similarities and differences in how noir themes are represented in
different societies. Additionally, further studies might investigate how Pakistani noir
fiction aligns with global noir traditions, allowing researchers to uncover unique

cultural traits and shared themes found in noir literature worldwide.

Furthermore, research could delve into the growth and evolution of Pakistani
noir fiction, tracing its historical development, assessing its influence on literature, and
examining its role in reflecting societal issues. By analyzing the progression of
Pakistani noir, scholars can gain valuable insights into its capacity to mirror and
influence social values, as well as its effectiveness in addressing social challenges and

fostering positive change.
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The examination of Pakistani noir fiction could also be broadened to include
other literary genres and forms. Scholars might investigate how various genres, like
poetry or drama, tackle social issues and reflect societal values, leading to a more
holistic understanding of Pakistani literature and its societal impact. By exploring these
subjects, researchers can enhance our comprehension of literature’s role in shaping and

reflecting society.

5.3.1 Cross-Cultural Comparisons

This study establishes a foundation for comparing noir fiction across cultures.
By examining the noir works from Lahore, researchers can juxtapose them with those
from other cultural backgrounds. This comparison can reveal both similarities and
differences in themes, characters, and styles, shedding light on how various societies
depict crime, corruption, and social issues. For instance, Lahore’s noir fiction may
address particular cultural or societal challenges specific to Pakistan. Analyzing these
themes alongside Western noir can enhance our understanding of different cultural
approaches to similar subjects. Through these cross-cultural comparison so researchers
can deepen their insights into the noir genre and its versatility across different contexts,
while also emphasizing the distinct qualities and viewpoints of Pakistani noir fiction,

thus enriching the overall discourse on global noir literature.

5.3.2 Development of Pakistani Noir Fiction

Future research could delve into the development of the noir genre in Pakistan,
examining its origins and evolution. This exploration may illuminate how Pakistani noir
fiction has crafted its distinct voice and style. One avenue for future investigation could
involve analyzing the prevalent themes and motifs within this genre, such as corruption,

crime, and social inequality. By studying diverse works of Pakistani noir fiction,
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scholars can uncover shared themes, shedding light on the societal issues that writers
are tackling. Additionally, another research direction could focus on the influence of
Pakistani noir fiction on readers and society, assessing how this genre affects
perceptions of social challenges and whether it sparks social change. This could
enhance our understanding of literature’s role in shaping societal values and
encouraging critical thinking. By examining the progress of Pakistani noir fiction,
researchers can deepen our comprehension of this emerging genre and help promote
Pakistani literature on a global scale, highlighting its unique viewpoints and themes.
Future studies may build upon the groundwork established by "Unmasking Shadows,"

further enhancing our grasp of Pakistani noir fiction and its importance.

5.3.3 The Scope of Noir Fiction in other Genres.

The scope of this study can be further extended to critically evaluate noir
features in various genres, having both fiction and non-fiction. Pakistani literature and
media give a solid base for studying noir features to observe the Pakistani society
including its sociopolitical landscape, which can be identified in themes of darkness,

moral ambiguity, and social critique.

By extending the analysis to newspapers, media reports, and documentaries,
researchers can gain a deeper understanding of how noir elements are used to portray
real-life issues like crime, corruption, and social injustice in Pakistan. This can provide

valuable insights into the country’s social, cultural, and political landscape.

The analysis of noir elements can also be applied to other forms of media,
including film, television, and online content, offering a multidisciplinary approach to
understanding the noir phenomenon in Pakistan. This expanded scope can facilitate

interdisciplinary research, bringing together insights from literature, sociology,
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psychology, journalism, and cultural studies to shed new light on the noir phenomenon

in Pakistan and its relevance to the country’s social, cultural, and political context.

By examining noir elements across different genres and media platforms,
researchers can identify common themes and motifs that transcend genre boundaries,
providing a richer understanding of the human experience and societal issues in

Pakistan.

5.4 Final Thoughts

This research aimed to investigate the complex social issues in Lahore by
examining three noir novels: The Crow Eaters, Moth Smoke, and The Golden Legend.
Utilizing two theoretical frameworks—Hans Eysenck’s Trait Theory, which focuses on
character psychology, and Merton’s Strain Theory, which connects character insights to
their societal roles—this analysis illuminated the intricate relationship between crime,

corruption, and social inequality in Lahore.

By studying these works, the research revealed the layered interactions within
Lahore’s social, cultural, and economic contexts, particularly in three key areas:
Historical Influences, Cultural Landscape, and the connection between Lahore’s social
dynamics and character insights. The results emphasize the importance of viewing noir

fiction as a reflection of social realities rather than simply as entertainment.

The portrayal of Lahore’s noir environment in these novels enhances our
understanding of the city’s complex social, cultural, and economic dynamics. This
study enriches our comprehension of how noir fiction can be utilized as a critical
perspective for exploring the city’s essence. By revealing underlying truths, this

research highlights the darker aspects that shape Lahore’s societal structure.
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The implications of this study are varied. By analyzing the depiction of crime
and corruption in the noir genre through Trait and Strain theories, it calls for a deeper
exploration of the social factors influencing these issues. Additionally, it emphasizes
the significance of the cultural backdrop in which noir fiction exists, showcasing the

intricate connections between crime, society, and culture in Lahore.

This thesis broadens the understanding of noir fiction beyond its Western
origins, showcasing the genre’s adaptability and relevance in non-Western contexts. By
examining Lahore’s noir landscape through selected novels and theoretical
perspectives, this research adds to the expanding field of noir studies, emphasizing the
genre’s capacity for social critique. In conclusion, exploring Lahore’s shadows via noir
fiction offers a critical framework for analyzing the city’s social and cultural fabric,
providing valuable insights into the darker realities that form the foundation of Lahore’s

societal structure.
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